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PREFACE 


T^ysnakarnamytam, a devotional lyric of rare beauty 
■■•^and enduring charm has been widely read and 
appreciated by scholars and devotees in different 
parts of the country for a few centuries. As the title 
indicates the recital of the poem was expected to be 
amyta or nectar to the ears of the Lord and the author 
has taken every pain to achieve this objective. The 
readers of the Karnamytam cannot but admit that the 
poet has been amply rewarded with success in his 
attempt which could not have been possible, on the 
poet's own admission, without the blessings of the 
Lord. 


The Author 

A saint generally known by the name of 
Vilvamangala is believed to be the author of the 
Kysnakaryiamytam. The poem, or at least its Kerala 
recension, contains more than 300 verses arranged 
in three asvasas or cantos each one having a 
collection of hundred and odd verses. Many 
anthologies containing verses from all the three 
asvasas have been described as the compositions of 
Vilvamangala by different compilers which only 
supports the belief prevalent in Kerala and among 
the Vaishnavite devotees in general that one saint 
Vilvamangala is the author of Srlky§yiakaryiamytam 
though there are differences of opinion regarding the 
particular region of India associated with his birth 
and activities. Since the colophon of the first asvasa 
ascribes th^authorship of that asvasa to Ltlasuka the 
disciple of Isanadeva and Somagiri it is the surmise 
that the author had also assumed such a name. 
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possibly the name by which he wanted to be known 
to posterity. After identifying Lila§uka the composer 
of the first asvasa with one Saint Vilvamangala it has 
been concluded by many scholars and devotees, 
rightly or wrongly, that the same poet LHasuka with 
an alternative name of Vilvamangala must be the 
author of the two succeeding cantos as well. 

Krsna Lllasuka as Vilvamangala 

So far, we have been in the realm of speculation. 
Not to be drawn too easily into erroneous inferences, 
let us start with known facts supported by evidence 
and proceed towards logical conclusions. Beyond any 
shadow of doubt, the first canto is the work of a 
poet Lllasuka whose parents bore the names of 
Damodara and Nfli. In the opening verse the author 
is acknowledging Somagiri as his preceptor and in 
the colophon he is describing himself as the disciple 
of Isanadeva. The reference to Kanadeva is just 
factual or, one could say, even casual whereas very 
high tributes have been paid to Somagiri the guru by 
whose grace Lllasuka could realise his poetic 
ambition. Is it possible that in the concluding verse 
the poet will express his gratitude to some other 
person, another preceptor of his, without making 
any reference to his guru? It is noj, therefore, illogicd 
to presume that Somagiri and Isanadeva might be 
alternative names of the same person, the chief 
preceptor of Lllasuka, described as guru in the 
opening verse. A 'guru' has a much higher status 
than a teacher or preceptor according to the Sages. 

Since Lllasuka qualifies Somagiri with the epithet 
of guru and at the some time describes himself as the 
disciple of Isanadeva in the colophon we may not be 
wrong in presuming that the reference is to one and 
the same person. K^^^adasa Kaviraja, the 
well-known commentator of the Kar^iamyta and a 
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famous disdple of Sri Caitanya Mahaprabhu has, in 
fact, identified Somagiri with Isanadeva. 

Unfortunately we have hardly any information 
about the life and activities of this great saint 
Somagiri except rare references by some disciple. 
Balagopalastuti which is ascribed to Vilvamangala 
mentions about llanadeva and one more preceptor 
of the composer who bore the name of Adityaprajna 

Great tribute is being paid to a saint known as 
Prajnanesvara who was _ the preceptor of 
Adityaprajna. In addition to Adityaprajna this saint 
had another disciple with the name of Isanadeva. 

■jt- 

II 

TTTRTTT«RT^ ■zprt II 
<‘lVIIHt ?I'*I’HIH, I 
II 

tldl«!,<«^l ^ cjiciciH, 11 
4l*MI^H«IMtI: I 
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WRT TTKftrr- 

W^= I 

The two saintly scholars were evidently rich in 
the wealth of disciples who were scholarly 
contemporaries of LHaSuka. Both of them had 
bestowed compassion on LHaSuka which is a dear 
indication of their having taken him as their disdple. 

d'C^PctWtl: II 
Icf^ ^cTTTcfrTf 

II 

VlTfcTcft n 
TO TO 

1^ II 

The poet is mentioning his name as Kt§^ialilasuka 
and ascribing his parentage‘to Nili and Damodara. 
Without hesitation we are able to identify the 
composer of Balakr§^iastotra with poet Ltla^uka the 
author of the first canto of Kr$^akarnamttam. Since 
all of them have been accepted as the poetical works 
of a Vilvamangala we may ^so condude that LHasuka 
or Kr^^ialfla^uka did in fact bear the name of 
Vilvamangala or Bilvamangala, a name assodated 
with many devotional compositions and saintly 
deeds. 

In his scholarly wok The Contribution of Kerala 
to Sanskrit Literature' Dr. K. Kunjunni Raja has the 
following comments to make about the identity of 
LHaSuka. 

"The suggestion that Vilvamangalam, or 
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Bilvamangala, was the family name of the poet, Kf§^ia 
his personal name and Lilasuka the name he received 
when he became a Saipnyasin is noteworthy; for it 
simplifies some of the problems about the name of 
the poet. The Namputiri Brahmins of Kerala are even 
now known by their family names, e.g. Melpputtur, 
Mahi$amangalam etc." Following the same logic there 
is nothing incompatible in identifying l§anadeva with 
Somagiri. 

How many Vilvamangalas ? 

By identifying LHaSuka, the author of the first 
aSvasa of Kr^^iakar^iamitam with one Kr^^aGlasuka 
and a certain saint Vilvamangala our problem might 
have become lighter but the solution is not yet in 
sight. There is no mention of any of these names in 
the opening verses or colophons of the second and 
third cantos. This does not prove that the two cantos 
cannot be attributed to the same poet but doubts can 
arise if there is any evidence, literary or historical, 
to support the conjecture or contention of multiple 
authorship. The problem has become even more 
complicated due to the fact that more than one 
Vilvamangala, possibly three or four, have flourished 
in Kerala at different periods. There have been 
Bilvamangalas in Bengal and Orissa as well, though 
there is no serious claim to the authorship of 
Kr^nakarnamfta put forward by them or on behalf 
of either of them. On the other hand, people of a 
certain part of Andhra Pradesh believe that 
Vilvamangala was a Brahmana whose home was 
situated on the bank of the river Kr^^iaveni and who 
used to visit his concubine Cintama^i living across 
the river on the opposite bank. They support the 
argument with the contention that Sri Caitanya got 
a manuscript of the Kar^am^tam from Pandharpur 
situated on the banks of that river. 

Fictions can be created out of facts and one of the 
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fine examples is the one created in our own times 
by ascribing the authorship of the Kar^amitam to 
Saint Vilvamangala the famous contemporary of the 
Zamorin Manaveda Raja (1658-1662) the composer of 
Kf^nagTti which forms the musical and poetic 
backdrop for the delightful musical ballet or dance 
drama known as Ki§Kiattam or Kr^^anattam. Since 
the royal composer was, as prince or heir apparent, 
a contemporary of both Naraya^ia Bhatta and Saint 
Vilvamangala there can be no doubt about this saint 
Vilvamangala having lived right into the middle 
decades of the 17th century. It has been generally 
accepted that Manaveda got inspired by 
Vilvamangala and, according to a popular legend, he 
even had a vision of the Lord in his boyish form. In 
his eulogy on the author of Kr^naglti my esteemed 
friend P.C. Ettanunni Raja has described Manaveda 
as a contemporary of Narayana Bhattapada and of 
Lllasuka as well. 



It could be argued that by the nomenclature of 
Lllasuka, Raja was having in his mind the last known 
among the Vilvamangalas who lived into fi\e 17th 
Century, not LHaSuka Vilvamangala, the composer 
of the KaTi;iamfta. The scope for any sudi impression 
is dispelled when he specifically describes LtlaSuka 
as the author of Sri KT§i>akarnamTtam. 
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Afterwards the poet goes into the details of 
Manaveda's vision and his attempt to grab the divine 
lord in his childish garb. We shall see later on while 
discussing its date of composition that all the three 
cantos of the Kar^iamytam were in existence long 
before the 16th century and the first a^vasa at least 
must have attained wide popularity before 
Gangadevi wrote the poem Madhuravijayam. This 
only shows, that embellishments given by poets with 
the kind of freedom allowed to that profession could 
lead to misinterpretation of historical facts. If this 
poem had been re-discovered by researchers after 
some centuries and other materials on the authorship 
of Ka^namytam were not available it could have lead 
to erroneous conclusions. There are similar episodes 
connecting Kalidasa and Dandin as contemporaries 
and rivals for the favours of Goddess Saraswati and 
sometimes of earthly women also. And the two poets 
are separated by centuries! 

Dr. S.K. De ascribes the authorship of 
Kffnakarnamftam to Lllasuka but does not identify 
him with Vilvamangala. According to him: "We have 
nothing except the evidence of tradition to equate 
the two names of Lllasuka and Bilvamangala". 

This appears to be a hasty judgement. 
Anthologies like the Balagopalastuti, Bilvaman- 
galastotra and Saringadharapaddhati contain verses 
from all the three cantos. AH these anthologies are 
described as the compositions of Vilvamangala. In 
the Balagopalastuti this saint is being described as a 
paramahamsa and a Parivraja and he has been given 
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the name of Kf^^iaHlasuka as well. The concluding 
description of the author reads as follows 

KARNAMRTAM IN BENGAL AND ORISSA 

The first asvasa of Kar^iamftam had been very 
popular in Bengal and Orissa for a few centuries from 
the time of Sri, Caitanya Mahaprabhu. Dr. S.K. De 
has taken the view that only one canto of the 
devotional lyric existed during the period of that 
great saint and that the second and third cantos are 
later additions made by some other poet. As already 
mentioned he does not identify LHasuka with 
Bilvamangala, quite evidently on wrong premises. 
The second point relating to the authorship of the 
two later cantos requires more careful consideration. 

Dr. S.K. De's main argument is based on the fact 
that only the first asvasa specifically ascribed to 
LHasuka was available to Caitanya Mahaprabhu when 
he visited South India. The famous saint came across 
a manuscript of Kj^^iakarnamytam at the premises of 
a temple at Pandharpur on the banks of river 
K?§riaveni in the course of his pilgrimage in Sou thern 
and Western India. He procured and carried with 
him a copy of the manuscript and recommended it 
for recital to his followers. In the Caitanya Kathamfta 
it has been mentioned that Prabhu (Caitanya) was 
extremely delighted on reading this devotional lyric 
and asserted that there was nothing that could equal 
it. 

Long commentaries have been written in Bengali 
on this work amongst which that of Kf^^a Vallabha, 
the South Indian scholar and disciple of Caitanya 
known as Dravida Gopalabhatta, dates back to 16th 
century itself. Another commentary which gained 
great popularity is by Kf^^adasa I^viraja with the 
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title Sarafigarafigada. All these commentators and 
scholars of Bengal, in general, accept only the first 
asvasa as the genuine composition of LTlasuka. This 
is a literary work which made such a great impact 
on the Mahaprabhu. Had it existed in three asvasas, 
how could it be that the Mahaprabhu carried only 
the first asvasa with him? If all the three had existed 
at that point of time, is it possible that one alone 
would be in the'possession of the devotees at the 
shrine of Pandharpur? 

In modern times Kf§^iakar^iamitam has gone out 
of circulation in Bengal and I could never have 
expected to get a copy from that part of India. During 
one of my visits to Mayapur, I stumbled across one 
copy in Bengali script. I ivas having discussions with 
the head of the Math about the Vaishnavite saints of 
Kerala and happened to recite a few verses from the 
Karnamytarn. He interrupted me and directed one of 
his disciples to get one copy of the book from their 
stock. To my great surprise I found that it was an 
extremely accurate print of the lyric with a difference 
of one verse only. On going through the introduction 
I found that the first asvasa alone had been accepted 
as the genuine work of Lllasuka. From that time 
onwards I have been exercising my mind about the 
authorship of the two succeding asvasas since there 
is no reference to the composer in either of them. 

To a great extent I was prepared to go alongwith 
the Bengal school of thought in this matter. The first 
asvasa has a definite theme as will be explained while 
dealing with the subject. There is no such continuity 
in the second or third asvasa. In many places it looks 
like a collection of disjointed verses of unequal 
charm; To further strengthen this point of view we 
find certain verses in these twO asvasas that look like 
imitations of verses from the first. To give the 
extreme example, how could a gifted poet start with 
an opening verse in the third asvasa which reads: 
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4w1<iWPl^’<MW+ d^yWKPcIWlRd 
ywww«j;H«w<d«diwirci<mn^dH, II 


This looks like an imitation of the second verse 
of the first asvasa which is in fact the opening verse 
as well, after obeisence to the poet's guru. If one 
goes through both the slokas carefully, the second 
one will sound like a pure imitation of the original 
by a pedantic admirer. The author of 
I<^§^iakarnamftam could not have been so bankrupt 
in words as to have been compelled to compose 
another opening verse in imitation of his earlier one 
with the same kind of rhythm and alliteration . While 
one is mellifluous, the other is pedantic and 
sonorous. Again in verse 99 of the second asvasa we 
find only the expansion of an idea contained in verse 
29 of the first asvasa with an illustration added. 

One cannot, of course, be carried away beyond a 
limit by literary evidence alone. We find many poets 
who have attained very high stature through some 
of their compositions, have authored poems of very 
average merit as weU. Therefore, it is necessary that 
we should continue our investigation with an open 
mind. 

The three asvasas of the Karnam^tam as we have 
come across in Southern India, could also be 
described as Patakas because all of them contain one 
hundred and odd verses. Many verses from the three 
satakas find their place in anthologies of devotional 
l 5 n:ics. Dr. Raja has specifically dealt with three such 
stdtras (devotional hymns) with three different 
names. Bilvamangala Stotra, Kr§^ia Balacarita and 
Balagopalastuti. Out of the three the Balagopalastuti 
which was discovered in fragments by O.C. Ganguli 
in the 15th century contained verses from all the 
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three cantos of the Kr§nakar^iamrtam, The Bikaner 
manuscript of the Bilvamangla stotra which has got 
a total of 360 verses contains 12 verses from the first 
canto of the Kar^iamitam including the four verses 
that figure in the Balagopalastuti. The Kfs^abalacarita 
containing 285 verses only is considered to be another 
version of the Bilvamanglastotra by Dr. Raja. This 
also contains 12 verses from the first canto of the 
Kariramytam though the numerical sequence is vastly 
different. 

It will appear from facts exposed so far that more 
than 300 verses ascribed to a poet going by the name 
of Vilvamangla had gained popularity in parts of the 
country. In one of the Kerala versions of the 
Kar^amttam the concluding verse of the last canto 
specifies the number of verses in that poem as 303. 
This is understandable because a sataka generally 
contains one extra verse either as an invocation in 
the beginning or as colophon at the end, sometimes 
both. The first canto of the Kar^iamytam, as we have 
seen, contains both. It is not only possible that a few 
verses might have crept in as interpolations but quite 
a few wiU appear to be out of place to any critical 
reader. 

If, as we have discovered, many verses from the 
three cantos of Ky^tiakar^ami'tam were quite popxilar 
in different parts of the country by the 15th century, 
it could be safely assumed that the Kar^iamytam in 
that form having three cantos must have been in 
existence for a long time. These are all asaibed to a 
saintly poet whose name is spelt as Vilvamangla or 
Bilvamangla. It is also to be assumed that there have 
been two or three saintly scholars in Kerala alone. 
Out of these, Vilvamangla who used to be a great 
devotee of the Lord of Guruvayur and a 
contemporary of Manaveda in the 17th century can 
be ruled out from the authorship of this work since 
all the three cantos were known and formed part of 
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certain anthologies long before the Manaveda - 
Vilvamangala - Narayana Bhattapada era. The 
question may, however, arise whether the second 
and third cantos could have been the work of a 
second Vilvamangala who lived some centuries or 
some time after the LHasuka to whom reference has 
been made in the colophon of the first canto. This 
question could be further examined after we come to 
some finding about the date of composition and the 
poet's place of birth. 

Reference has already been made to the effect that 
different regions of the country including 
Andhrade^a and Bengal have made daims on the 
poet. KT^riakarnamytam was apparently very popular 
in the Northern districts of the former Madras 
Presidency. Otherwise Shri 6aitanya could not have 
got a copy of the manuscript from Pandharpur on 
the banks of river Krishna. As we know, he had 
come across the book with one canto only. There is 
nothing surprising if the people of that area came to 
the conclusion that such a lyrical composition which 
was popular among them must have been the 
compositions of a poet of their own land. Since it is 
authentically stated by the Mahaprabhu that he had 
carried a copy with him to Bengal from Southern 
India, the question of the poet being of Bengali or 
Oriya origin, cannot find favour. But there are many 
legends about one saint, by name Bilvamangala, in 
Bengal and Orissa. In the local language he is known 
as Bilvamangal Thakur. In rural Bengal I have heard 
different stories about such a saint. Even the story 
of crossing the flooded river at night to reach his 
courtesan mistress had some times been related to 
me. I got a different version of the Bilvamangla of 
Eastern India when I visited the shrine of Puri in 
1979. While staying at the temple premises I came 
into contact with an eminent scholar with the name 
of Rath. His scholarliness and deep devotion 
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impressed me and he was also delighted to come 
across one who could speak about Kf§nakar^iamftam. 
He was conversant with the work and also knew 
something about the Bilvamangal Thakur of Eastern 
India. According to oral tradition, this Bilvamangal 
Thakur was a great devotee of Lord Jagannatha of 
Puri and used to meditate for long hours. During 
one of such meditations he had a vision of Vi§]:iu in 
a special form with eight hands. In addition to the 
traditional four hands carrying the conch-shell, 
discus, mace and lotus, he held a flute in two hands 
and the other two carried the bow and arrow 
symbolic of ^rl Rama. It was a composite vision of 
Vi§^iu as Kt^^ia and Rama. The sage went into a state 
of ecstacy and described this form to his followers. 
Ultimately he put out his own eyes with a vehement 
assertion that he would not like to espy any other 
object after having got the vision of the Lord. It is 
also believed that he had his samadhi by walking 
into the waves of the ocean. The form of Vi§^u was 
described by him as Cintamani and was later 
inscribed on the walls of the temple. It is small in 
size and cannot be made out by pilgrims going round 
in the ordinary course. Shri Rath himself conducted 
me to that spot and enabled me to see it. 

LHaSuka Vilvamangala had described the Lord 
adorning his head with peacock feathers as 
Cintamani or the wish-gem. How is it that Saint 
Vilvamangala of Puri described the vision he got of 
the Lord as Cintamani? Pondering over it for a while 
I felt I had got the answer and shared it with my 
learned friend. SrT Caitanya had carried the 
Kaynamftam to Eastern India. He had made the 
Bengali version of the poem with a single canto very 
popular in the Vaishnavite shrines of that region. 
Mahaprabhu himself used to recite it every day and 
Bilvamangal Thakur also must have been iminerscd 
in the nectar of Kariiainrtam. He was deeply 
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meditating over the lotus feet of the Lord described 
as (^intamani. What is more natural than that he 
would describe him as (tintamani when he got the 
vision? This also, in my view settles the issue relating 
to Bengal or Orissa as the place of birth of the poet 
Vilvamangala. The Eastern part of India had given 
birth to a certain Vilvamangala described in that 
region as Bilvamangal Thakur with the characteristic 
Bengali pronounciation. He was a great devotee, 
might have been a scholar as well, and was fully 
immersed in the nectarine charm of the Kar^iamjtam 
as Mahaprabhu himself was. 

REFERENCE TO aNTAMANI 

It is also believed by many based on a legend 
current in different forms that the opening word of 
the benedictory, verse is an indirect reference to a 
woman called Cintamani, a courtesan by profession 
who illumined the poet's mind and directed him 
towards the path of salvation. In that sense she is to 
be considered as the real guru of LRasuka and the 
poet has given her the pride of place in his work by 
starting the opening words with that name. 

The legend is that LHasuka who was too much 
dedicated to sensual pleasures used to frequently 
visit a woman of pleasure of this name whose 
residence was on the banks of a river. The urge to 
meet her was so strong that he could not contain 
himself for even one night without meeting her. One 
day, late in the evening, he found that the river was 
not fordable due to a heavy flood. The current was 
strong but not sufficient to deter the ardent lover. 
He swam across and, while in the middle of the river, 
would have been swept away but for his sticking to 
some object which he mistook for a plank but was, 
in reality, a dead body. On the other side of the river 
he could not get any foothold but managed to get 
ino the bed-room and to his mistress by climbing to 
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a hanging rope. Afterwards, safe in the arms of his 
beloved, he related this adventure to her with relish. 
Cintamani was surprised to hear the account because 
there could have been no rope hanging from her 
window bars. The truth dawned upon both of them 
that the amorous brahmana had caught hold of a 
python in his attempt to get into the interior of the 
house. "You took all this trouble and pain for an 
ordinary worthless object like me!" exclaimed the 
modest and grief-stricken woman. "Had you directed 
your energy towards the Lord, you might have 
attained eternal liberation", she added. 

True light dawned upon the lover who was a 
scholar of no mean merit. He accepted the advice of 
his mistress and decided to dedicate the rest of his 
life to singing the praise of the Lord. He started his 
poetic career by composing Kar^amytam. His erotic 
nature did not leave him but it was directed towards 
the divine object. According to Dr. S.K. De, 
Karnamytam "is not a descriptive poem on the life 
or sports of Kf§^a, but a passionate eulogy of the 
beloved deity expressed in erotic words and 
imageries, in a mood of semi-amorous 
self-surrender". 

Stories like this are current about various 
luminaries in the literary firmanent and need not be 
taken seriously or as literary history. According to a 
legend, Kalidasa was a shephard who was so much 
deficient in the grey matter that he was found cutting 
at the root of a branch on which he was sitting. The 
poet is reported to have got transformed by the 
blessings of Goddess Kali. It is a habit of the orient 
to debase someone in order to elevate him to the 
highest pinnacles of glory by contrast. In this 
particular case it may also be mentioned that the 
same episode has been ascribed to many other saint 
poets as well of the North as of South. There are 
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many versions of the Vilvamangala episode itself 
with different locale. 

According to the version given in BhaktamMa 
(fintamani was the condubine of Vilvamangala. Their 
houses were on the two opposite sides of river 
Kf^^aveni. Vilvamangala was compelled to le^ve her 
one day against his inclination because he had to go 
across the river to perform the annual funeral 
obsequies (Sraddha) of his father. Being in an 
amorous mood he dedded to swim across the river 
at night with scant regard for the raging elements. 
After his transforamtion Vilvamangala became a great 
traveUor visiting various shrines and ultimately 
ended up in Vrindavana. (^intama^ii who had also 
become an ascetic joined him there and both of them 
attained liberation at the sanctified grounds that had 
once been the locale of the lord's youthful sporting 
activities. 

The Kerala legend describes Cintama^d as a Nair 
woman of the village Kakkathuruthy near 
Mahodayapuram, the old capital of the Kulasekharas. 
When the young and amorous scholar landed up in 
the bed chamber of his beloved, braving all dangers, 
he found her, to fhe disappointment of both of them 
in impure condition. All the troubles taken were of 
no avail. Had he taken so much trouble in serving 
the Lord, had his love and devotion been directed 
towards Him instead of an unworthy object like her! 
That comment from his mistress made him ponder 
over his own life, how he had engaged those faculties 
gifted to him by god, and, in the course of moments 
he became a transformed person. 

In one of the commentaries of the Kar^amrtam 
made in Kerala the commentator has made a specific 
reference to Vilvamangala's involvement with a 
courtesan 
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ia5L§lNlALIASUKA THE GARMMARIAN. 

Earlier, we tried to establish the identify of 
LHasuka also known as KT§)rialila§uka with a saint 
known as Vilvamangala. We have more definite 
knowledge about the hfe and times of a Kr^tiialilasuka 
who is the author of Puru§akara, an elaborative and 
explanatory commentory on the grammatical work 
Daiva. The commentator considered the title given 
by him to his work as meaningful because it is only 
by human effort, Puru§akara, one can get the best 
out of the gift of god. The colophon of this work 
which was undertaken and completed at Kanchi 
describes the author as a devotee of Ki§^a and 
bearing the name of Kr^i^ia Masuka. 





The invocatory verse at the beginning is also in 
praise of Srlkr§^ia. The author has acknowledged the 
contributions on the subject made by Bhojadeva, the 
author of Syrigaraprakasa, (A.D. 11th century), the 
grammarian Hema^ndra (A.D. 1088-1172) as well as 
Bappadeva who flourished in the second half of the 
thirteenth century. Saya^iacarya who composed the 
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grammatical work Dhatuvftti during the second half 
of the fourteenth century has acknowledged 
Puru§akara. Therefore we are in a position to 
authoritatively date the author of Puru§akara as 
having lived earlier than the second half of the 14th 
century and sometime towards the closing decades 
of the 13th or early decades of the 14th century - 
circa 1280-1320. We have certainly made some 
advance. 

We have also got a lot of information about 
another grammatical work in twelve cantos which 
deals with Vararu6i's Prakttasutras. This work is 
titled as ^lidnha due to a special feature of the 
concluding verse of every canto having an imprint 
of the auspicous word 6ri. It has also an alternative 
title of Govindabhishekam. The first eight cantos are 
authored by Vilvamangala and four more cantos were 
added to the earlier cantos by his disciple 
Durgaprasadayati. Sndhna was the last work of 
Vilvamangala. Since he left his earthly abode before 
finishing it, the task was taken over his disciple. 

Many interesting facts are coming to light from 
the account given by this disciple. First of all the 
guru, author of 6rl(5ihna who bore the name of 
Srikr^^alila^uka is desqribed by two other epithets 
Kodandamangala and ^pamangala at two different 
places. Kodanda and Capa are Sanskrit equivaleifts 
of the malayalam word Villu meaning, a bow. In his 
'Kerala Sahityacaritram' Ullur, the great poet and 
litterature of Kerala has tried to identify the 
brahmana household (Illam) in which LHasuka was 
born. The origin of this fairdly was from the Varaha 
or Panni 3 rur (current malayalam equivalent) village. 
A branch of this family shifted to Paravur in Northern 
Travancore and owned property and paddy lands in 
that area. This branch of the original 'Vella" family 
became known ais ViUumangalam. Scholars used to 
avoid the use of malayalam words of non-Sanskritic 
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origin in written Sanskrit works and learned 
conversations. Thus, words like Chakka (jack fruit) 
Poocha (cat) naya (dog) are not used even in common 
parlance by learned brahmanas; instead they use 
expressions like panasa, marjara, or sunaka in 
referring to these objects. So Villumangalam, which 
was the family name of Ky^nalHasuka was converted 
into Kodandamangalam or tapamangalam. Later on, 
it was found more convenient to use the word 
Vilvamangala or Bilvamangala which brings into 
focus the image of the sacred Vilva tree. 

The contention and popular belief that the name 
Vilvamangala came from the Bilva tree which was 
there in the courtyard of the saint is disproved by 
these facts. Still, it may not be withou foundation. 

There is an assertion in the second canto of the 
Kay^amyta that the author and members of his family 
or gotra are traditionally worshippers of Siva but he 
himself could not help revolving in his mind the 
charming face of the lord of shephards. 

Um wsftr i 

What is more natural than that the sacred Vilva 
tree must be getting a prominent place in his 
courtyard ? In any case, Kodandamangala appears to 
have been transferred into a more convenient name 
of Vilvamangala or Bilvamangala. This also settles 
the matter regarding Vilvamangala's birth place. 
Kerala's claim on j^^^alflasuka, more popularly 
known as Vilvamangala, the author Puru§akara, 
Srldihna and a number of devotional poems cannot 
be brushed aside. If further evidence is necessary to 
support this contention there is no lack of it either. 

In the first canto of Sridnha the author of 
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Kar^iamfta has been described as the disdple of 
Padmapada 

^ ^T1«TT 1%cTR II 

Padmapada _ the famous disciple and 
contemporary of Adisankara is associated with a Mutt 
at Thrissur. Kf^nalHa^uka could not have been a 
direct disciple of the famous Padmapada since we 
have accepted the fact that the author of Puru§akara 
lived Circa 1280 -1320 A.D. The heads of Thekkedath 
Mutt of Thrissur have been known as Padmapadas 
following the tradition of the original Padmapada of 
hallowed memory in later periods also. According to 
the Kerala tradition LHaSuka took his sanyas and 
become an ascetic attached to the Mutt at Thrissur. 

In the ninth canto Durgaprasadayati mentions 
that he took upon himself the sacred task of 
completing the work started by his guru and left 
incomplete. 

^ I 

•^f^dld^rVMIM^MrTbeiJJII- 

^ ■'^Jl fy ^ I < ^ Pel NI I 

pct i^r^+^l ■'TFRT: 11 

Durgaprasadayati appears to have been originally 
a devotee of goddess Siva enshrined at MuktasthaU 
popularly known as Mookkola or Mookkutala 
presently in the district of Malappuram. The 
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consecration of a number of shrines of Mookkala was 
done by Adi Sankara who spent some time at 
Muktasthali in deep meditation. Durgaprasadayati 
was himself a kinsman of Vilvamangala_ and with 
their established link with the disciple of Adisankara 
it is only natural that the family kept some link with 
the shrine sanctified by the Jagatguru. The shrine of 
Muktasthali, though embedded in Sukupuragrama is 
within a short distance of its equally famous rival 
Panniyurgrama the original home of the 
Vilvamangala family according to the findings of 
UUur. We may not therefore be wrong in assuming 
that the ancestors of Lflasuka were Namputiri 
brahmans (of Kerala) originally hailing from Panniyur 
in Southern Malabar who later shifted to northern 
Travancore and belonged to the Mutt at Thrissur. It 
is also possible that this gotra or family might have 
produced a number of saints and quite a few of them 
might have been known by the title of Vilvamangala 
and Lflasuka. There is nothing strange if one or both 
titles are owned by a number of persons of the 
lineage if such a privilege is resorted to by royal 
personages. The ruling Zamorin has always taken 
the title of Manavikrama and the cfera rulers with 
their capital at Makotai or Mahodayapuram were 
known as Kulasekharas. 

Vilvamangala Swamiyar And The Anantapura 
Legend 

Vilvamangala Swamiyar is a household name 
among the devotees of Kerala. Scattered in different 
parts of Kerala we find innumerable deities and 
temples reported to have been consed*ated by saint 
Vilvamangala or Vilvamangala Swamiyar in 
Malayalam language. Most of these temples are in 
the central part of the present Kerala with the 
exception of Anantapura. The Sri Padmanabha shrine 
of Anantapuram (Thiruvananthapuram) has been 
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there from the 9th century AD and might have had 
some connection with the earliest Vilvamangala 
provided he lived not later than 9th century AD. The 
date of foundation of the temple is reported' to be 
827 AD. According to one of the temple lores, the 
founder of the temple was a Tulu Brahmana named 
Divakara. One cannot go by whatever is written in 
the Kshetramahatmya type of literature. In fact many 
of these are written much later, some time after the 
lapse of centuries. Even today such lores are being 
written by astrologer poets, diviners as they are 
called. There is also some, argument that this shrine 
existed even before the 9th century. This does not 
make the fact incompatible with the legend of 
Vilvamangala's connection because Vilvamangala did 
not establish a new shrine but rediscovered an old 
shrine of Vi§i>u in the form of Anantapadmanabha - 
Lord reclining on the serpent couch. If there was 
such a Vilvamangala he must have flourished circa 
9th century AD and was different and distinct from 
Kt§^ialllasukta, the author of Puru§akara 
commentary. 

If we are to go by such an assumption, this 
Kf§^ialilasuka Vilvamangala could not have been the 
Vilvamangala Swamiyar whose name is intimately 
connected with a large number of shrines of gods 
and goddesses, nor can the second and later one be 
identified with the contemporary of Manaveda. By 
the 17th century those temples with which 
Vilvamangala Swamiyar's name is associated, were 
already in existence and known to a few generations 
at least. As already established, he was certainly not 
the composer of any one of the three a§vasas of the 
Karnamytam. Therefore, we have sufficient 
justification to conclude that there were at least three 
great saints associated with Kerala and Beaming the 
title of Vilvamangala. One of them was the composer 
of the first canto and it is very likely that the 
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subsequent cantos were composed by someone else 
or even two others who assumed the title of 
Vilvamangala in their saintly life. If the second and 
third cantos were composed by two different saint 
poets, we are left with a series of Vilvamangalas, not 
less than four, all hailing fipm Kerala, in addition to 
one or more such saints from other parts of the 
country. We have already come to a finding that one 
saint who was a great devotee of Lord Jagannatha 
of Puri was known as Bilvamangala. This title of 
Bilvamangala which is the local version of the 
Sanskrit name of Vilvamangala might have been 
assumed by certain people out of great adoration for 
that saintly name. 

On the Plurality of Authors 

Ever after the discovery of the Bengali recension 
of the Kr§^akar^imftam with only one asvasa in the 
year 1957 I have been going through the whole text 
of the three cantos as available in the Malayalam 
script in Kerala most carefully and critically, but with 
an open mind. According to Dr. S.K. De the text of 
Kt^^iakarnamytam of LHasuka exists in two recensions 
"The Southern and Western manusmpts present the 
text in an expanded form in three Asvasas of more 
than a hundred verses in each; while, curiously 
enough, the Bengal recension appears to have 
presented this South Indian text more faithfully in 
one ASasa only, namely the first, with 112 verses. 
One of the concluding self-descriptive verses in the 
first Asvasa appears to make a qunning, but 
reverential mention of the poePs parents, Damodara 
and Nivi, and his preceptor Isanadeva; while the 
opening stanza speaks of Somagiri, apparently a 
Saipkarite ascetic, as his spiritual Guru. The poet calls 
himself LTla§uka without the additional name 
Bilvamangala, and does not give the fuller form 
Kc^nalilaSuka. The fact is important because of the 
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possibility of existence of more than one 
Bilvamangala and of a Kr^^ia-Ela-suka who is known 
chiefly as a grammarian; and we have nothing except 
the uncertain testimony of local anecdotes to equate 
the two names with that of LHasuka. Beyond this 
nothing authentic is known of the date and personal 
history of our author, although many regions and 
monastic orders of Southern India daim him and 
have their local legends to confirm the claim; and 
reliance on this and that legend would enable one 
to assign him to different periods of time ranging 
from the 9th to the 15th century." 

It is not without foundation that a scholar like 
Dr. S.K. De suspected that the South Indian and 
Western Indian recensions might have been authored 
by more than one poet. His presumption that there 
could have been more than one Vilvamangala stands 
fully vindicated. It is also to be presumed that the 
grammarian fCr^^alilasuka who lived in Kerala circa 
1300 AD is the composer of some KT§iriakarAamfta 
which could be the composition under discussion or 
a part of it. 

Literary evidence seems to be in favour of 
assuming that the first asvasa might have been 
composed by some one different from the author of 
the second and third. The inner unity which weaves 
the detached poems into a passionate whole and the 
ardent longing of the poet devotee for a vision of his 
beautiful deity are not perceptible to the same extent 
in the later cantos. Whether the poet devotee 
composed it sitting in front of the idol or during his 
journey to Vrindavana, the steadfastness of mind is 
not lost even for a moment in the first canto. In the 
later one, the devotee, his mind always feasting on 
the glory of the Lord, still transgresses into various 
other anecdotes and episodes. There are references 
to previous incarnations and anecdotes based on 
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them. The poet himself becomes a participant and 
witness by turn in certain situations. 

In one of the invocatory verses of the second 
asvasa the poet craves for forgiveness from the 
goddess of learning for having utilised his talents for 
pecuniary gains. 

HldHId: 

TTFTfa^ U'UMIUHiil II 

In what fashion and for what gains ? Could it not 
be argued that he was referring to his grammatical 
and purely intellectual compositions ? He is 
determined to expiate the sin by singing in praise of 
the glories of the Lord. Was it necessary to say that 
I shall do it hereafter if he had composed the first 
asvasa earlier ? At best he could re-dedicate himself 
to the task already started asserting that 'Hereafter 
I shall not be diverted from it'. I have no other 
alternative but to take the view that the first asvasa 
which is described in the colophon as the 
composition of LllaSuka had been composed by that 
poet long before KT§^aiaa§uka, the grammarian and 
saint poet. The second asvasa can be attributed to 
the latter and I should also take the view that the 
third asvasa might be the composition of a third 
Vivamangala of Kerala who lived some time before 
the saint Vilvamanga^, the contemporary of 
Manaveda and Naraya^a Bhatta who could, in that, 
case, be identified as the fourth one bearing that 
illustrious name. Personal details of an authentic 
nature are available about Ky^^ialilasuka, 
grammarian, saint and poet firom his disciple and 
contenyorary with no reference to the GURU by 
namte Kanandeva ox Somagiri. This will tend to 
further confirm m]^ view that the trio - Somagiri, 
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Tsanadeva and their distinguished disciple Lila^uka, 
the offspring of Damodara and Nili - stand separated 
by a fairly long time-span from Kr^^aHlaSuka. This 
supports the contention made by K. Rama Pisharoti 
that the first Vilvamangala the author of 
Kf§nakar^iamytam associated with the Padmanabha 
temple flourished in the 9th century AD though I do 
not agree with the logic behind his theory. I also do 
not contribute to his view that LHasuka of the 9th 
century is the author of the whole of Kar^amytam, 
He was the author of the first a§vasa only. 

To conclude 1 contribute to the theory of multiple 
authorship of the KT^^iakarnamytam with the 
following sequence - 

1. The first asvasa should be considered as the 
composition of LilaSuka, son of a certain Damodara 
and his spouse Nili. He was the disciple of Somgiri 
ISanadeva about whom we do not have any personal 
details. It is possible that reference may be to the 
same person known by different names. This 
saint-poet might have flourished in Kerala during the 
9th century AD and must have travelled far and wide 
within the country. His works had become very 
popular in different regions of the country including 
Andhra and Western India. 

2. Kf^^iaElaluka the famous grammarian and 
author of Puru?akara SrT^na etc. was the author of 
a part of Karriamrta, most probably, the second 
asvasa alone. He was also known as Vilvamangala 
but not the one associated with the Padmanabha 
temple. It is, however, possible that he might be the 
centre of many legends connected with many other 
temples. 

3. A third Vilvamangala, also a poet of no mean 
merit, added a third canto to the earlier existing ones 
made by his two distinguished namesakes. All the 
three got the title of Vilvamangala from the family 
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name. All of them were also known as LHasukas or 
poets describing the Lord's Ifla in different forms. 

4. There was a fourth Vilvamangala who was a 
contemporary of Manaveda, the author of Krsnagiti 
but we do not know anything about him as a poet. 
It is beyond any shadow of doubt that he had nothing 
to do with I^§^iakariiamytam since all the three 
cantos were in existence by the 16th century and 
verses from every one of them had found place in 
different anthologies attributed to Vilvamangala. 

Date of Composition 

On the basis of the above assumptions let us now 
try to fix the date of composition of Kr§nakarna 
nvrtam. Gangadevi has remembered the author of 
Kay^iamftam. 

Gangadevi is a known historical figure as the 
consort of \^rakampana, the ruler of Vijayanagara 
kingdom, who is credited with the restoration of the 
image of Ranganatha to its original place at SrTangam 
in A.D.1371. 

Apparently Kay^amytam had attained wide 
popularity by the fourteenth century. We have 
already come to the finding that Kys^aElasuka, the 
author of Puru§akara could not have lived earier than 
the closing decades of the thirteenth century. 
Therefore that part of the Kafiiamytam composed by 
Kr§^alilasuka could be accurately dated to circa 1300 
A.D. If the first alvasa had been composed by an 
earlier Lllasuka Vilvamangala, more investigation is 
needed for fixing the date of its composition. 
Gangadevi starts with highest tributes to Kalidasa 
after having paid obeisance to the son of Pradetas 
(Valmiki) the path breaker in the field of poetry and 
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to the composer of the Mahabharata. This is followed 
by tributes to Bana Bhatta, Bharavi, Dandin and 
Bhavtibhuti before coming to the author of 
Kar^iamytam who is not mentioned by name. From 
this sequence we could think about a possibility of 
the author Karnamftam not being far removed in 
time from Dandin and Bhavabhuti. Is it not possible 
that LHa^uka Vilvamangala might have lived in the 
9th century A.D. and might be the person whom 
legend connects with the re-discovery of the shrine 
of Anantapadmanabha at Thiruvanantapuram? The 
verse quoted above does not sound like a tribute to 
a poet almost contemporaneous with the author 
herself. 

It is therefore quite possible that the Kr§i^a 
kar^amytam was first composed by Ltla^uka the 
disciple of Somagiri and Isanadeva as early as during 
the fost half of the ninth century. He was also known 
as Vilvamangala and might have even belonged to 
Thekke Matham of Thrissur with which Padmapada 
was associated. 

IQ^^^aniasuka of the 12th - 13th century also 
assumed the same sanctified name and added one 
more canto to the first one which had attained great 
popularity by that time. It had travelled to the east, 
north and north-west and the Andhra desa not only 
kept possession of the treasure but even dailhed its 
ownership, and the author himself. The popular 
legend of Cintamaip was converted into a drama with 
the K?§i;iavena and her banks as the stage. The 
delightful l 3 nric enthralled Gangadevi and other 
scholars of Southern India. Vilvamangala become a 
great legend. The second aSvasa could definitely be 
ascribed to Kf^^alilaSuka Vilvamangala and a third 
Vilvamangala must have composed the third aSvasa 
during the fourteenth century or beginning of 
fifteenth century. Verses from all the three cantos 
were included in different antholgies from the 
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fifteenth century onwards. From now on they became 
known as devotional l 3 n:ics of Vilvamangala or 
Bilvamangala. The view taken by Dr. De that these 
devotional lyrics supplied the nucleus of the second 
and third asvasas of the South Indian recension, 
cannot stand the test of logic. This view has been 
been strongly refuted by Dr. Raja with sound 
argument in his doctoral work. The position is quite 
evidently the other way. All the three cantos had 
become popular as works of Vilvamangala. 
Anthologies of his Stotras were being compiled, not 
without interpollation, and all of them have drawn 
from all the three cantos. The West Indian illustrated 
manuscript of Balagopalastuti which dates back to 
the fifteenth century has got verses firom all the three 
cantos as pointed out by Dr. Raja. The Bikaner 
manuscript of the Bilvamangala stotra which contains 
360 verses has been described by the same scholar 
as another version of the Balagopalastuti discovered 
in fragments by O.C. Ganguly with only a smaller 
number of verses preserved. Kf^^abalacarita 
available in the manuscript from in the Bhandarkar 
Institute is also described as another, third version. 
Undoubtedly, all the three cantos were quite popular 
in different parts of the country during the 
fourteenth and fifteenth centuries. Vilvamangala had 
become a great celebrity since many anthologies were 
being compiled from stotras purported to have been 
his compositions. In this process it is quite possible 
that some of the devotees might have added poems 
that were being constantly recited by the master, not 
ignorant of their authorship. Mr. Madhav Krishna 
Sarma, the great Sanskrit Scholar, who was the 
curator of the Anup Memorial Sanskrit Library 
located in the Fort of Bikaner had pointed out many 
such instances to me while I was a student over there. 
Verses from Bhagavata are found in the Bikaner 
manuscript of Bilvamangala stotra and one verse 
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from that Purana occurs in the Kerala recension of 
Mukundamala. Again a verse from Mukudamala is 
found in the Bikaner manuscript referred to. This is 
a clear assertion of the fact that anthologies are 
generally full of interpoUations. At one stage, the 
Karnamytam that was current in Kerala is reported 
to have contained only 303 verses 
^lokatrayadhika^atatrayam - but versions available at 
present contain a total of 328. There are two at least 
that do not fit into the 'theme' in the first asvasa. 
There are some verses that stand out as interpolations 
in the second and third asvasas as well. The 
anthologies could naturally contain a very high 
percentage of spurious verses but the inclusion of 
some verses from all the three cantos in all the 
Bilvamangala compilations proves that even the last 
composed canto dates back to the fourteenth century. 

THEME OF KARNAMRTAM 

The single theme of Kar^amrtam is the glory of 
the Lord in his youthful form of Venugopala or as 
the sparkling child full of mischief and pranks. The 
verses were meant to be sung for giving delight to 
the ears of the divine lord himself. Undoubtedly the 
poet has succeeded in realising this objective. 
According to a legend, the saint poet went on 
composing and reciting verse after verse sitting in 
front of an idol of the Lord. He permitted his 
disdples to transcribe and preserve only those verses 
that had received the approval of the Lord in his 
vision, by a nodding of the head; others were 
straightaway rejected. 

The single theme has, however, been given a 
variegated form through anecdotes and episodes in 
the serand and third cantos. This is strikingly 
different from what is seen in the first canto where 
the poet is repressing his yearning for a vision of 
the Lord, his anguish in not being able to get that 
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vision, the despair at its disappearance and the state 
of ecstasy on relisation of the objective. According 
to Dr. S.K. De "The KT§^iakar^iamTtam is a collection 
of devotional lyric stanzas in which Kf^^ia is the 
object of the poet's prayer and praise. It is not a 
descriptive poem on the life or sports of Kr^^ia, but 
a passionate eulogy of the beloved deity, expressed 
in erotic words and imageries, in a mood of 
semi-amorous self-surrender. If any analogy is 
permissible, it resembles, to some extent, the 
mediaevel Christian lyrics, which are laden with 
passionate yearning for the youthful Christ as the 
beloved, and of which the Song of Solomon - 'I am 
my Beloved's and my Beloved is mine' - is the sacred 
archetype; but the difference lies in conceiving the 
youthful Kr^^a in a background of extremely 
sensuous charm, in the vivid exuberance of erotic 
fancy, and in the attitude of pathetic supplication 
and surrender (Prapatti). Although made up of 
detached stanzas, the ardent longing of our 
poet-devotee for a vision of his beautiful deity, the 
wistfulness of his devotional hope and faith, and 
evident burst of joy and amazement in the fulfilment 
of his desire supply an inner unity which weaves 
them into a passionate whole." 

The inner unity referred to is perceptible in the 
first canto but certainly not to that extent in the 
subsequent ones. As we know. Dr. De is referring 
only to the first canto when he talks about 
Kr$i;iakar]:iatam since the other two have not been 
accepted by him as genuine. He further adds "In 
spite of emotional directness the poem possesses all 
the distinctive features of a deliberate work of art. 
The sheer beauty and music of his words and the 
highly sensuous pictorial effect authenticated by 
deep sincerity of ecstatic passion, make it a finished 

product of lyric imagination. It is not the 

systematic expression of religious ideas so much as 
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their fusion into a whole in a remarkable poetical 
and devotional personality, which makes these 
spritual fusions intensely attractive. The work, 
therefore, is not only a noteworthy poetical 
production of undoubted charm, but also an 
important document of bhakti - devoutness, which 
illustrates finally the use of erotic motif in the service 
of religion, and deservedly holds a high place in 
mediaeval stotra literature." 

The second a§vasa starts with an invocation 
followed by two more similar verses containing a 
sensuous description of the youthful lord. The poet 
is then becoming apologetic about having deviated 
from the sacred task of singing his praise prompted 
by the needs of the body. Afterwards he goes on 
singing the glories of the Lord. At one stage he 
confesses that he belonged to a §aivite family but 
could not help dwelling his mind all the time on the 
offspring of Ya^oda in the guise of the shephard lad. 
This is followed by elaboration of various episodes, 
some of them drawn from the Pura^ias and others 
created by the fertile imagination of the poet. There 
is a highly sensuous description of the rasakiida in 
eight verses with rhythmic resonance that fits into 
the theme of the animated dance. The poet would 
appear to be losing his own identity and joining the 
joyous dance. The last one of the eight verses stands 
out as a clear interpolation. One of the following 
verses is meant to be th^ delight of a dance teacher 
since it elaborates eight different sentiments depicted 
on the faces of the different viewers looking at the 
Lord who had effortlessly lifted the Govardhana 
mountain in his tiny hand. What could have been 
the expression on the Lord's face ? This must have 
been left to the danceuse. 

In some of the episodes K^^^a is forgetting his 
present entity and going into the earlier incarnations 
or transported to the divine abode in the ocean of 
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milk. In many of the episodes the poet is creating 
situations of great humour, whether in the Lord's 
childish pranks or through intimate conversations 
between Him and his beloved. Towards the very end 
the saint expresses his firm conviction that rituals are 
meaningless and devotion itself is everything. This 
is followed by three verses of complete surrender to 
the Lord with descriptions of his glories. The 
colophon acknowledges the poet's debt to his 
perceptor without mentioning any one by name. 

The third asvasa starts with an invocatory verse 
which is clearly an imitation of the second verse of 
the first asvasa. It is also of less poetic merit as well, 
which will encourage one to think that this could not 
have been the composition of Ltlasuka. A touch of 
pedantry is also borne in this and some other verses. 
Verse-9 would look like an imitation of the 83rd verse 
of the first asvasa with the same kind of rhyming in 
all the four lines. Verse 20 bears strong resemblance 
to verse 69 though the metres are different. 

The theme of the third asvasa is also the glories 
of the lord sung by a devotee addicted to his lotus 
feet. The Lord is being visualised in the same 
youthful or childish form but not interspersed with 
episodes and situations of humour as in the second 
asvasa. In one of the recensions popular in Kerala 
there are two verses coming before the concluding 
verse which describe two humorous anecdotes. These 
appear to be interpolations and are not seen in many 
recensions that are current in the same state. These 
two have therefore been given only as addenda to 
the 106 verses including the colophon of the third 
a§vasa. Divergent presentations of the theme in the 
three cantos, each one having its own distinctive 
features might even be taken as an added, argument 
to the theory of triple authorship of the Karijamftam. 
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Other Works of Lilasuka or Vilvamangala 

Kf^nalilasuka has already been accredited with 
the authorship of the grammatical works Puru§akara 
and ^rTcihna. A large number of stotras, many of 
them anthologies containing verses from all the three 
or some of the cantos of the Kr^^iakarnamitam have 
been attributed to Vilvamangala. These include the 
Balagopalastuti, Vi§^iustuti, Ky^nastotra, 
Kysnabalacarita, Balaky^^iakrida kavya 

Govindastotra, Balakys^iastotra and 

Kfsnalilavinodam. It is not that the poet is a 
worshipper of ^rlky^na or Vi§]ju alone as one could 
expect of the composer of the Karnamftam. There 
are stotras in praise of other deities as well, like the 
Durgastuti, Ganapatistuti Karkotakastuti etc. 
Durgastuti is in praise of the goddess enshrined at 
Ariyannur in Kerala. 

Another devotional lyric attributed to Lilasuka, 
the Abhinavakaustubhamala or Stotratnasahodara is 
in priase of the deity enshrined at Sukapura and the 
Dak§inamurtistotra is in priase of Vi§i>u as 
Dak§inamurti associated with the same grama. 

The Vfndavanastuti as the name implies contains 
a beautiful description of the Lord's abode and 
playfield in sixty verses. Another poem the 
Kalavadha attributed to Vilvamangala is about the 
story of Markandeya who was rescued by Lord Siva 
from Yama, the god of death. This is a mythological 
episode associated with the two famous shrines, that 
of Lord Vi§^u at Tirunavay and of Lord Siva at 
Tuprangot. The poet has however deviated from the 
popular legend which was current long before the 
14th century A.D.. Kokasandesa which was 
composed during that century makes a reference to 
Lord Siva enshrined at Tuprangot whose spear 
pierced the chest of the god of death and made blood 
flow from it like a stream. In the Kalavadha Kavya 
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the young devotee Markandeya runs for shelter to 
the divine mountain, the Lord's abode for shelter 
while Kala, the god of death, was chasing him. There 
is a regular fight between the two armies and Siva 
ultimately kills Kala. Visnu was also present at the 
abode of Siva and by his side while this incident took 
place. While praising and dwelling upon the glories 
of the Lord, the great devotee Markandeya is able 
to perceive the two deities both in the unified and 
dual forms. According to Veluthat Narayanan 
Namputiri (the publisher of Kalavadha Kavya) 
Krsnalflasuka, himself haded from this area of the 
two famous shrines of Vi§nu and ^iva. 

Kfsnaliasuka, the author of Purusakara has also 
been identified as the author of a commentary on 
Kenopanishad known as Sankarahydayangama which 
tries to reconcile the apparent contradictions 
contained in two different Bhasyas of that upanishad, 
both ascribed to Adi Sankara. Certain other works 
on grammar and poetics like the Subantasamrajya, 
Tinantasamrajya and Kf^nalllaavinoda have also been 
attributed to the author of Puru§akara. The 
last-mentioned work is a commentary on Bhoja's 
Saraswatikanthabhara^am. KramadTpika is a work on 
Agamas also attributed to Vilvamangala. 

Many of the works attributed to Vilvamangala 
should be considered as later additions and 
interpolations. Admittedly, the last known among 
the Vilvamangalas was a contemporary of Manaveda 
and Narayana Bhattapada. StiU in one of the works 
there is reference to a queen of Travancore of the 
19th Century. Could it be that the celebrated name 
or title was assumed and continued to be used during 
later centuries ? These are all matters that should 
receive further attention from historians and 
litteratures of future generations. 

The Kar^iamjtam is not easily available to devotees 
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for pleasing their ears with its nectarine charm - not 
even in Kerala where it used to be sold in all popular 
book stalls decades ago. Should not this gem of a 
devotional lyric which had once attained a very high 
degree of popularity in different parts of the country 
find its way to the hands of scholars and litterateurs 
and, above all, to those of thousands of devotees of 
the Lord who visit His shrines in different parts of 
the country ? It is with this objective in view I am 
undertaking simultaneously the translation of the 
same l)n:ic into Malayalam and Hindi with the hope 
of completing this work by the time this book comes 
out in print. It is my fervent hope that this will be 
of some benefit to those for whom it is intended. 


(K.P.A. Menon) 



c^dlWddUy’ cl^ W X W 


Comagiri my preceptor who is a CINTAMANI (the 
“^gem that yields every thing one wishes for) reigns 
supreme; so also the lord who adorns his head with 
peacock feathers, preceptor supreme in the realm of 
consciousness and perfect knowledge. Blessed 


indeed are those devotees who decorate their crests 
with the lord's feet, for, the glory of victory takes 
delight in wooing them with graceful charm. 

The poet makes his entry into the field of poetic 
literature seeking the blessings of his preceptor and 
of the supreme lord Kf§na whose virtues and glory 
form the single theme of the lyric. Somagiri is 
reported to have been the guru of Lflasuka, the poet, 
to whose pen this beautiful lyrical work 
Kq;§^iakarnamrtam is ascribed. Unfortunately, we do 
not have many details about this great saint Somagiri. 
At the end of this chapter, in the concluding verse 
serving as the colophon, the poet mentions his own 
name as LHasuka describing himself as the disciple 
of Isnadeva. One can not be sure whether the 
reference is to the same guru or to two different 
persons. One of the commentators of Kar^iamytam, 
Kr§^iadasa Kaviraja, has identified Somagiri with 
Kanadeva. In any case, the poet is showing utmost 
reverence towards his guru from whom he has 
apparently got all enlightenment, everything that he 
desired. Therefore, he is referred to as a Cintama^ii', 
the philosopher's stone that yields what one desires. 
In this respect he is like the supreme lord who does 
not deny anything to his devotees. It must be taken 
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note of that the poet does not put the two on the 
same footing. Victory comes only to those who 
surrender themselves to the feet of the Lord. His 
own guru must have been one such devotee of the 
Lord. One does not have to go in quest of it but 
success* comes to those who are devoted to Kr^ria, 
the god with peacock feathers decorating his crest. 

The use of the wrod 'Cintama^ii' at the beginning 
of the invocatory verse has given rise to a surmise 
that it is an indirect allusion to a courtesan by that 
name who diverted his mind away from sensual 
thoughts towards the path of devotion to the Lord. 
Some such legend is prevalent in Kerala and other 
parts of South India about a Saint VUvamangala, as 
mentioned in detail in the introduction. Similar 
stories with slight variations have been made up in 
respect of certain other great saint-poets ^so. 
Therefore, one need not give much credence to this 
version. 

OBEISANCE TO THE LORD (Verses 2 to 6) 

In these five verses the poet is describing his 
mental vision of the Lord in bo 5 dsh form and then 
paying his obeisance with prayers that He may 
always remain shining in his inner soul. 

3TTfW 

■cl <d ^<0 Ph d [u| rnoil fI 

(N W W Ph pel pel d y y I <id 

• f+!eh<|c^rd: 11 ^ II 

Here we perceive the Lord in the form of a child 
that far surpasses every thing in exaltedness, that is 
being profusely showered with the blossoms of the 
heavenly tree KALPATARU gracing the delicate 
hands of celestial damsels, that enjoys the height of 
ecstacy in the melodious notes flowing from the 
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flute, surrounded by a thousand cowherd lasses who 
are struggling with their palms to prevent the 
slipping down of their garments from the waist, that 
holds in the fist the bliss of salvation to be handed 
over readily to those who bow down. 

With steadfast concentration, the poet is trying to 
imagine the form of the Lord. He is all the time a 
devotee of the Gopalabala, the cowherd lad or 
Balakf^^ia. At the moment, he is visualising in his 
mind the heavenly damsels also paying due 
obeisance to him by showering flowers of the 
kalpataru (the celestial tree) on his head. What the 
poet finds is the boyish form referred to as 
'kilorakfti'. Significantly, the great devotee Narayana 
Bhattatiri also gets a similar vision of the Lord at the 
end of his composition. There he refers to the Lord 
in the guise of a small lad, 'kai§orave§m'. 

^ 11 ^ i 

We venerate the blue-complexioned boy, 
heavenly domain of everything sweet, who moves 
gently with the refulgence of fickle side-glances that 
mark the boundary of the sole receptacle of 
deftness, whose eyes get fondled by the gentle 
ripples of the nectar of charm, who is encircled by 
the loving glances of goddess LAKSMI, and who 
b^ame the seedling for the divine incarnation of 
KAMA. 

The poet is extolling the virtues of the Lord and 
then referring to him as the person who brought the 
god of love into existence. Pradyumna, the first-born 
child of Kf§na and Rugmini was Kamadeva, reborn 
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after he had been reduced to ashes by the wrath of 
Siva. 

iilW)dHc|ii1cn‘ i 

>o N 

^5^^^ v»IMdlAchir^<HI<«idH, 11VII 

Our mind be illumined by that excellent 
refulgence whose glossy luxurious growth of tresses 
is embellished with peacock feathers appearing like 
crest jewels^ whose comely countenance exudes 
tender sweetness giving out melodious nectarine 
notes of the flute, surrounded by the cowherd lasses 
with well-formed breasts inspiring charm and 
wonder in everyone! 

The poet wants that the Lord in the form as 
described should always be sparkling bright in his 
mind. 

H<r^lrdPMI cb-dux|I 

1wTfwPTTOrrij«^ 

rd^dPcId^xH t^pcrfiT -cldvl^ II ^ M 

May that mass of aplendour with its lotus-like 
visage overflowing with the nectar of sweet smiles, 
with fine tresses of hair bedecked with the feathers 
of frantic peacocks and eyes wonderfully large 
radiate scintillating glow for ever in my mind 
obsessed with the desire for the enjoyment of the 
poisonous meat of sensual pleasures. 

To be able to concentrate one's thoughts on the 
Lord, one has to be free from sensual cravings. The 
Lord's blessings are being invoked for attaining this 
objective. 
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PiH KM I 

^r fd^'qcnH, M I 

May the lotus-like face of the lord, the eyes 
therein shining like lotus buds, the nectarine sweet 
notes of the flute oozing out of it, with tender 
cheeks shining glossy like polished mirror reign 
supreme in my mind! 

The Lord's wonderful form and the sweet notes 
coming from the flute should be allowed to reign 
supreme in the mind of the devotee hereafter. 

SEEKING THE LORD'S BLESSINGS FOR HIS 
POETIC WORK (Verse 7 and 8) 

The poet is now soliciting a specific favour from 
the Lord to make him realise his poetic ambitions. 

ebd^u|,cHrurdl<JdM^-<f|: I 

cbrui+lPM 11 vs 11 

How I wish a tiny wee lot of the sweetness of 
MURARI (Lord K($na the slayer of the demon 
MURA) with the charming youthful body and 
moon-like face, resonant with the sweet notes of the 
flute peremeate and shine in my words. 

How attractive is the form of the Lord and how 
enchanting are the sweet notes of the flute! The Lord 
may bless the composer with a wee bit of that 
sweetness. The words chosen by a poet have to be 
apt, meaningful and attractive to the readers. This 
requires the Lord's blessings which come only out 
of devotion as mentioned in the opening verse. As 
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we know, lyrical poetry has to be musical, with the 
sound echoing the sense. In this context, reference 
to the sweet notes of the flute has a special 
significance. Is there anything in the universe which 
is sweeter than the music coming from the flute of 
the youthful lord, the melody of the notes reflecting 
the mood of the mind ? 

H < pu 4 u ^ pci u| 

^ 6 M 

May that Lord who has got as his crest jewel the 
fine cluster of the feathers of excited peacocks, 
whose lotus face is sweetned by the slow and 
gradual activity of NIADANA (god of love) and 
tainted with collyrium from the eyes of the cowherd 
lasses, the Lord who is the vital essence of my 
literary life reign supreme!! 

The Lord's blessings are necessary for the poet 
for attaining success in his literary life. Remember 
that Kalidasa also started by involdng the blessings 
of the divine couple Parvati and Parameswara with 
the same objective. The alternative version which is 
possibly more popular describes the lord as one who 
has been decieved by the eyes or charming glances 
of the cowherd lasses. The commentator feels that 
the version accepted by him is more appropriate since 
it gives an eloquent testimony cf the Lord's dalliance 
with the charming girls. 

DEPENDENCE ON YOU ALONE, MY L(JRD 
(Verses 9 to 17) 

In the nine verses that follow the devotee is 
making it clear that he is entirely dependent on the 
Lord (verse 9). So are all true devotees (verse 10), 
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Let the wonderful form of the Lord be always 
installed in his mind (verses 11, 12 & 13). Let his 
mind be submerged again and again in that current 
of devotion (verse 14) and let it be dancing with 
rhythmic steps in the mind all the time (verse 15). 
This is the prayer of the poet. He then starts 
worshipping the feet of the Lord whose inprints are 
still visible in the streets of the cowherd colony in 
Vrindavana (verse 16) and continues to pray (verse 
17) that the jinglings of his anklets which surpass in 
sweetness all other musical notes should always be 
echoing in his heart. 

M <rd r«TJi Ml pum Pi ^ \ 

m d cfl M Ref I r< q I < H I 

<1 « -H ifCriTnird W-O « ^ W'l'H H 

<4 erd ilH-d ^ ^ 11 ^ 11 

I seek reguge in that Lord who is engrossed in 
the tunes of his flute that is held in his lotus-like 
hands that have the pink lustre of tender sprouts, 
whose lotus-like feet far excel in their refulgence 
the pale red trumpet flower in full bloom, whose 
charming countenance gets additional splendour 
from the shining lips and who is tainted by the 
saffron powder from the well-developed breasts of 
the cowherd lasses. 

31MIJ 1 

Ti.il■ o4hIH II 11 

We seek the support of the Lord who is 
incessantly adored by the beautiful damsels of the 
cowherd colony, the steady flow of whose 


8 Kr?t}akart}amrtam 

side-glances has the vehemence and fervour of the 
darts of the limbless lord of love. 

cR^ qTR M n M 

May that glittering mass of splendour be ever 
present in my heart - the refulgence that appears 
like a youth unto the beautiful damsels of the 
cowherd colony, that is the lively central spot of all 
the graceful charms, and with tremulous eyes 
spreading out in ecstacy. 

Pi \h\ d IW < I «Tf 

11 11 

Let it be that an indescribable height of bliss 
stays for ever in my heart drawn towards the 
lotus-like feet of Lord Kr^^a, the perpetual stage for 
the graceful sports of goddess LAK^MI who 
bestows wealth and affluence on the entire world, 
the feet that humble the pride of lotus blossoms and 
which revel with the pride and satisfacton of giving 
shelter to supplicants. 

yuNMr<uidl«TT TrWc|(c1HHI«Tf 
UPdMddrdcll^Tt TTcRf ^JcRT^TTR; I 

y Pi y 

R: ITFJTRTR: fR7?ftT: M M 

May that divine lad, the dear lord of our very 
existence reign supreme in our hearts with his 
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oft-blooming eyes mercifully pouring forth 
exudations of love and munificence, the eyes that 
grow fresh and fresh day by day with grace and 
charm added to them growing into perfect maturity 
in their divine endearment. 

ilit % 11 X'n \\ 

Oh! that my mind could swim and wade in that 
surging inundation of escstatic bliss that has 
adopted the guise of a youthful lad who dispels the 
scorching sensation in the onlooking eyes and 
accord soothing coolness to them, who has the 
elegance of the high sinuous waves of the ocean of 
sweetness and whose moon-like face is illumined 
by an enchanting smile ! 

May that glorious form with its feet that can rival 
the red lotus and can tenderly melt the heart of the 
whole universe sport about in my heart melting 
already with devout feelings, immersed in and 
enjoying the playful notes of its own flute with 
graceful gestures and movements of its lotus-like 
mouth pouring guileless sweetness! 

Mrui-i^i^dNId 

^ I 

dfcidifd 
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II ^^11 

I bow down to that foot of the lord, with the 
eloquent jingling of jewel-studded anklets, whose 
beautiful imprints are visible in the streets of the 
cowherd colony. 

11 ^V9 II 

May the sweet jingling of the jewel-studded 
anklets of the lord of the cowherd lasses reverberate 
in my mind - that jingling note to which the trelling 
warble of the swans moving amidst the cluster of 
lotuses in the KALINDI pays homage. 

THE BEGINNING OF DEVOTIONAL ECSTASY 
(Verses 18 to 22) 

_ As mentioned in the introduction the first part 
(Asvasa) of the Karnamftam is not a collection of 
disjointed verses of high devotional merit. There is 
a unity of theme. So far the poet is praying for the 
grace of the Lord towards attaining steadfast 
devotion. He also wants his blessings for the success 
of his literary exploit. From now on, his feeling are 
getting stirred and marching towards what will 
ultimately culminate in Bhaktirati or devotional 
ecstasy. 

^ui|^u|=HtjU||HqrclliclNdH^^H, 

<c( d d tiPH H 

^ H<^dr^ II ^411 

The form of the youthful lord with his large 
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tender eyes, saffron in hue and full of compassion, 
which gives such delightful sensation to the goodess 
KAMALA as to generate an extended bristling on 
her buxom breasts, the notes from whose flute 
coming as exudations from the charming sweet lips 
could stir the minds of sages, is sporting about in 
my inebriated mind. 

A beautiful description of the lord and the 
nectareous notes of the flute that could stir the hearts 
of even sages indulging in deep meditation. The lotus 
which just raises its head in the form of flower over 
the surface of water always remains steady floating 
in the lake even like the sage in meditation, generally 
in the lotus posture. Just as the sweet breeze passing 
over it gently stirs the lotus flower, the minds of the 
sages also cannot but be stirred by the melodius notes 
of the flute. No wonder, the poet's mind is also 
getting stirred ! 

3TTTSH ^ HI r< Pb 

help'd THT «rraT: M II 

As he begins to play on his flute with half closed 
lily-like eyes the primordial lord in the form of the 
youthful lad glances lovingly at the sweet faces of 
the damsels of the cowherd colony already in 
exultant elation as though he would kiss them. How 
wonderful are the sensations brought about in my 
mind by bis gracefully charming movements and 
gestures! 

The poet seems to be witnessing the heavenly 
pageant of the youthful divinity playing on the flute 
in the midst of beautiful damsels and he has started 
experiencing wonderful sensations. 
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^FfcTcR'^ f^: 
^:wf<fErTW TTiTWt^srPTf^ 


II ^o II 


Oh/ that my mind may regain an indelible 
picture of the lord as he attempts to get up from the 
bed of amorous dalliance despite the eagerness of 
his beloved to restrian him with her arms closing 
round him, with her bangles tinkling, the lord 
himself half inclined towards reclining in the couch, 
yet ultimately arranging his forelocks, refixing the 
peacock feathers on the head and gathering his 
yellow robe that has slipped down! 

Stirred by the motions as described above, the 
poet is coming out with sensuous imageries of 
exquisite beauty. 



We venerate and adore the feigned sleep of the 
lord who has kept his eyes closed for fun, whose 
softly flowering smiles are being gently suppressed 
with great difficulty; yet the bristling of the hair on 
the skin is clearly visible as it spreads all over the 
body incessantly in the spontaneous manifestation 
of the thrill of love caused by the amor gossips of 
the cowherd lasses as they involuntarily penetrate 
the ears of the keen listener. 

Here, the Lord is described as feigning sleep in 
order to have access to the private conversation of 
the Gopikas. It is well known that Kf^na as a boy, 
was fond of playing pranks not only on his 
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companions, devotees and female adorers, but even 
on his mother. He could close his eyes and fiegn 
sleep, even suppress the smile which very few would 
have been able to do but was unable to escape 
detection because of the hairs on his body standing 
on end as he was listening to the delightful 
conversation. Without being explicit, the poet is 
hinting at the erotic content of tho private 
conversation of the sensuous girls focussed on the 
amorous sports of their youthful lover lying asleep 
after long hours of dalliance. 

WTPnt ^ I 

^ II II 

We fail to observe anything else worthy of our 
keen adoration and ardent veneration excepting 
these three viz, the middle of the maidenly breasts 
of the Gopikas rendered beautiful by means of the 
painting of diverse colours with cosmetics and 
unguents, the innermost cavity of the hearte of the 
sages, or the tree growing in the VRINDAVANA 
forests (the three means of Itineration available to 
the aspirants viz BHAKTI, JNANA and KARMAN 
are indicated in this verse). 

Not to be misunderstood that the poet is being 
drawn towards wordly objects of purely materialistic 
nature, he is hinting at the three paths towards 
liberation. One of them is the path of 'Bhakti' or 
steadfast devotion indulged in by the GopTs. Their 
deep love and devotion are returned by the lord, 
who appears before them as the lover. The second 
is the path of 'Jnana' or knowledge. It requires years 
of meditation as indulged in by the saints to attain 
liberation through the path of knowledge. The third 
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one is that of 'Karma' i.e. doing one's own duty 
without any attachment, ego or other consideration. 
The banyan tree growing on the banks of Yamuna 
is doing its duty of giving shelter to those who are 
oppressed by heat without wanting or expecting 
anything in return. Is is not implied that these 
banyan trees could rise to such a state where they 
could be in communion with the lord, witness his 
exploits and listen to the nectareous notes of his flute 
due to the good deeds done in a series of previous 
births? All the three paths are equally good and one 
has to decide which one to choose. To those who do 
not have high intellectual attainments, the path of 
devotion will appear to be the easiest. 

LAMENTING FOR A VISION THE LORD-OH ! 
WHEN ? (Verses 23 to 35) 

The poet has still not got a vision of the lord. His 
mind and imagination have been deeply stirred, but 
of what use is life to him without an actual vision of 
the Lord? He is lamenting "Oh lord, when can I have 
a look at your beautiful face? When shall I be able 
to hear the divine notes of your flute? Please give 
me your blessings for attaining this objective. And 
you are full of grace and generosity! I have great 
desire to see you in ihat childish form". 

■RT«f 

W ^ TFT II II 

Oh! when will I feast my eyes with the vision 
of the lad coronated as the lord of the handsomest 
ones, amidst the notes of the flute richly inflated to 
a nectareous high crescando? 

So far, the poet was getting a vision of the graceful 
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ID 

and resplendent form of the Lord in his mind only. 
It was the work of his imagination. He will not be 
satisfied without a physical vision of that form and 
is lamenting whether he will be able to get such a 
vision. 


■5#^ II II 

When will that lad render the pair of our eyes 
cool with his moon-like countenance gentle with 
sweet smiles that exude honey? When will that lad 
with the peacock feathers for his crest jewel bless 
us with a vision of his cute form? 

In this and the following verse the lament 
continues and the devotee is asking when his eyes 
will be soothened by the vision of the Lord. 

1 ^u I 

efrfWERT! 11 11 

By means of your side-glances wherein your 
gracious benignity heightens their variegatedness, by 
means of the grandeur of your boyhood mingled 
with the vigour of manliness, by your miraculous 
and gracious charm that accords succour unto the 
three worlds, O my lord Krsnacandra ! render my 
eyes blissfully cool ! 

WZJm f^HPl I 
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^ ^ ch'<Lfyrd^d'»idN^n^iri^Ki: i 

chHLii^^'lcr ^^^ft%fcTfTKT: II ^^11 

O when can those side glances be visualised, the 
side-glances (of the lord) that are darker in their hue 
than the petals of the blue lotus growing in the 
KALINDI river and filled with the ripples of 
compassion? O, when will the sportive notes from 
the flute that exude the bliss of coolness like the 
crescent moon on the matted hairs of (Lord Siva) 
the rival (destroyer) of KANDARPA (God of love) 
grant us inner contentment? 

While the poet's eyes are seeking a vision of the 
lord, the ears are yearning for the notes of the flute. 

^ ■'ilPW: II II 

O, lord! the cowherd lassess always speak about 
your glances that are roving and unsteady, about 
your slow and graceful movements, your embraces 
that are ardent and about smiles that rouse in them 
a langour of bliss. 

The poet has only indirect knowledge about the 
Lord - his form, gait, smile or embrace, but he has 
got wonderful accounts of these from the Gopikas 
who were close to him and had personal experiences. 

II ^6 II 

O, lord! how eagerly do I crave to see your lovely 
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splendour that fascinates all the three worlds 
incorporating within it the tremulously roving large 
eyes, the unlimited exuberence of the charming 
smiles, the vigour of the crushing embrace of the 
plump breasts of the cowherd lasses and the steady 
stream of bluish refulgence converging into an 
unbounded mass ! 

The devotee is repeating the request for the vision 
of the glorious form. 

■cfP hH l<I 

r+rH^m^4: II II 

O, lord ! shower on me your benign favour by 
means of the sweet glances perpetually associated 
with the melodious strains of your flute. Once you 
are pleased, of what avail are other things to me? 
Should you be displeased, what on earth do I do 
with all other things? 

The devotee is wanting that the Lord should be 
pleased to bless him with his glances and the notes 
of his flute. This is possible by his blessings only and 
that is what the poet is craving for. If he gets the 
Lord's blessings nothing else is relevant meaning 
thereby that that he has got everything one craves 
for in this world. Devoid of the blessings of the Lord 
nothing is of any avail - wealth, power, fame, 
splendour, beauty or anything else. 

^ ^clo^hdl^- 

II M 
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In the loudest notes of my throat, due to my 
continuing, everlingering wretcheness, I plead to 
you with palms joined together in trepid veneration 
"O lord, ocean of compassion, do sprinkle me but 
once with the least bit of your gracious 
side-glances." 

Pursuing the logic contained in the previous 
verse, the poet is asking for a small sprinkle of the 
Lord's mercy. 

x|-5^Krc| '< pel vH 41^ d 

xiiMciiAPd WT ^ 11 11 

Unabashedly do we crave to have a full view of 
your boyhood form with the luxuriant growth of 
tresses of hairs worthy of being embellished with 
peacock feathers, fully entitled to the respectful 
adoration and appreciative glances of the maidens 
of buxom breasts and exhibiting the beautiful face 
that can far excel the lovely figures of the moon and 
the full-blown lotus. 

The devotee is anxious to have the vision of the 
Lord in the boyish form. He does not yearn for a 
sight of the cosmic form (visvsrupa) or of the one in 
Vaikuntha reclining on the divine Se§anaga attended 
upon by Lak§mi. Throughout the poem, the poet 
expresses his craving for seeing the lord in his boyish 
form, to hear the warbling notes of the divine flute 
and for witnessing his childish exploits. 

^ dlPcI'McKMWlH I 
I II II 
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I am perfectly aware that the days of your 
childhood constitute the greatest of the miracles in 
all the three worlds; yet it is impossible to express 
in words my shameless eagerness to see with my 
own eyes, your lotus-like face fitted to the 
delightedly vibrant flute. How can I help it? 

He is giving the reason for such craving. The 
childhood life and exploits of Krsna were assuredly 
the most wonderful things that had ever been 
witnessed in the three worlds any time. It might be 
beyond the ken of sages and gods; still, this devotee 
has a craving to have a look at that beautiful face 
enlivened by the notes of the flute. He just can not 
help it ! 

TzrffwnjcRHTfT 

cir<rticirc(^iidrcidi^HirH i 

m vdnrMdlPH II II 

In the emotion-bestirred hearts of the fawn-eyed 
ones, even now your lisping prattle exuding nectar 
and far beyond the ken of ordinary childhood 
pregnant with inner meanings and nice imageries 
reflected in blooming and enchanting eyes are 
playing fancifully. 

^11 11 

Oh! when will my meditations be delightfully 
disturbed again by the vision in my front, of the 
refulgence of the moon-like face of the lord, the 
ocean of compassion with notes of nectareous 
sweetness from the flute? 


20 Kr^tfakarnamfiam 

As a devotee of the Lord, he is also wanting to 
be blessed by Him as the inhibitants of Vrindavana 
had been in the past. The same notes of the flute 
may fall into his ears also even if it means disturbing 
his deep meditation. It is apparent that the saint poet 
has been following the path of knowledge also with 
meditations and austerities. He has, however, 
realised that the path of devotion is more 
appropriate. He likes to surrender himself to the 
mercy of the lord and does not mind if his 
meditations are disturbed. 

pel)HP m I 

tic^chliPW II 11 

How keen am I to envelop with my eyes the 
sporting lad who is kindling in my mind a 
delightful distraction by his sweet and roving eyes 
full of compassion ! 

Once again, he is expressing his eagerness to have 
a look at the boyish fprm of the Lord. Not only that, 
he wants to fondle and embrace him as well. 

A FLEETING VISION OF THE LORD 
(Verses 36 to 39) 

As the devotional exercise is progressing, the 
devotee starts experiencing the presence of the Lord. 
Will it last for ever or will it disappear? 

3T^<p6i<s| ftirP^i^UT 

Wonder of wonders! What a delightful thrill is 
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my mind getting from you oh, Lord ! with the 
tremulous flutter of BIMBA-like lips and the sweet 
notes of the flute that cause sensations of cool 
delight !! 

Something is stirring the mind of the poet and 
he can make out it is the form of the Lord with his 
beautiful lips and the divine flute. 


■JTT^ -cr 
Pi"Ifo • I 

Cl I Cl rs^'4t ! cTRoF^W^^- 

■•d-'^crqrs.TjPurcn f^rcnriTT 11 11 


Until that moment of calamity comes up, tearing 
up all the joints and hitting every vital organ (until 
the threat of death becoms a reality) O, lord! let the 
current of my mental activities be twice blessed by 
the expanse of the flood of the refulgence of your 
moon-like face!! 

The devotee wants that the form of the Lord 
should enlighten his mind right up to the moment 
when he will become broken down and helpless in 
the deathbed. He does not have any fear or misgiving 
about the end of his life because if the Lord is shining 
in his mind up to that moment, there is no room for 
apprehension on any count. 

■2TFFT 

fcTf*T^t^cT¥^«TRT I 

^ elided 

^AicddPuici^ui.iit.^'^rdHM^ II ^6 II 

Out of some hollow, the horrendous tenth decad 
of my life may rise up all of a sudden enveloping 
every entity in utter darkness. Forestalling it, O, 
lord!. Your moon-like face, the abode of the sports 
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of beauty, be witnessed by me as it plays on the 
flute, producing thrilling notes!! 

The same prayer as contained in the previous 
verse is repeated here. 

S! I d) d dl-cl H pel vfl Ht) d <1 - 

3TTsCffor irfcTTr^- 

TT^ufififiT M II 

I hear the melodious jingling of the 
jewel-studded anklets of the divine lad, the ocean 
of sympathy, as the path in front of him is 
illuminated by the sportive glances of his tremulous 
eyes and the vibrant notes of the flute further 
enhancing the effect by their resounding echo. 

The devotee is in a state of communion with the 
Lord. He can see His alluring youthful form and hear 
the rhythmic jingling of the anklets keeping tune to 
the music that flows from the flute in rhythmic 
harmony, but, alas! not for ever, as we shall presently 
see. 

CRAVING ONCE AGAIN FOR THE VISION OF 
THE LORD (Verses 40 to 50) 

Apparently the vision was not lasting and the 
poet continues the lament. Oh, when! He is not 
satisfied with the mental vision only. 

t ^ ! t ! t ! 

% ! t ! I 

t ! % WT ! % Wrrf^RFT ! 

IT fT ^ "5 ^Pcldiry ^ II Vo II 

Oh, lord and beloved, the sole kinsman of the 
entire universe! O, lord who is fickle and still the 
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exclusive sea of mercy! O, delighter of the eyes and 
enchanter of the mind! when will you come within 
the range of my two eyes? 

Describing all the virtues of the lord, the poet is 
lamenting once again, "Oh Lord when shall 1 get a 
physical vision of your form". 

f2FTRRrfaT 

^ ! cc|<ld1cbdM'd>l I 

TT I ^ TTTTTfrT 11 II 

Without viewing you, O lord the sole kinsman 
of the helpless ones, the vast ocean of compassion, 
how can, I, O, Hari! Oh, how indeed can I get over 
these thankless meaningless days of my existence? 

The devotee is applealing to the Lord for his 
mercy because life has no meaning without his 
presence. In this case, he is praising the Lord as 
'Visnu' for the first time by the use of the word 
'Hari'. 

r^PMcl' ■^81 c^dHIJ^NI 

chMU|ctiMU||| cRTT ^ II II 

May the blessed ones expound, how shall we set 
about in our mental absorption on the lord reputed 
to be lying within our own hearts? O, what shall 
we pay heed to? Whom shall we plead unto and 
how? Are we to bid good-bye to all hopes? Alas! 
wretchedly have we become forlorn in our endless 
thirsty quest of K^s^a with exquisitely smiling 
features, joyously according a festal day unto the 
eyes and the mind. 
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The devotee is expressing his doubts whether he 
has been doing every thing correctly. He wants those 
enlightened persons who have already attained 
communion with the Lord to guide him in this 
regard. He has an unquenchable desire to have a 
vision of the lord. Some one should guide him 
towards attaining that objective. 

rc|Qi|-cni«TX- 

^ ^ M II 

Alas! good luck is indeed far away from me for 
the realisation of my keen desire to enfold with 
these very eyes the lad having eyes sweet and tender 
like the petals of the lotus! 

The poet is lamenting over his bad luck. He is far 
from attaining his objective! 





^ ? 11 VV II 

When shall I be able to set my eyes on your 
lotus-like face with beautiful red lips lighted by 
incessant smiles in eagerly playing charming notes 
on the flute twice exalted in the fervour of 
unbounded delight and with half closed large 
tremulous eyes, heightening its beauty? 

He is again expressing his unquenchable thirst for 
a sight of the lotus face of the Lord. The same lament 
continues in the succeeding verse also. 




When will that lad of inifinite compassion look 
upon me with his large lotus-like eyes of pinkish 
blue colour, sporting and playful, bestowing upon 
me soothening delight? 



Tfmfd II II 


My eyes are constantly in search of the 
fascinating figure of MURAKl with thick-set tresses 
of hair adorned with peacock feathers, with fickle 
and tremulous eyes, lips of seductive charm^ sweet 
and tender smile and extremely exalted benign 
department. 

The devotee's eyes are wandering every where. 
They are seeking after the vision of the Lord as 
described. 



We are frantically in search of that glorious lord 
who is the perfect outcome of excessive sweetness 
that steals the lustrous refulgence of thick-set water 
- enriched clouds, indulging in graceful lassitude, 
with the crest charmingly adorned v»’ith the 
of the inebriatd peacock, and an enchanting face 
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that exudes rays of compassion through the 
side-glance quelling the sluggishness of the entire 
universe. 

The poet and devotees like him are in search of 
the form of the Lord with the beautiful face and 
kindly eyes as described. 

^ «<rdc1'(idldldrH'<R; M Yd II 

When shall I see to my satisfaction the lord who 
stays distant from the saints to be meditated upon, 
(those who follow the path of knowledge) who is 
patently visible to the eyes of the cowherd lasses 
(those who follow the path of devotion) whose 
physical form enchants the minds of the three 
worlds, who cannot be precisely expressed by the 
two kinds of words (the vedic and the secular or 
the classic) as "He is thus!" and whose complexion 
resembles the blue lotus slightly in bloom? 

The devotee wants to see the Lord to his heart's 
content. 'When can I have that vision?'. This question 
is contained in the succeeding verse also. 

^ ^ ^ II II 

When shall I get a glimpse of the beloved lord 
who gazes with gracefully roving lotus-like eyes, 
who fills the hole of the flute with playful songs 
of merriment, whose eyes appear to swing to and 
fro nd who gives ecstacy to those who behold him? 
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<l<*-idirddii^^'^ II V II 

The childhood legends of MUKUNDA recur 
often in my mind, his charming guise that fascinates 
the sensuous and libertine characters, the lustre of 
his lower lip bathed in the honey of the bashfully 
tender smile and the countenance that even the 
moon of the full moon night would love to attend 
upon fondly. 

The youthful days and form of the Lord are 
getting more and more deeply imprinted in the mind 
of the devotee. 

SURRENDER TO THE LORD (Verses 51 to 55) 

Hereafter the devotee is going into deeper 
meditation and becoming immersed in the Lord in a 
state of what could be described as 
Nirvikalpasamadhi. 

^ H U r< d cl 

dvd^drd^rdchd^PcIvHryrH^cPdl- 

M<Hr<dc|<dJ^in^l 'R^furrPT ^ II II 

I become submerged in that lord whose eyes 
resemble the lotuses that bloom charmingly with 
the glory enhanced through the gentle rays of the 
morning sun and whose moon-like face puts forth 
a loving tenderness and sweetness as the Lord 
unfolds his pleasure and pride in having ultimately 
Won in the feigned quarrel during the amorous 
dalliances with the cowherd lasses. 

The poet seems to be carried away by the 
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charming vision of the Lord surrounded by the 
beautiful damsels of Vyndavana. In this and the 
following two verses (52 & 53) he is fully immersed 
in it - another exquisite example of devotional ecstasy 
(Bhaktirati). 

Pddd PcTdcIT^^n- 
W5rnr*rc*TftcT 

■5RTcRrf^«RTTfiT ^ II II 

I become submerged in that Lord who gently 
engages his lotus-like hand in producing the 
nectareous notes from the flute which appear to flow 
into him like the current that falls into a vast lake, 
in that Lord whose lips possess perpetual sweetness 
from their gentle smiles full of natural good taste 
and jovial mood. 

M n^l 

=K^cTHi^Rh fill ^ II II 

I become submerged in that lord whose chest 
shines with the liquefied saffron from the plump 
breasts of the inebriated Gopikls who had become 
furious in the course of their amorous dalliances 
with him, who in his youthful pride smiles sweetly, 
thereby further enhancing the sweetness of the 
moon-like face and putting to shame the lustre of 
the moon. 

^Hiimryd^icn^tirxrdlH^fWTT^qT^- 
tciid'1dm:i<Mn»jn4in4)Us( ^ s^pdicl i 
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3TTcrmFT«nPJ% 

ui I !^iT^ TT^ cfTER ii^vii 

My eye earnestly wishes to see the physical form 
of the lad in the cowherd colony which is enchanting 
unto the entire universe, with dark eye-brows 
beautyfully curved and abundance of growth in the 
slaggy eyelashes, with quivering vibration in the 
loving eyes, soft tenderness in the gentle prattle; 
redness in the nectareous exudation of the lips and 
intoxicating mellifluousness in the imposingly 
sonorous notes of the flute. 

^ in ^ 

ITr^r II 11 

Rarely do we find among the gods all these - 
such extraordinary childhood, that exquisite 
countenance blooming like a lotus, such 
unparallelled grace and benignity, those charming 
side glances, that beauty without comparison, that 
glory of enchanting smiles. It is true, it is the very 
truth. 

Ruminating over his experience in deep 
meditation, the poet concludes that the beauty and 
charm of the youthful lord is unique, not to be found 
in any other god. 

the vision of the lord (Verses 56 to 60) 

The devotee has from now on got in front of him 
the true form of the lord of his meditations and 
devotional exercises. The question may arise where 
he had the vision? According to the legend prevalent 
in Kerala, he composed the lyric sitting in front of 
the idol of the lord. We do find the steadfasteness 
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of mind which is completly concentrated on its object 
of worship. If we accept this part of the story about 
the locale of actual composition, we could say that 
the vision of the streets of Mathura and of the lord 
gracefully striding the pavements in his boyish form 
is now before his eyes. On the other hand, if we 
accept the version that the poem was composed while 
he was on his way to Mathura and Vrindavana, it is 
possible that he was nearing the place of pilgrimage 
dearest to his heart by the time he started composing 
the verses that follow. 

TTvm- ■qf?! tTsi II w 

In every street de we find the imprint with beams 
of ever fresh refulgence of the childhood days of 
MURARI which is capable of and bent upon saving 
from any kind of adversity and danger those 
steadfast devotees whose minds are full-blown with 
faith and fervour. It is exquisite with beams of ever 
fresh_refulgence, the period of childhood of 
MURARI! We can see it in every street, at every 
step! 

Everywhere in their path the devotees are 
becoming conscious of the presence of the Lord in 
his glorious form as a child. Does it mean that the 
poet is nearing V^ndavana? The use of the plural 
verb could also give an indication that the saint-poet 
was in the company of other devotees who were 
accompanying him in that pilgrimage. 
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fcldl^in^Tf^- 

W tT^n^sfVf^ -rni^ II SV9 II 

With his head adorned by peacock feathers, the 
body imposing and dignified like a pillar of 
emerald, his face gracefully beaming with sweet 
smiles, eyes tender and tremulous, his words 
coming out in cool ripples of boyish lisp, and the 
gait majestic like that of the elephant in rut, who 
is thus stalking the streets of Mathura? 

Mc^md^ld+dl 

^ ■<I^<’MNH Tfrr^ 

ctinc«'HctiniciT*=i<iM5i wTd" r^Aci'^5' iiH<iii 

The feet that far surpass the beauty of clusters 
of lotuses adorned by the goddess with lotus as her 
abode (Laksmi), hands of exquisite perfection in 
sculptural beauty playing the flute, arms capable of 
satisfying the ardent desires of the fawn-eyes ones, 
flow of words like a cascade of sweetness and face 
beyond the power of description by words! What a 
wonderful vision! What a brilliant display of 
boyhood refulgence ! 

^ 

TO r^drd^'^<hir'dd^(irc|-4l^rTOTTTO|; I 

TOTwftro 

fxITO^ I I I\\%\I 

The Peacock tail alone is good enough decoration 
for the lord; others are just superflous. The face 
with the blessed lips that shed beams of 
extraordinary refulgence heightens the beauty. The 
deportment is full of erotic charm whose details 
cannot be grasped by sculptors (however great) of 
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limited intellect. Wonderful! Wonderful! Wonderful 
indeed is the charm and lustre of the lord !!! 

The poet is lost in wonder at the sight before him 
and cannot contain himself. 

3TTr yHlNPcI chmPT 

^T^f^RflTWR ■^11 II 

Just in front of me and elsewhere does he display 
the full glory of his sportive feats. My very eyes are 
indeed witnesses thereto. Why, alas, has it slipped 
away far from the range of my hands? Why ? All 
the three worlds appear to be in front of me in that 
boyish form. 

The devotee is getting bewildered in that ecstatic 
state. The lord is in front of him and around him in 
every direction. Still that form seems to be far off 
and unapproachable. Then he realises that the whole 
universe is full of the lord who has chosen to take 
the boyish form. 

DOES THE VISION DISAPPEAR? 

(Verses 60 to 67) 

The devotee had the wonderful vision of the lord 
but it will appear that it does not remain permanently 
before him. In the following verses he is again asking 
the lord when he is going to have such experiences 
of seeing the lord and witnessing his charming 
exploits. Occassionally he is getting that wonderful 
vision. The poet goes on with the task on which he 
has set his mind, that of describing his charm and 
grace. Ultimately, he ends with the conclusion that 
those who have got steadfast devotion to the lord in 
that divine boyish form are the really blessed ones. 
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rc«<d liRT 

H^Qi 

3T«lt ^ cTIw 

^ ^FTr^«T% II II 

When shall I personally perceive these - the 
thickset tresses of hair, the dishevelled curls 
hanging down the forehead, the soft-spoken words, 
the blooming eyes, the sweet lips, the tender face 
and the restless demeanour? 

The form of the lord has left a deep impression 
on the devotee's mind but it will appear that the 
physical vision is no longer there. 


mRmH^ +MldV 



In the midst of the sweet notes of the flute when 
will you, our sole kinsman, be able to hear our 
repeated plainitive cries "dear lord, abode of pity, 
give us succor?". 

With the liberty of the poet, he is asking the Lord 
whether he will be able to hear the distressed cries 
of the devotees because his ears are immersed in the 
warbling notes of his own flute. 



When and in what context of a situation of peril 
will that ocean of mercy smacking of puerility stoop 
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to glance at us and make us the object of his long, 
large eyes? 

In this and the following verse, the devotee is 
again asking the question when his eager eyes will 
get a further vision of the lord. 

delicti I 

H^dcbMpui'/^d ^ 11 II 

Yonder, do I perceive the lad, dark blue in 
complexion like emerald-set jewel possessing 
sweetness in the BIMBA - like lips, charm in the 
gentle smiles, coolness in the nectareous utterances 
and beaming glances, amplitude in the pinkish side 
glances, and good renown in the pleasant notes of 
the flute. 

PchRpM I 

dlMc^KPM 

%cTt ^ fTfcf ^4: II II 

The extraordinary period of the childhood of the 
progenitor of Kama is sweeter than the sweetest. 
Fickler than the ficklest, it captivates my mind! 
(Helpless indeed,) what shall we do? 

The poet is expressing his helplessness. He has 
no control over his mind which is yearning for a 
vision of the lord's childhood and exploits. 

R'<Pw^i ^ "R^ ■R^r3rf^ ^ I 

f<^'diyPHfyR|ct>d^j ^ ^ 11 11 
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When shall I espy my lad, the storehouse of 
diversionary dalliance, wide in the chest and with 
lily-like eyes, with gentleness in the sweet smiles 
and jovial prattle, sweetness in the BIMBA-like lips 
and with the flute full of melodious notes. 

Describing the lord once again, the devotee is 
wondering when he will be able to espy the childish 
form. 



3 Tm 

HldlchilPd 11 ^V9 II 

Only pious and blessed ones who have 
performed holy meritorious rites, can perceive the 
primordial being who habitually adorns himself 
with peacock feathers, who sends glances with 
tender feelings through eyes percolating with 
compassion and whose lips are sweet with 
nectareous smiles fully displayed. 

The poet is telling us that it is not easy to get a 
vision of the lord. It requires years of meditation that 
could give one true wisdom and series of good deeds 
with proper devotion. 

■JTR: ^ ^ 

HdlnqdlHd ^ I 

^ vdircldded'4t ^ 

^ d'l^dl^ M M 

Who is this lad rising up before my eyes? The 
lord of love himself? A halo of sweet radiance? The 
nectar seeping through eyes and minds? The 
personification of sweetness itself of the purity of 
speech? Or the beloved of my heart? 
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The devotee is again getting a wonderful vision 
of the lord and is in an ecstatic mood. 

©s 

^ 11 11 

This lad with charmig attire and ornaments 
befitting the colony of the cowherd extracts from 
our eyes a grand festivity by means of his face that 
colourfully illuminates all the phases of the quarters 
and with his roving tremulous eyes. 

The lord is in the guise of the cowherd lad is 
enchanting and mesmerising the devotee. 

^ Pcfd I m ^ 

m${rWdls{c|<dl^vj|Ti^r4«lH^ I 

Tftd II V90 II 

Here comes (the being) that applies a soothing 
cool lotion to our eyes. His forearms swing to and 
fro. His eyes rove with a graceful excitement. His 
face surpasses both the moon and the lotus flower 
in its beauty by the thrilling smiles and 
compassinate bearing. Hundreds of ornaments 
jingle with the peacock tail adorning the crest. 

In this verse, the lord is emerging in front of the 
devotee. Physical vision may not be lasting, but here 
the poet finds that the divine form is dancing within 
his own heart giving it an ecstatic experience as 
described in the following verse. 


W^PJTWTT: 
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II II 

This lad of coolly soothing and roving eyes is 
the very crest jewel unto the assembly of the 
cowherd boys. He dives into my breast thrilling and 
fascinating it by means of his moon-like 
countenance richly endowed with cool and 
comforting gentle smiles. 

cKdPddl-cUdK+ir^^lHH^ I 

iir<dtir<dc|5bd^rdd 

R'd^ uiPcI d I y Pd d % 11 V9^ II 

Here the very essence of my life has approached 
me with the graceful vibration of the notes o^the 
flute. It is blue in complexion like the TAMALA 
tree. It is enchanting with the roving pupils of the 
eyes and the face beaming like the lunar disc. 

The devotee has realised that he has attained his 
objective. It is the fulfilment of his life. 

yd>dl«4ddiPd^M 

crf^ dd’MMdylH II V9^ 11 

It constitutes the landmark of fickleness, the 
acme of all exciting experience, the ultimate reach 
of cleverness, it is the highest watermark of the skill 
of creativity possessed by the four-faced lord, the 
limit of fragrance and of all the miraculous sports 
and exploits of conjugal felicity, and of the luck 
and blessedness of the cowherd colony. 

The Lord's virtues and graces are variegated and 
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Kfsijakarnamrtam 


they have no limit. What a wonderful experience to 
the poet that he has got that treasure in his 
possession! 


■RijolW f<r^<urM'c' TjihfNTZTqFsrf 


^tTc^HT MRuiPcK^'t 



M V9V II 


It has a moon-like face with its coolness increased 
two-fold by sweetness and quiescence, it sprinkles 
everyone in the vicinity with the overflowing 
nectareous wave made by the notes of the flute; it 
constitutes the playfield for the fanciful play of my 
poetic utterances, it is the very fruition of all my 
merits with their blessedness personified. How 
wonderful! It comes to the very presence of my eyes! 

The wonderful vision of the lord playing on the 
flute is right in front of the devotee. 

^TTI^ dlchMlPd^ 

11 11 

Obeisence to that mass of refulgence that tends 
the cows and guards the worlds, that rests on the 
lap and over the breasts of RADHA and sleeps on 
the couch of the serpent Se§a. 


In this and the following verse, the poet is making 
obeisance to the divine lord. 

■^uiiOdJlPdild^^ dP«4l Tift IIVs^l I 

“Om obeisance, obeisance" to that radiance, the 
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original NADABRAHMAN (the absolute of sonancy) 
of the flow of the notes of the flute with its lustre 
supplemented by the blessed saffron over the region 
of the breasts of the beloved ones of the cowherd. 

HNlPcI ^PcIcIHlTi^^rd II V9V3 II 

The all-in-all of my very life sportively comes to 
me treading on slowly with tender sprout-like feet 
wherein the anklets jingle in tune with the ecstatic 
strains of the notes of the flute. 

The lord is playing in the heart of the devotee no 
doubt, but he is omnipresent. It appears to the 
devotee that he is still coming towards him meaning 
thereby he is both near at hand and distant. 

Pc^cR^1w^■^■T^a^‘: II II 

Sprinkling the pair of my ardent ears with the 
nectareous notes of his enchanting flute, here comes, 
the close associate of my eyes, an adept in sportive 
side-glances brimming with jovial spirit. Yet it is 
reputed that he is the Supreme Absolute with no 
attachment to any one else! 

The devotee is still going through the experience 
of the lord nearing him from some distance. 
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11 11 

With his eyes inceassantly bestowing 
side-glances and with sportive gait he surveys from 
afar, then he comes near, heartily playing on the 
flute with his pinkish lips dipping with nectar! 

Near and far, that is the experience in this state 
of fulfilment. Sometimes the lord is viewing the 
devotee from a distance,’ sometimes he is dose at 
hand. 

3TWlWTT^'^TFT^«rT W«TT- 

II ^0 II 

Here comes the lord playing sweetly on his flute 
treading with his wonderful feet the most beautiful 
in all the three worlds, the glittering ornaments on 
them, according cool delight to every onlooker, 
those feet that constitute the sole refuge to the 
helpless and distressed! 

Here the poet is feeling the presence of the lord 
near at hand. With what result, we shall see from 
the verses that follow. 

H<'^'21^<^l«i<?^IM^I^ II 6r, II 

It is he who quells the mental distress of the 
saints and sages; it is he who stole the robes of the 
infatuated damsels of the cowherd colony; it is he 
who had suppressed the haughtiness of the lord of 
the third world (Indra of the heaven or Mahabali 
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of the nether worlds); it is he who has stolen away 
the lotus of my mind. 

A description of the wonderful exploits of the 
lord. He had given his blessing to the wives of the 
sages who had more steadfast devotion compared to 
their husbands as described in the Bhagavatam. He 
had played pranks with the Gopikas who were his 
true devotees. He had humbled the pride of Indra 
or Mahabali or any such person guilty of conceit. 
The poet has surrendered his own heart willingly to 
be stolen away by the lord. 

fiFsit i 

II II 

In the state of omniscience or utter innocence of 
ignorance my eyes seek refuge in this universal 
radiance and attain salvation. 

The poet feels that his eyes have realised 'Mok§a' 
or complete liberation form any desire. Did this 
conclusion have an influence on a great saint of later 
years also known as Vilvamangala of Orissa or Bengal 
who is reported to have been a devotee attached to 
the temple of Lord Jagannatha at Puri ? As mentioned 
in the introduction, he got a wonderful vision of the 
lord as Cintama^ii and decided that his eyes need 
not look on anything else. With his own hands, he 
extinguished his eyes. 

«^NJ||^d fsFcR ^cRf tT 11 6 ^ II 
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Some essential life of mine termed Kf^^a which 
renders the rise of the moon a mere pleonasm of 
that of his moon-like face makes the sea of thirst 
(i.e. of attachment) increase two fold. 

This verse denotes the increasing desire of the 
devotee to get immersed in the lord. Ky§na's 
moon-like face is like the moon which swells the tidal 
waves of the ocean. The devotee's mind is compared 
to the ocean which is being stirred by the lord's 
moon-like face. 

cr^d'<Tdra 

^5^ TTRt ^ W 6>{ II 

My mind repeatedjy kisses the sweet-lipped 
lotus-like face of MURARI that makes the entire lot 
of humble beings (devotees) fully satisfied through 
the radiant glory of his eyes slightly reddish at the 
extremites. 

The poet's mind is all the time dwelling upon the 
face of the lord. 

^ !^K^<rox(di«iviircidi(in^i^rT^ 

^ <rc1d^4<rd'*icnlMHHr^ 

Pdcild)^ iTFstwi; II II 

The pair of hands can claim to be the instructors 
of the autumnal full blown lotuses in regard to the 
display of their graceful charm; the pair of feet 
excel in charm the first tender sprouts of the wish 
yielding heavenly tree; the pair of eyes can suppress 
the conceit of any object in any world that can be 
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taken for comparison. O, see this imperial childhood 
that sheds nectar into our eyes! 

Here the poet is inviting every other devotee to 
have a look at the lord in that chUdish form. That is 
to say, he is urging them to become his devotees 
because there is nothing that can be considered 
comparable to the lord's childhood. 

rc|^Ks*>Hr 


Verily does this imperial dignity of the plump 
breasts of the bevy of the beautiful damsels of the 
cowherd colony slowly grow up - day by day it 
gathers together fresh modes of diversion; it causes 
a pinching gripe in the heart of even ARUNDHATI 
through the radiance of the fascinating smiles in the 
face; it causes augmentation in the priceless situation 
worthy of the glance of approbation from the eyes 
of even the god of love! 


Vf^yuiPddl'SR 


The entire essence and all-in-all of my life that 
fascinates the three worlds reigns supreme. The 
onset of the prime of youth is manifest, yet the 
lingering fickleness of childhood embellishes it. 
Inebriation besmears the eyes and nectareous 
laughter spurts out in impassioned fascination. 
Alluring moment by movement, it lovingly quaffs 
the holes of the flute. 
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cT^cr^nrnrrf^^ i 

(I^TOr^TTTf^ 

<T^cT^ II 66 II 


Wonderfully exquisite is the lotus-like foot! 
Wonderfully exquisite is the lily-like eyes! 
Wonderfully exquisite is the lotus-like face! O, my 
mother! everything is wonderful! 




d'^l^cifd '^Krcf^- 


II 


I make obeisance to that central emerald pendant 
of the necklace of the youthful damsels of the 
cowherd colony; that sole embellishing ornament of 
the whole universe, that which is itself adorned by 
the pot-like plump breasts of the daughter of the 
ocean. 


PhMn! ‘^MJ|civ>|: II || 

That extraordinary refulgence in the form of 
Kf^ijia plays about here. While indulging into the 
sportive tussle of seizing the tresses of his beloved 
ones, the pulverised turmeric that constitutes the 
unguent has bestowed added charm to it, and drops 
of sweat begin to dangle from the cheeks that shine 
like polished mirror. 


^sjrjTWW: 
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^ ■*T^ I 

Tj^fFTci^rcRfr 

1T^ Tf^ TT^ tt^ II ^^11 

Sweet indeed is this body of the lord! The face 
is sweeter than the sweetest. Sweet indeed is the 
gentle smiles that smack of honey lurking in it! I 
shall repeat and repeat, every thing is so sweet! 

!l II 

I seek refuge in that sole support of the universe 
which is the quintessence of all erotic sentiments 
and which has assumed, human shape with the 
peacock feather as a distinctive decorative feature. 

HNIPm wrfw 

xTmrHtKi m^i 

IT W TJPFflTTJTt: 

-wiPm^ ■j ■ipT II II 

Till today, never have the thousands of 
UPANI§ADS succeeded in seeing you or conceiving 
you in their minds though they have tried like the 
thousands of beautiful women pining for their lord. 
Such is the case with you. O lord, when will you 
have the kindness to appear within the range of 
these eyes? 

qrtsftr ^Nm-MPq: i 
0 \ 
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ini ■•w r^'dT 

^ ^ T>7TfiT II Vt! II 

O KE^AVA, how splendidly lustrous is the 
moon-like face of yours!! How wonderfully 
attractive is this guise ! It is beyond the ken of all 
words. It is the height of sweetness and the 
perfection of beauty. I repeatedly bow down before 
you. 

feif-rMcT: ■?RfV 

^TT^tnrl^n^fwTcf II II 

On being vanquished by your beautiful face, O 
lord, the moon has fallen at your feet and has taken 
up ten different forms as the nails of your feet. 
Thereby it has acquired additional splendour. 
Indeed the manifestation of your magnanimity is 
lofty. 

dcc|-^y ^2|rHc||MyMM«=h^ 
^TTr^^«d4dMcfchdl^i^.^H. I 
^ n+)HM< ^cl^chi-RT 
■JTFT cSTTFRW ^p^TT II ^^11 

Your face is richly endowed with the full 
complement of the radiance of the full moon with 
the nectareous sweetness of eloquent speech. How 
can it then be on a par with the full-blown lotus (It 
is the poetic convention that the full moon adversely 
affects the full-blown lotus). What a wonderful 
thing is it now? What other brilliant thing can I cite 
with a perpetual beauty like that of your face? 





47 


HIH'+nH 



^ I 




t^RFT 



: II ^V9 II 


If you would like to hear, listen to my words. 
Even the earlier poets of extraordinary merit have 
never cast a sidelong glance at them. Undoutedly, 
the moon in the sky deserves the assignment of 
performing the duty of offering puja of lights by 
way of adoration to your face. 



■ijft'dTf-T ^ ffHcHpH 11 I 


Your smiles exuding cool delight reign supreme 
with unrestricted flow of the nectareous streams 
quelling the taste for other juicy effervescences in 
the wake of the unalloyed bliss of salvation! 


^ thtfi 

^ ^ chM'fl^dmri'JirdWKM«i4dcll: I 

cl^ PdcKIH^ ^ ^ ^ ^ ftni s|iTt 




MKMdl 


Well may there be thousands (of poets) with 
rapidity of their eloquent and prolific compositions. 
Likewise there are votaries of the heavenly fruition 
of excellance in beauty. O, lord! we have no quarrel 
with them. Nor do we stoop to be mere sycophants. 
It is the simplest truth that everything comely and 
handsome has converged into you. 
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I adore the cowherd, the cynosure of admiration 
in the colony of the cowherds and attractively 
handsome like MADANA. He stands amidst the 
cows cowherds and cowherdesses with his 
BIMBA'like lips filling the flute with thrilling 
vibrant notes at the root of the MANDARA tree. 


H<HcirH'dT 

f^rqftT TTf[T I 

cciP^i ^c(fd -ciHci ^3FTT ll^o^ll 


On your having incarnated at the proper time and 
place, the lasses of the cowherds on a par with the 
wife of MADANA have been deprived of all 
bashfulness and rendered fickle. Music has become 
honey rich. Indulgence in petty misdemeanour 
appears sweet. The collections of sweet words of 
people like me have come up in profusion. Even a 
fickle life has become meaningful with a purpose. 





Your abode is the region of the three worlds. Your 
lady love is $RI (LAK§MI). Your son is the 
lotus-seated BRAHMA as weU as SMARA the lord of 
love. Your attendants are the leading gods. Yet your 
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activity (here in the colony of the cowherds) is 
extremely strange; 



■°b^-Ordcfchi <=}><: I 

divfidrddPci'ffiT: II II 

May that lord reign supreme, the lord who is the 
root cause of the blessedness and welfare of the 
three worlds and the indicator thereof even like the 
caste mark applied with musk, the lord that 
represents the fntire coquettish features of the 
damsels in the cowherd colony at the time of 
amorous dalliance. 

11 11 

O lord, you alone are my all in all, none else. 
You are the bestower of love, he who accords 
everything desired, that which gives information, 
that which yields ability, my very life, the 
enlivening feature and my deity. 

I 

xllMcr^^H Pclcl’tf’dl 

f^RTT II II 

May our words flourish in their exquisteness in 
regard to the description of your power and exploits. 
May our capacities for ponderance flourish in regard 
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to their eagerness and unrestricted readiness to 
reflect on your boyhood. 

^ TT«mTT«ft^g?3T: I 

■?TT ^ MTf^Rf^pftclTd^ 

^TTTRTff^T^ lUo^ll 

May these and these alone continuously flow 
through my heart viz. the nectareous accounts of 
your activities worthy of being voraciously gulped 
down by the blessed souls; the incidents and 
episodes based on your childish pranks, 
tendentiously provoking acts viewed as guilty and 
offensive by RADHA and the concept • of the 
enchanting strains of music from your flute as based 
on your lotus like mouth. 

trwTT w- 

■R’: M>rddr<o^nhJi!n< ^ i 

«nTf2f ^TFrnPT: 11 ^o\s 11 


O lord, if fortunetly we have steadfast devotion 
to your guise as child divine, salvation is bound to 
serve on us with palms joined in reverence. As for 
the rest of the aims of life - virtue, wealth and love 
- they will stand in ready attendance at our beck 
and call! 

^ ^ ^ ! 

! I 

<s!ldc^wj| ^ ! 

I II %o6 II 

O, lord, the lord of even the gods, reign supreme! 
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reign supreme! O lord BALAKR^I^A whose divine 
name is auspicious unto all the three worlds, reign 
supreme! reign supreme! Your incarnation is 
nectareously soothing unto the ears, eyes and minds. 

-q^ q^T: 11 ^0^ 11 

Obeisance unto that extraordinary radiance that 
is the veritable ocean of juicy sweetness, beyond 
the reach of mundane words! Obeisance to that great 
divinity embellishing the glorious herd of cows! 
Obeisance to you who shine in the mental concept 
of meritorious persons and adorned by unrestrained 
eagerness to experience the pleasure of seeing you! 

chuifHd II U® II 

May this KRSNAKARNAMRTA continue to flow 
for hundreds of I^LPA, O, LORD! It has been 
composed by LILASUKA who considers himself an 
ornament round the feet of ISANADEVA (Lord 
^IVA) and from whom the longuet of perpetual 
renown of DAMODARA (Lord KRSl^A) has issued 
forth. 


wm- 



3TfHHcHc|^drH 

^7«nr>T i 

dirqoyrjjg- 

^T^f^rMTE^TcTTf^ elir^tJd R: 11 n I 

May the guilelessly charming and endearing 
physical form of MURARI bestow our desires - the 
body of which is smooth and glossy by the frequent 
application of fresh butter every day and nourished 
with the milk drunk regularly, with bits of curds 
smeared over it, with complexion resembling the 
colour of the bunch of TAPINCCHA flowers, 
beautifully adorned with a freshly plucked peacock 
tail (feathers) and is capable of quelling all stresses 
and strains of the three worlds. 

The poet is, in the time-honoured fashion starting 
the poetic composition (or the canto) with an 
invocation addressed to his favourite lord in the 
child-like form. His mind is, throughout the 
composition of this canto, wandering on the 
variegated beauty of the lord in various forms and 
situations sometimes in acts of amorous dalliance and 
other times in cliildish sports and pranks. Episodes 
of later years and even previous incarnations find 
place here and there without any regular sequence. 

■^Tf ^ W 

^ s(^^c4U<ici I 

dHIdMcvfdfHPl '^Tf lilPMchh 

May that holy refulgence of the body of Kfs^a 
the subjugator of Kaliya protect us - on seeing which 
the herd of cows gets the hallucination of the bluish 
waters of the Yamuna and, eager to quench the thirst 
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approaches hopefully, whom the flock of peacocks 
mistakes for the cloud with lighting streaks and 
yearns to look at repeatedly, whom the 
cowherdesses take to be the TAMALA sprout and 
attempt to pluck for adorning their tresses, may that 
be our protector. 

Here is an enchanting description of the youthful 
lord in the guise of a shepherd moving about 
sportingly in the holy Vfndavana on the banks of 
Yamuna. Ki§^a has been described as the person 
who subduded Kaliya the wicked and arrogant 
serpent who had made Kalindi his abode. It is indeed 
very apt that the locale of the lord's activity described 
in the verse should also be the banks of that river. 

■qpTT^ wcfrrf 



May that lord, KE^AVA protect us - the lord 
who is being adored by the Gopikas with their eyes 
resembling flowers who, while bathing in the placid 
waters of the YAMUNA found themselves robbed 
of their garments and, with pleading words and 
entreaties supplemented by coquettishly bashful 
leisurely glances laying bare their love-lorn plight, 
is being begged and solicited for the restoration of 
their garments. 

From the youthful sports and mighty deeds of 
the lord, the poet's mind is being drawn towards 
another scene full of sensuous beauty in the cool 
waters of the sacred river. 

dnfdir^ i 
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^ WST ! ^r0f^ ^TfuT ^ 

■JorWRT TfftTTtWT f^TSoft: 11 V 11 

O mother Saraswati! there is nothing more 
unseemly and improper than this that you had been 
unhesitatingly compelled by me to dance in front 
of rogues just to get my belly filled up. (I have been 
compelled to utilize my learning for the eulogy of 
rich men to sustain my livelihood) Oh Mnd, 
merciful and compassionate Goddess of Speech do 
excuse me! I shall expiate my crime by extolling the 
virtues of Vis^u in the guise of a cowherd. 

The poet is rededicating himself to the task of 
singing hymns in praise of the lord. At the same 
time he does not want to depart from his favourite 
theme of the virtues and exploits of Balagopala. 
Earlier, out of monetary considerations, he had been 
compelled to write on mundane matters with popular 
appeal. He had done it, not with any bad intention, 
but just to earn his livelihood. Still, he felt he had 
committed a crime towards the goddess of learning. 
Now he wants to expiate that sin by the task on 
which he has set his mind. 

bqc^WlTy fc| dI ^ pel WI r< 

I make my obeisance to that son of Nanda the 
cowhe^, who frequents the blessed land of 
VRNDAVANA, whose eyes are large and filled with 
the lustre of the full-blown lotus, who, standing 
with one leg crossed over the other, blows gently 
into the flute even as its holes are kept open and 
closed by the tips of his fingers shedding pinkish 
rays. 
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The image of Venugopala, the lord in his boyish 
form, playing on the flute is always deeply imprirfted 
in the mind of the poet. 









<;H4m 


^ ^?nT 7^ II ^ 11 


O my dear tongue! do glorify that slayer of 
Yajna-defiling demons who is the paramour of the 
Gopikas, who slowly fills the flute with sweet 
notes, whojs tending the herds of cows in the region 
of VRNDAVANA and who is glorified in the 
CHHANDAS (Vedic passages). 

Here the poet is extolling the virtues and deeds 
of the lord that do not really harmonise with each 
other. On the one hand he is the protector of the 
sages whose sacred meditations are being disturbed 
by the wicked Asuras; on the other hand, he is 
indulging in illicit relations with the Gopikas. While 
he is involved most of the time in mundane pastoral 
activities that go well with music and dance he is 
also the supreme lord as described in the Vedas. 





II ^ II 


I saw in my dream that patch of blue cloud with 
a tender bunch of tulasi as an ornament with 
majestic arms resembling a pillar of emerald, clad 
in glorious robe looking as though encircled by 
lightining streaks and with the crest ornamented 
with a cloud-blue, peacock plume at the root of the 
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plaited treasses embracing me (the devotee or 
goddess Lak$mi). 

A description of the lord beaming with sensuous 
beauty is contained in this verse. The devotee had a 
dream of the lord embracing him. It could also be 
interpreted as a dream in which he saw the lord in 
union with his consort goddess Lak§mi. 'ht means 
'me' and it is also the singular objective case of 
Goddess Lak^mi. 

C ^ C\ >0 

«4)<ddMdMH<|u^l|x|chtf II ^ II 

When K^^na seized all the robes and climbed on 
to the top of the tree on the banks (of Yamuna) one 
of the timid maidens of youthful simplicity, on 
seeing Krona's reflection in the water went on saying 
repeatedly in pleading tones "what is this you are 
doing?" With eyebrows knit in anger and, at the 
same time, with bashful smiles and with ardent love 
she tugged at the clothes in the palms of the 
reflection. 

A description full of lyrical charm and beauty. 
The young Gopi whose garments were carried away 
by I<^§^a was naturally annoyed with him and was 
upbraiding him. She was immersed in the crystal 
waters of the Yamuna and could not raise herself up. 
Suddenly she felt that Ky^na, her lover, was right in 
front of her with the clothes in his hands and tugged 
at it. It not only speaks eloquently of the purity of 
the water (in what a polluted condition today?) but 
the ardent love of the amorous devotee. The sight 
of the reflection was enough to make her loose her 
senses. What a.flight of imagination! 
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3Tftr 

cTz^ wrm: I 

3T^«T^ ■q' TT^ ^H<l'<ftT'^- 

II ^ II 

Shall I be endowed with such merit as to be 
re-born in the next birth on the bank of the Yamuna 
as a bamboo reed simular to this one which has 
reached the blessed state of being placed close to 
the jewel lips of the glorious child of the cowherd 
clan? 

This devotee is not asking for release from the 
cycle of births and deaths. He wants to be born again 
provided he could take birth as the reed of a bamboo. 
It would have been wonderful if he could be that 
bamboo that would be touched by the lord's lips but 
that was too much of a hope. He only wants to be 
something that resembles the lucky bamboo reed, 
just to be born in the same family of trees. What 
devotion and attachment to the lord and the sweetest 
thing connected with him, the flute made of bamboo! 

clVdclI-HHI^ 

rHrddrHMHci<rvn^d4)'< ’i''=^'<H^II II 

Every morning O, my mind! practise meditation 
on the lotus-eyed MUKUNDA who appears more 
handsome due to the fluttering peacock feathers 
fitted on to his tresses of hairs who has an azure 
blue complexion like the sapphire gem, who is the 
veritable fortune and asset of the cowherd lasses 
and who is the sole source of all the Vedic texts 
even as the tap-root is that of me Ci.ccpcr. 

The poet is wanting that he should start the day 
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with meditations on the lord in the state described. 
We shall find as we progress that he does not want 
his mind to think about anything else later in the 
day either or even in the night when he is about to 
go to sleep. 






Mmcir4i mm 


^ II u II 


O dear flute, familiar as you are with the 
honey-like sweet breath of the smiling lotus-like 
face of MUKUNDA I bow down to you now and 
entreat you thus ^'While in close contact with the 
jewel-like lips of the darling child of NANDA, do 
whisper into his ear about the miserable plight I 
am in". 

The poet's mind is again getting excited at the 
thought of that lucky reed of which the flute is made. 
How lucky is the flute to imbibe the sweet breath 
coming from the lotus face of the lord? When he is 
playing the notes of the flute the lips are in close 
proximity with its holes but one end will be 
somewhere near his ear. Therefore, the flute has the 
opportunity of carrying a message secretly to his ear 
without disturbing the lord. With deep obeisance, 
the poet is urging the flute to carry his message of 
distress to the lord himself. What is that distress? It 
could be nothing but his disappointment in not being 
able to get a glimpse of the lord. 
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I bow down to that lad of cowherd before whom 
groups of celestial sages too bend down their heads, 
who has the blue complexion resembling the 
water-bearing cloud, who is eager to indulge in 
amorous sports with the cowherd lasses who, like 
the wish-yielding divine tree bestows everything on 
supplicants, whose yellow robes shine like the 
lightning streak, who is the god of death incarnate 
to the enemies of the gods and is always engaged 
in his divine sports in the minds of the good. 

Another beautiful description of the lord in which 
it is made clear that there is nothing greater than 
Bhakti, true devotion. The learned sages are trying 
to please him through various rites and meditatioit. 
On the other hand, the Gopikas know nothing but 
devotion and love. The lord is giving them constant 
company. 



We fervently adore that cowherd child whose 
BIMBA-like red lips outmatch the coral, who 
indulge in the pastime of playing sweetly on the 
flute and whose countenance is tender and 


fascinating like the lotus flower. 



'ffFTfd ■*TT«rcft cRT^ 11 II 


Having placed the tubular reed of the flute 
against his lower lip, MADHAVA begins to sing 
sweetly, at the outskirts of the forest repeatedly 
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closing and opening its holes gracefully with his 
fingers. 

c^HKH^ II II 

Do seek refuge in that lad who dances on his 
tender feet, who smells of fresh butter in his mouth, 
who is ready-witted enough to find exculpatory 
remarks and in whose eyes there is no dearth of 
made-up tears. 

From the scene of the Gopikas in sylvan 
surroundings the poet's mind is coining back to the 
pranks of the little child. 





II ^^11 

In order to save the entire clan of cowherd, this 
son of NANDA could swallow even the forest fire. 
Is he not then a worthy refuge unto us earnestly 
seeking shelter? 

There is nothing the lord wiU not do to be of 
assistance to his devotees. A person who could 
unhesitatingly swallow the forest fire will not stop 
at anything when it comes to giving succor to his 
devotees. 

vH dvH m I 

cT^ cTJcTT 

R \W\ 
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May that mass of refulgence with saphirine 
beauty bring about the reduction of everything 
detrimental to our well-being - the splendour that 
can be fully comprehended only through the verbal 
utterances of the lotus-born (i.e. the Vedic texts 
orally transmitted to the world by BRAHMA) and 
even with the smear of being a paramour and 
adulterer has earned the respect of the entire 
universe. 

It is indeed difficult to comprehend the lord. On 
one hand it requires a deep study of the Vedas 
composed by Lord Brahma himself in understanding 
him. At the same time he is indulging in adulturous 
activities with the Gopikas just because they love him 
and are his true devotees. 

■ZTT ^rdPJKI ^ ■jfTTNnrf 

■?rr 

4)mFi ^ 11 11 

The physical form of the divine lad of the 
cowherd is the essence of the beauty of all the 
worlds. It is easily accessible in the most 
distinguished passages of the VEDAS, in the heart 
of the sages practising Yogic discipline and in the 
lotus-like feet of the beautiful damsels of the 
cowherd colony. May it be conducive to the 
realization of our desires!! 

The idea of the previous verse is presented in a 
different manner in this verse also. 
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I mentally bow unto the son of VASUDEVA who 
is yet a very ^mall child, who has the brightness of 
hempen flowers, who moves about nude and well 
bedecked in gold ornaments with dishevelled locks 
of hair and whose lips are red and eyes large. 

In this and the following verse, the poet's mind 
is dwelling upon the little infant with divine 
splendour moving about in the abode of Vasudeva. 

5 ^ I T« n*! a Pt*’ Pchuil 

Rd I 

^Tb I di d m cfi ih d If ^ 

piv»|-d< II Ro M 

We all pay our respects to the lord who is the 
personification of the good fortune of Vasudeva 
who moves about in the cowherd colony with 
bangles jingling on the hands, anklets tinkling on 
the feet, the golden girdle hanging loose from the 
lips and the forelocks of the hair fitted together with 
a band of pearls. 

^ "FlTTfiT M M 

I dwell my mind on that BRAHMAN (the 
Absolute Being that has adopted perceptible form 
as Lord Krsna) blue in complexion like the cloud, 
having lotus eyes and a crest ornament with peacock 
feathers, eager to play on the flut^ reputed to be 
comprehensible through the VEDANTA passages 
yet can be seen anrnng the herds of cows under the 
spreading VRINDAVANA trees. 

What was visible in the physical form to the 
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devotee in the sylvan surroundings of Vrindavana is 
the same 'Nirgunabrahman' (the supreme power 
without any attributes) as described in the 
Upanishads. It is the central theme of our philosophy 
that the ultimate objective of salvaton could be 
attained through different paths-Bhakti marga (path 
of devotion), Jnana marga (path of knowledge), etc. 
The poet has got the charming vision of the youthful 
lord embedded in his mind but he is also sufficiently 
enlightened to understand that he is the same who 
is being sought after by learned sages through 
meditation and austerities. 

y 14) ch d mfn ^ r?i d i 

II II 

At the time my vital airs desert my body, may 
that highly compassionate refulgence bedecked in 
peacock feathers be present before me standing with 
crossed legs holding the flute with its hole placed 
close to the face slightly titled to one side. 

The poet has his mind fixed on the glorious form 
of the lord all the time. He is only anxious that the 
memory should remain in his mind right up to the 
moment he breathes his last. 

rdvi(JIdl^«l5rTmT- 

msh)!^ichiwH4) fror II II 

In order to quell the tumultuous protests against 
the thief of fresh butter the mother tied him up with 
the cord of the churning rod round his waist. But, 
alas! this bondage became the cause of a great hue 
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and cry from the three worlds ensconed within the 
belly. 

The poet has chosen an ingenious way of 
representing the episode of the punishment meted 
out to her mischievous son by Yasoda. It is very well 
known that Yasoda whose patience was almost 
limitless, really got so irritated one day with the 
mischievous pranks of the child that she tied him 
with a piece of rope. That is how he got the glorious 
name of 'Damodara' (the one whose belly was tied 
with the rope). The poet is assuming that this 
constriction on the stomach must have created a good 
deal of discomfort to the human beings, divines and 
other creatures inhabiting the three worlds. 

*Ai\’\A WfcT M M 

I am not concerned or worried about the fact that 
we belong to a sect well-knowm as devotees of Siva. 
Although we are ardent in the repetition of the 
five-syllabled MANTRA, (of §iva) yet, my mind 
dwells upon the child of the cowherd with sweet 
smiling face and having the refulgence of the ATASI 
(Linseed) flower. 

It is believed that VUvamangala came from the 
§aivite sect. The devotees of Siva are expected to be 
reciting the five-letter mantra "Namasivaya" all the 
time. He cannot, however, take away his mind from 
the smiling countenance of the youthful lord, K^sna. 
it is very well known that the Saivites and 
Vashnavities did not get on very well with each other 
in the south. This is specially true of the area outside 
Kerala. In Kerala, devotees of Visnu have never been 
hesitating to visit Saivite shrines nor have the 



devotees of Siva been shy of paying obeisance to 
Vi§nu in his different incarnations. The peculiar 
situation here is that this devotee who belongs to the 
Saivite sect is just unable to set his mind on anything 
else other than the form of the youthful lord. 

wr 11 ii 

May that RADHA who is lost in the thought of 
Acyuta and hence absent - minded enough to be 
whisking the churning rod in the pot with no curds 
within, even like the lord too whose roving eyes 
got riveted so much to her plump breasts resembling 
a bunch of flowers as to tether a bull with the 
intention of milking it. 

The poet resorts to a dramatic way of representing 
how obsessed the lovers were with each other. Radha 
has to attend to a multitude of domestic chores as a 
housewife but she is doing things so mechanically, 
her mind being fully occupied with her divine lover 
outside her house. Apparently she could have a 
glimpse of Krsna through the open panel of a 
window and fails to notice the fact that she was 
churning within an empty earthern pot. Kfsna whose 
eyes had apparently fallen on the beautiful breasts 
of his beloved Radha does not notice the fact that he 
had taken out of the shed a bull, not a cow, with 
the intention of milking it. 

Rd'iSbj'M d d 1 ii 

Wf II I > 
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We seek refuge in GOVINDA with a face shining 
like the moon the tip of whose sheeny tresses of 
hairs has become dusky white with the dust picked 
up by the cpws, who could lift the Govardhana 
mountain as in childish play and whose limbs are 
marked by the saffron paste from the breasts of the 
women folk of the cowherds. 

The image of the cowherd lad, the paramour of 
the Gopikas, is dwelling constantly in the mind of 
the poet. He has no one else to resort to. 

^ si) H M pel 

With the water held in the cup of the pair of her 
palms Yasoda could give a bath to the lotus-eyed 
lord the pores of whose skin even the oceans could 
not fill at the time of his incarnation as the Boar. 

How strange are the doings of the lord! It was 
the same Visnu who is here in Vfndavana as a little 
child who took the form of the wild boar. His stature 
in that incarnation was so big that the sea was 
inadequate to fill the pores of his skin. It is mentioned 
in the Bhagavata Purana that when the Varaha 
waded through the ocean its waters were able to 
reach hardly up to his knees. How strange that 
mother Yasoda could bathe him with the handful of 
water collected from a vessel! 
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Oh, ye scholars! weary due to your wandering 
in the sylvan stretches of the VEDAS, pay heed to 
this excellent advice. Seek the theme of the 
UPNISHADS tied round the wooden mortar in the 
abodes of the cowherdesses. 

The great sages have been in search of the lord 
through intellectual exercises like the study of Vedas, 
meditation, etc. The poet is asking them why they 
should be taking so©much trouble to get a vision of 
the lord who was there in the dwelling houses of 
the Gopikas. It was so easy for those illiterate 
milkmaids not only to get a vision of the Lord but 
even to posssess him. Here is a direct suggestion that 
the path of devotion is far smoother and shorter 
compared to any other path including that of 
knowledge. 



If only I continue to remember the charioteer of 
DHANANJAYA (Arjuna), have myself sanctified by 
the adoration of the son of DEVAKI and get myself 
showered withjhe waters flowing from the feet of 
the slayer of PUTANA what will the messenger of 
YAMA dare to inflict on me? 

A poem with beautiful alliterations to emphasis 
the fact that even the worst enemy can do not harm 
to a person with steadfast devotion to the lord. 
Reference to Kr§na as the charioteer of Arjuna has 
some special significance. That warrior was able to 
outmatch the most powerful enemies because he had 
steadfast devotion to the feet of the Lord. Kr§na did 
not hesitate to take a menial role in giving full 
protection to his true devotee. It must also be 
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remembered that some of Arjuna's opponents were 
even more powerful than the god of death. 



•^TTf^ ^Fifr w»ftwr II II 


Let any ray of the lovely elegance of the lord 
who himself assumed the guise of a cowherd shed 
lustre in my mind repeatedly! It is the sole and the 
surest antidote for the fear from worldly existence. 

The glory of the lord is indeed limitless. A wee 
bit of it was sufficient to relieve the devotee from all 
wordly ties. 



Lo and behold! we see before us a spotless azure 
hue that is beyond the pale of the Vedic texts whose 
mirror-like cheeks have been turned tawny by the 
filaments of the KADAMBA flowers suspended 
from the ears! 

The lord's youthful form is being repeatedly 
described in this and the following verse. 



We adore the connoisseur of elegant taste playing 
on the flute with the lotus-like eyes moving 




69 


obliquely, the tender lips kept closed like buds and 
the tips of the fingers prancing speedily over the 
holes (of the flute) 

o 

II II 

The daughter of the ruler of Kundina (Rukmini) 
is being carried off in a chariot adorned by the 
picture of GARUDA by a certain dark-complexioned 
one having the hue of the fresh TAM ALA sprouts. 

The devotee is getting a mental vision of K^sna 
forcefully carrying away his beloved Rukmini who 
had sent to the lord a message of love and of her 
helpless state. 

■ITT ■^TTcT TF^TT: ^rfsT 

f^dPclTlM, II II 

O way-farers! do not go along the path by the 
side of the Bhlmarathi river. There is some one 
standing nude over there, his hands kept on his 
waist; he is sure to seize all your mental assets (An 
idol of Lord K^sna had been installed on the bank 
of this river. It is captivating). 

Kf§^a is being described as a robber who relieves 
the travellers of all their valuables. The most valuable 
treasure of a human being is his mind. That will be 
captivated by a sight of the lord's image. Appareiitly 
there was a statue of little Kys^ia in a charming 
posture on the banks of river Bhlmarathi. A robber 
has to stretch his hand to pick a purse or other 
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valuables. From that point of view the statue looks 
harmless, but it appears he can still steal the 
devotee's heart even though the hands are riveted 
to the waist. 

THE DALLIANCE WITH GOPIKAS 

The following seven verses are describing the 
'RasaEla' or K^sna's dalliance with Radha and other 
Gopikas. 

'mm 'xiR>n7RT i 

W ^\\\ ' 

There is a MADHAVA in between a woman this 
side and a woman that side. There is a lady in 
between a MADHAVA that side and another this 
side. Having constituted a circle in this manner the 
son of DEVAKI, stood in the centre and played on 
his flute, (the appearance of so many Krsnas and 
Gopis is in an illusion. The supreme Absolute 
Stands detached). 

Ky^na is dancing with hundreds of Gopikas. Each 
one is deeply attached to him and wants his exclusive 
company. The lord therefore divides himself and 
gives his company to each one. There is one Kysna 
between each pair of girls and each girl has got one 
Kysyia on either side. What an exciting dance! 

II II 

With the fineness of his art appealing to the 
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covey of swans ensconced in the lotuses and 
approved by the peacocks with their shrill cry, the 
son of Devaki who slew Kamsa and his hordes even 
as the forest fire reduces the forest of bamboos, 
played on his flute. 

The nectareous notes of the divine flute were 
giving pleasure even to the birds. The peacocks were 
getting excited and the lordly swans were in ecstasy. 

cwiPm cnuiii^<ircbr^'«Adrcfci: i 

qqipH miPhci: 

II II 

Sometimes, the son of Devaki quivered along 
with the vibrating notes of the flute in harmony 
with that of the veena; sometimes he danced to the 
tune of the jingling of the bells therein and 
sometimes sang in melodious harmony with the 
veena and played on his flute. 

K^sna was dancing to the rhythm of the jingling 
bells attached to the veena. He was also keeping 
harmonious tune to the ragas played on the veena 
by the girls. 

J|lMJ|ld'<JnillPd-+|c|crv1^: I 

c|crd5ll4'<d'<Kch: 

mnft II -^6 II 

The son of Devaki, the darling of the cowherds, 
cowherdesses and the herds of cows, who was the 
charming lover of the bevy of lasses of the cowherd 
colony was kissed as though by the eyes of the 
onlookers as through many a disc of the moon and 
he played on his flute. 

The lord goes on playing on the flute to the 
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ecstasy of the beholders including the Gopas and 
Gopikas as well as the herds of cows. 

HlrdHIdirHd'^d'MJnddl- 
^d-ifldfUI fd MH rfdfTd: I 

^cichlH'<d: n 11 

He was closely embraced with great agitation by 
his beloved maidens who were terribly scared on 
account of the maddened swarms of bees suddenly 
descending from the wreaths on their heads. 
Leaning against their buxom breasts the upper cloth 
on which had slipped down, the son of DEVAKI 
continued to play on his flute. 

The girls dancing to the tune of the flute around 
the lord were, no doubt, in an excited state. What 
about the bees that were hovering around in large 
numbers attracted as usual by the fragrance of the 
flowers? Were they excited by the sweet smeU from 
the flowers or the sweeter notes of the flute? All 
around everything was in a mood of ecstasy. The 
timid girls could not tolerate the bees rushing into 
their faces and bodies and had to cling to their 
beloved lord. The flute player was unmoved and 
continued to play giving delight to men, women, 
birds, and insects. 

^ d d I d I I 

dlRldt ■>T^: 

II Vo II 

He is the Lord of beautiful women radiating the 
splendour of exquisite gold, his chest is rendered 
fragrant by the creeper VAIJAYANTI, he resembles 
a lordly tusker amidst the elephants in the 
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VRINDAVANA forests of Nanda, He, the son of 
Devaki who played the flute. 

Kr^^ia was the one and only lover for all the 
Gopikas of Vf ndavana even like a single tusker lords 
over al the females of a huge herd of elephants. 

<slirdchlclirdcbMHc0dlc1^|- 

‘rirM''f;Hncl<dN«rFT: 

II II 

As the girls beat time with the help of their 
palms, moving his eyebrows captivtingly indicating 
attunement there unto and intently listening to the 
songs sung by the Gopikas, the son of Devaki 
played on his flute. 

The glory and success of a musician reach their 
pinnacle when he is able to establish fuU rapport 
with aU the listeners. While the lord was playing the 
flute the girls were keeping the time with their palms. 
Simultaneously, the player was further reciprocating 
to their response with his eyebrows. 

TTtTFRt 

<lM^IHI^ mJTTiJfFTPFt I 

11 II 

Th^ lover of Radha uprooted the heavenly 
PARIJATA tree and planted it in the courtyard of 
BHAMA'S abode. That son of DEVAKI played on 
his flute among the branches of the banyan tree on 
the excessively cool banks of the YAMUNA. 

There is a story that Kf§na once presented a 
Parijata flower to his beloved Rugmird. Thii made 
Satyabhama jealous because she was under the 
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impression that Kr§^ia preferred her to all other 
wives. To purchase peace at home Kj^na uprooted 
that tree itself from heaven and planted it in the 
courtyard of Satyabhama with more disastrous 
consequences. Rugmini now got furious and would 
not allow Kr§iia to come near her. Kf§^a mollified 
her with a trick by which the flowers would start 
falling into her courtyard. This antagonised Bhama 
resulting in a terrible quarrel between the two. The 
reference in the first half of the verse is to this legend. 
The lord is trying to satisfy all those who loved him. 
He continued to play on the flute under a banyan 
tree on the banks of the Yamuna. It should, however, 
be mentioned that this verse does not fit in the 
context of 'rasakrida' in which the participants have 
always been arid the cowherd lasses and no 

one else. In this pre-marital episode, there is hardly 
any scope for Bhama and Rukmini. Apparently this 
verse is a later interpolation. 

I IV^I I 

Yoiider you see a tall ARJUNA tree; beyond that 
is the highway; it goes to the cowherd colony; at 
the outsl^ts thereof is the K^indi river. A cowherd 
can be seen playing about and tending the herd •.! 
cows under the grove of the TAMALA trees on its 
banks. O dear, he will direct you to the 
unobstructed path. 

It is habitual for travellers to ask for guidance in 
finding their way to a remote place. If landmarks are 
identified and enumerated in proper sequence, it 
becomes easy for: the traveller to reach the 
destination. Here, the fiaveller is in search of the 
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path of salvation. How clear are the directions given 
and the description of the landmarks! Your mind has 
to dwell steadfastly on that youthful lord who used 
to look after cows in the Vrindavana. Once you are 
able to fix your mind on him you do not have to 
worry about anything else. He will guide you to the 
destination, that is, liberation form all earthly 
bondages. 

II YY II 

I bow down always to that lad ACYUTA who 
returns to his abode at dusk in order to tether the 
cows. He is followed by hundreds of cowherd boys. 
His tender guise of a cowherd has been rendered 
dusky due to the dust particles picked up by the 
cows. 

Following the theme of the previous verse, the 
devotee's mind is concentracted on the cowherd boy 
returning with his friends to his earthly abode in 
Vrindavana. 

dlc|«Ji|HI rHR<=ldvdM<ISl4rHd4 

PH'Jiiciiy mn i 

■mt ^^dMP<m<=b 

wir hijiv4 11 vh 11 

I seek refuge in that first and foremost auspicious 
entity, the only supreme being of the wise seers; he 
is the store-house of all grace and loveliness, the 
abode of the most wonderful miracles in the entire 
universe, the sole habitation of all refulgences, the 
jingling essence of unbounded exhibition of 
salvation, the incessant nectareous cascade and the 
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ultimate frution of the meritorious deeds of the 
fawn-eyed ones. 

The devotee's mind continues dwelling upon the 
virtues of the lord and he seeks shelter from him. 

3 TTf^?mi^+u|- 

TRT 11 11 

May that primordial cloud-blue refulgence that 
shed glory on the chariot of DHANANJAYA holding 
lovingly the whip in the copper coloured lotus-like 
hands, with golden girdle, necklaces and 
jewel-studded ear-rings oscillating and body 
studded with drops of persparation, always protect 
us! 

The poet is now invoking the lord in the form of 
the charioteer of his devotee and seeking shelter form 
him. His dress is apparently in soiled condition and 
his body is bedeckd with drops of perspiration. Still 
it serves as an ornament to the lordly charioteer of 
Arjuna, the great warrior. 

PHiTcfiuMiudc| 

HHPc!I 
31^ f^cl'd M M Ph^cI'hI fd- 

4,uq<ifj^i: u vvs ii 

He alleviates the itching sensation of the horses 
yoked to Arjuna's chariot by means of his nails. 
With water taken up in his cupped palms he bathes 
them daily. Thrusting the whip into the tresses of 
his hair and holding the rein with his teeth he sits 
back relaxed stretching his legs fully. He is Kfsigia 




77 


the embodiment of all the meritorious deeds of 
DEVAKI. May he come to our succour! 

Is there anything the compassionate lord would 
not do for his devotee? Salya who was driving the 
chariot of Karima in his final battle against Arjuna, 
was lording over it and had fixed his own terms and 
conditions. In the case of Kr§^ia, the lord of the three 
worlds, he had taken on himself the role of a servitor 
with no pre-conditions He was scratching the ears 
of the horses to keep them in good humour bathing 
them with his own hands and filling the role of the 
charioteer doing every item of work that could be 
expected of a man of that profession. There is an 
expisode in Mahabharata described in "Dronaparva" 
Irom which the poet might have gathered his 
material. Arjuna had taken the oath that he would 
kill Jayadratha before sunset. Since Jayadratha had 
been kept far behind, with dozens of great warriors 
kept in front to cover him up, Arjuna had to go 
through a host of 'maharathas' (most accomplished 
warriors) before he could hope to be in proximity 
with the enemy he had sworn to kill that day. 
Arjuna, ably assisted and advised by Kf^na the 
charioter, did wonders and got the better of at least 
half a dozen of redoubtable warriors. The effort was 
too much for him and the horses. Kfsna took a 
temporary reprieve in order to give some rest to his 
devotee and to tend the horses that had become 
exhausted. With his own hands he untied them and 
took them to a pond to bathe and wash them, supply 
drinking water and to bring them back to their 
normal state of energy. 

4^c|Hl(rdir«if>T^ 

iTR- 

'Imens'll II II 
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How I wish my mind may remain fixed on the 
son of Nanda the cowherd, with all its proclivities 
fully dependent on his feet alone. He is the 
helpmate of the maidens of the cowherd colony. His 
body has the radiance of prime youth. All 
auspicious graces are present in him. His laughter 
is as sparkling as the KUNDA or MANDARA 
flowers. He lightens the sages even as the sun causes 
the lotuses to bloom. 

This verse contains a charming description of the 
lord with beautiful expressions and rhyming 
syllables. The devotee is expressing the hope that his 
mind will always be playing on the feet of the lord. 

«shi^wMr< wn;I 

-g- II II 

May that lord, the embodiment of sweetness, the 
foremost among those capable of giving refuge and 
shelter, he who gives a thrilling excitement to the 
entire forest region by means of the notes from his 
flute that get mingled with the nectareous exudation 
from his lips rendered sweet by his cloying smiles, 
and with the (goddess) earth herself clinging to his 
lotus-like feet with the sensation of horripilation 
from excess of pleasure, reign supreme in any mind. 

While Kf§^ia is playing the flute, it is giving 
delight even to 'Mother Earth', the touch of his 
beautiful feet sending her into an ecstatic state. 

Mrc(imHNnKmj|wi 

Tniir 11 v 11 
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I earnestly resort to that pure absolute 
BRAHMAN inacessible even to the words of the 
VEDAS but who, in the cowherd colony bears all 
over his body signs of amorous dalliance with the 
beautiful cowherdesses who are great adepts in the 
seductive art and who is habituated to the stealing 
of fresh butter. 

Kfsna is identified as the supreme being described 
as the absoltute Brahman in the vedas. It is difficult 
for those who strive through the path of knowledge 
to reach him but it is not such a difficult task for the 
Gopikas to get at him. This only shows that the path 
of devotion is not only easier but more effective. 

^ecTT I 

^ fRTfW II \\ II 

On seeing Krsna in the act of stealing in her 
house one woman (a Gopika) bolted the door and 
went to report the matter to Yasoda but she was 
stunned to see him tied to the wooden mortor there 
too. 

How can the omnipresent lord be tied down to 
any single object? One of the Gopikas thought she 
had been able to catch Kt§^ia redhanded and rushed 
to Yasoda to repbrt to her about the misdeeds of her 
son. Could she dream of even complaining now 
when she Hnds that the little boy was standing there 
tied up by his own mother for some misdeed or 
other? 

9fi m Kpci I 

»IKIi+mw<dl'Mi^<T- 
Pidty r II II 
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Crawling on his knees on the studded yard the 
infant babe (Kr§na) saw the beautiful reflection of 
his own lotus-like face. Failing in his attempt to 
seize it, the child looked at the face of the nurse in 
sorrow and disappointment and started crying. 

Here is a beautiful description of how the lord 
could adjust himself to the role he was playing in 
the abode of Ya§oda and Nanda. He was the pet and 
spoilt child, accustomed to having everything the 
way he wanted. There is a similar story about Rama 
when he was a baby-in-arms, who went on crying 
looking at the moon and raising his hands towards 
it. He could not be appeased by most atractive 
presents and diversions and did not stop crying until 
be was given a mirror in which he was happy to find 
what he wanted. The episode described in 
Kambaramayana might have influenced the poet, 

•*Tt TT it 

M II 

May that Lord MURARIPU (Kr^^a) who, when 
he lifted the Govardhana mountain, was being 
looked upon with motherly pride and exultation by 
Yasoda, with lingering loving glances by the 
Gopikas, with deep concern and suspicion by the 
enemy of VALA (i.e. INDRA), with veneration and 
with the offering of flowers by the Siddhas, with 
worry and anxiety by the mother earth, unconcealed 
jealously by the cowherd lads, with deep sympathy 
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by the citizens (of Vrindavana) and with smiles of 
wonder by others (onlookers), may He protect all of 
us! 

Kf§na was indeed at the height of his glory when 
effortlessly, as if in play, he lifted the colossal 
mountain and held it over the head of those who 
had assembled together for the festival. This verse 
describes the emotions of different groups of people 
at the unusual sight. To a gifted dancer this could 
be a masterpiece for exhibiting the play of different 
emotions on the face. 

TTt I 

II HV II 

May the aged seers of ATMAN be engaged in 
the absorption of the supreme being lying 
embedded in the cavity of the heart; we, on our 
part, would rather lie submerged in the nectareous 
oceans of the tales of the boyish crochetiness and 
capricious pranks of the child of Yasoda. 

Here again, the two different paths towards 
attainment of the same objective of salvation are 
being discussed. Those who want to follow the path 
of knowledge are welcome to consider the lord as 
someone embedded within themselves. The poet is 
determined to follow the path of deyotion only. He 
gets such delight in reciting and listening to the 
childhood exploits of Kr§i:ia. He knows that this 
enjoyment will be rewarding as well, because, he is 
confident of attaining salvation more easily and more 
surely through this alternative. 

MKlWcin4d<^rfT: I 
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i\\U< <iHl« II \\\\ 

Desirous of hawking the vendibles of curds and 
butter a cowherd lass was moving about in the 
streets, but her mind was so much pre-occupied with 
thoughts on MURARI (Lord Krs^a) that in her 
overwhelming stupefaction she bejgan to cry out 
"GOVINDA, DAMODARA and MADHAVA". 

The cowherd lasses who could not think about 
anything other than the feet of the lord had turned 
out to be poor saleswomen. Instead of shouting out 
the names of their merchandise they were crying out 
loudly the hallowed names of the lord, thereby 
attaining a more important objective. 

C\ 

ifttrPRrTT ^ I 

TTTdpnmft^ ^ ii ii 

To_ the restless cub of the elephant named 
MURARI there have been only three tethering posts 
all over the earth - the wooden mortar, the mind of 
the savants or the bud-like breasts of the women of 
the cowherd colony. 

Like the lordly elephant, KT§ria is not accessible 
to everyone, but he becomes tied down to those who 
know how to get at him. This could be through 
meditations, austerities or through devotion and 
love. 


ii^KpcI'^ I 

^ WTf^ II II 
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I recollect in my mind the form of the child 
MUKUNDA lying on the cupped leaf of the holy 
fig tree lifting one of his lotus feet and thrusting it 
into his lotus-like mouth with his hand (also) 
resembling a lotus. 

This is one of the most popular descriptions of 
Kfsna constantly recited by devotees of Kerala right 
from their childhood. It is believed that on the eve 
of the deluge, the lord takes this form of a child 
suckling his own toe and installs himself on the leaf 
of a banyan tree. 

s*>V-d|\ 'Tt I 

II II 

One day KAITABHAJIT (lord Krsna) was 

prattling thus in his dreams ''O Siva welcome to 
you, be seated here" lotus-seated one 

(BRAHMA) keep to the left and come this way" "O 
enemy of KROUNCHA (KARTIKEYA) how are 
you?" “O lord of the SURAS, hope you are well" 
"O VITTE^A (KUBERA) you are hardly ever seen 
these days" Bewildered, YASODA, with 

exclamations '^what is this my child? What are you 
prattling" went on spiltering out "DHU DHU" (by 
the way of exorcising the evil spirits which she 
imagined were tormenting her dear child). May 
those DHU DHU sounds protect us! 

The sleeping child is getting transformed into his 
cosmic form of Vishnu. He is, after all, the lord who 
comes to the succour of everybody including the 
gods. While the sleeping baby is prattling something, 
the mother is getting worried that he is becoming 
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possessed of some evil spirits who could be driven 
away by some kind of invocation. It is generally done 
with sacred ashes or certain leaves and flowers with 
the incantation 'DHU DHU'. 

■RT?: ^ ^ 

choult^ "R: II II 

"O Mother" 

"What is it, son YADUNANTHA?". 

"Give me the cup" 

"What for" 

"To drink milk". 

"It is not ready now" 

"When will it be ready?" 

"At night" 

"What is night?" 

"When darkness comes" 

"Night has come" said Krsna closing his eyes 
and then started tugging at the tip of her upper 
cloth. May that Lord Krsna who did such things 
protect us. 

One of the pranks played by Krishna is described 
most beautifully. Kr§^a pretends that he does not 
know what is night and what is day. If darkness is 
the characteristic feature of night, he was able to 
manipulate it by closing his eyes. 

-Rcl: 

cTT^ ft % fWT I 

^T^d'^TF TTdRum^l: ^i^lldlPK: 
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MNM: "JEsrlwt 

^5«Wtcr Tft: II ^o II 

"My dear HARI (Kjsna), brother MUSALI 
(Balarama) has gone to the banks of the KALINDl 
for playing. Do drink this milk in the saucepan. 
Your hair will grow long". When Kr^i^a heard these 
cajoling words of YASODA he eagerly got ready to 
drink the milk. When half the cup was drained he 
began to stroke his hair (to feel whether they had 
started growing). May that joyous HARI protect us! 

It is quite possible that Balarama had a longer 
growth of hair compared to K^^na who was younger 
to him. Children are often jealous of each other over 
such matters. There might have been disputes about 
it and facts were against Kf^^a. This particular day, 
F4'§^a was not in a mood to drink enough milk. So 
Yasoda is trying to tempt him by false promises. 
Kf§na pretended to have fallen a victim to the trick. 
Just to make the scene interesting, the poet is 
describing the action of Kt§ija in raising his hand for 
stroking his head to find out whether hair had really 
started growing. 

"5^ I 

MidiS'Sftufftprr ^ ^Pb'd^r 
dKlfW wm 

r^<rq- 

c^rhVildr^t fft: II II 

In the mouth of Krsna beaming with smile the 
mother saw the KAILASA and took it to be 
undigested butter; the entire earth as the clod once 
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swallowed by him and the ocean of milk as the milk 
drunk before. Stunned to think that everything had 
remained undisgested she lamented - ''Alas I am 
doomed, who is that wretch of a woman who has 
cast her evil eye on you? DHU DHU dear child. Live 
long". May that HARI who was thus addressed 
protect us ! 

Yasoda can see Kr^^ia only as her child, but he 
was the lord whose body contained the whole 
universe. She felt that the child was suffering from 
indigestion and takes to the same incantation as on 
one of the earlier occasions apprehending that some 
jealous woman had cast her evil eye on her darling 
child. 



^<cHui|p^dl rH^Pdcll 
II II 


With his eyes kept slightly titled ^auri (Krsna) 
was repeatedly sucking a breast when drops of milk 
began to ooze out of the other nipple which he 
wiped off with his hand. With one of her fingers 
the mother tickled the chin of the child who gave 
a broad smile and the lustre of his teeth spread on 
his lips when simultaneously a drop of the milk 
from the breast fell on it. May that lustre protect 
us! 

Nowhere else in the world's literature do we find 
such beautiful descriptions of the sentiment known 
as 'Vatsalya' that reaches its climax in the mother's 
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love for the child which is reciprocted by deep 
attachment on the part of the child. There is nothing 
that gives delight to a mother than the prattlings, 
smiles and mischievious acts of the child. To the 
child, it is the mother who is a source of all 
happiness. 

r4rH d Pm d ph NI r< \ 

WRfr M^^ll 

At the time of her marriage LAK§MI (RUGMINI) 
bowed down her head as though out of bashfulness. 
But in fact she was joyously looking at the 
handsome body of MURARI whose complexion 
resembled the lustre of the row of sapphires when 
reflected in the pearl pendant of her necklace 
shining over her protruding breasts. May that 
LAKSMI be conducive to your happiness! 

Here is a description of the marriage scene ^f the 
lord (as Vis^iu) with Lak§mi with an admixture of 
poetic fancy and flight of imagination. There is 
nothing surprising if at the time of the joining of 
hands, the bride, out of coyness, casts her looks 
down. What could be more natural? But in this case, 
Lak§mi was not doing it out of shyness alone; she 
was eagerly looking at the image of the lord reflected 
in the pendant of her necklace. 

cr«.Tt ^ -^cnriT ? i 

fcidiRcl 
■*TFT wm 

■'TTTTci; TT II II 
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"While going to play, dear mother, mud was 
liberall)^ swallowed by KR§NA just now" so said 
BALARAMA. The mother asked him 

"Is it true, K^s^a 7" 

"Who said so?" 

"Musali (Balarama)".- 

"It is a lie, mother. You can look into my mouth" 

"Open it !" 

In the mouth of the child thus kept open, the 
mother saw the entire universe and became 
dismayed. May’that Krs^a whose mother wi^ put 
to this plight protect us!! 

This contains a beautiful description of one of the 
famous pranks of K?§iia who stunned his mother 
with surprise and delight. Yasoda had known almost 
from the time Kt:§na was an infant that he was not 
an ordinary human child. He had destroyed demons 
with a kick of his foot or the grip of his infant hands. 
Still, the mother in her ruled supreme and could not 
look upon him except with eyes of love, could not 
imagine him in any form or role other than her sweet 
and mischievous child. Oft and on Kf§^a is 
reminding her of his real entity and cosmic form. 

WRfr hirchTUIT 

■RT ftfWV TcT 

II II 

The costellation ROHINI (the star of KR§NA'S 
nativity) became furious because one of her co-wives 
among stars viz. SVATI could produce pearls. She, 
therefore, gave birth to an azure blue gem (K^f^a) 
that established itself on the breast of the cowherd 
lasses. 
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Here is an account with some poetic liberty of the 
birth of Kysna. The 27 stars including both Svati and 
Rohini are all wedded wives of the Moon. Svati might 
have been proud because she had given birth to 
precious gems in the form of pearls. It is believed 
that pearls take shape on the day of that particular 
star. Rohini who is a co-wife of Svati is not happy 
at the importance given to Svati and she also decided 
to produce a gem. She gave birth to K^sna who 
turned out to be a much more precious and attractive 
jewel. Rohini is the birth-star of K^sna. 



■^rr^rrf^ 

fOT II II 

The fawn-eyed mother saw the exquisitely 
handsome Krsna reflected in the gemset pillar 
before her. Mistaking it for another Krsna she split 
the piece of butter into two. 

The above situation speaks eloquently about the 
prosperity of a petty tribe based on pastoral 
economy. If the halls of Nanda's residence had pillars 
studded with gems what must have been the measure 
of his wealth? In the Srlkr§nacaritam, a kavya 
composed by the famous poet Kunjan Nambiar, of 
Kerala, it has been mentioned that Yasoda 
compensated a large number of women with gifts of 
vessels of silver and of gold to make up for the loss 
caused to them by her son in breaking their earthen 
pots and stealing butter, milk and other milk 
products. Nanda was, no doubt, the chieftan of the 
prosperous cowherd community. 

d IM fcPTnrRTncf 

^K<l W I 
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^WTR ^ ^TifFTt II II 

"Wake up you darling; it is dawn now. Dear 
Krsna, live for a hundred years". After saying this 
YASODA went on viewing his face for long. We 
seek refuge in that K^§na. 

Yasoda has always been the personification of the 
sentiment known as Vatsalya' - tender motherly 
affection. 

3TtF fmr 

MldmfdT'rdlM: I 
d^liKHP^^^i^M^-HldnidlrHI 

^ttcf II ^6 II 

Thinking that he is but a child, BALAKRSNA 
was kissed by the cowherd lasses, when he sniffed 
at their lips. On being closely embraced he caught 
hold of their necks. Being placed on the lap he 
tickled with his hands those parts that made them 
blush. May that lord, the master rogue drive away 
all over sins! 

Kr§^a was no doubt, a precocious child. Is it 
possible that he could have developed adolescent 
aberrations while just an infant? This verse looks like 
a clear interpolation. The Bhagavatapura^ia talks 
about Ki§^ia's innumerable pranks and deeds of 
mischief, theft and harassment that could have been 
too severe a test for the most patient, but he gets 
into the romantic mood and enters into acts of 
dalliance only from his days of adolescence. 

vdH«=tArcl<r^d ^ 

■MHfund ^ s^: I 
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■M "^rffW TT “WMNMIHt Tft: \\^%\\ 

"Brother LAKSMANA these clouds torture me 
separated as I am from JANAKI; these ruthless 
winds blowing from the I^DAMBA grove shatter 
my vitals" Making such utterances on incidents, 
b^ng transported to his previous life in a dream, 
RAD HA (who was by his bed-side and listening) 
grew suspicious and looked at him with anger and 
jealousy. May that HARI bring happiness to us!! 

On an earlier occasion Kf^iria had been carried 
away to his abode in the ocean of milk in his dream. 
In this case, he is transported to the previous 
incarnation as Rama whose piognant grief due to 
separation from his beloved wife Sita has been so 
well described in the Ramayana. When her lover 
talked about his grief of separation from a certain 
Janaki, Radha was certainly not too happy. 

3 Ttij -53^ ^ mm qi^lciT tjcrt 

dflUcKini 4ircHc(dlcTl^lM^I(ir;^R: llVaell 

"Leave_off my lips, O HARI, you had killed the 
woman PUTANA by sucking her breasts. Enough 
of this necking; two ARJUNA trees had been felled 
by your close embrace. Indulge not in printing nail 
marks on my breasts; did you not slay 
HIRAl^YAKA^lPU with your claws? Thus HARPS 
nocturnal amorous dalliances were warded off 
laughingly by LaK$MI. May that HARI protect us!! 

A dialogue manufactured by the fertile 
imagination of the poet is being related v.'itb a keen 
sense of humour. Occasion is a scene of love-making 
between Vi§^iu and his consort Lak^mi. When Kr§na 
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is trying to imprint a deep kiss on her lips, she is 
pretending that she is scared. Application of those 
lips had been mortal in the case of such a powerful 
demoness like Putana. She also tried to avoid Kt^^ia's 
embrace because he had, as a child felled down two 
powerful trees by pushing through them. How could 
she allow his nails to be applied on her breasts when 
in one of his previous incarnations as man-lion, he 
had ripped open the chest of the most powerful 
demon Hiranyakasipu with those nails. Vi§^u must 
have been really dumb-founded by these eloquent 
arguments. 

TT^ ^ I ^ trj- 

ozoTT Pk' ■crr^ \i^x\\ 

The mother had been narrating old legends to 
cajole Krsna into going to sleep. ''There was a prince 
named Rama". 

Krsna said "H'M" to indicate that he was 
listening. 

"His wife was SIta" 

"H'M" 

"They were staying on the banks of the Godavari 
at Pan^avati when Ravana abducted her". 

On hearing this, K^s^a cried out "O Laksmana, 
where is my bow, my bow, my bow?". 

May these excited words of HARI! protect you 
all!! 

Like other children, Ky^pa was also fond of 
hearing stories at bed time. In this case while Yasoda 
is trying to put him to sleep with stories from 
Ramayapa, the tiny child forgets himself and is 
carried backwards into his previous incarnation as 
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Rama. He, no doubt, enjoyed the story and was 
listening patiently, but the moment he heard about 
Ravana carrying off his beloved wife, he could not 
contain himself. Lak§mana was always at his service 
throughout the long period of fourteen years of 
banishment. He shouted to Lak§ma^a to bring the 
bow with no delay. 










^5lTT WTTfT: 



II II 


"Though a child, you have lifted a mountain 
with the tip of your hand; though dark 
complexioned, you are an illuminating light unto 
the pitch darkness, though daring and intrepid you 
are fettered by the mere glance of RADHA; though 
a gallant paramour you are reputed to be the 
destroyer of worldly existence. Whence do you 
happen to be thus?". 

KT§)3a's attributes were indeed manifold and even 
contradictory. While moving about as a child, he was 
capable of lifting the mountain of Govardhana to 
shelter the whole cowherd colony including his 
parents from the wrath of the lord of heaven. Though 
dark in colour he was the brightest object in the 
universe. Bravest of the brave, he could be subdued 
by a glance of his beloved Radha. It is well known 
that !^§Kia would not deny anything to those who 
are his true devotees and was always at their beck 
and call. He was ready to be friend, paramour, guide 
or servant. In the Vfndavana, he was indulging in 
inillicit relations with the Gopikas who were attached 
to him but it is not to be interpreted that he was a 
sensuous or licentious character. Otherwise, how 
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could one get liberaton from worldly existence by 
surrendering oneself to him. 

®ncTPT Hcir+Phuftd)- 

5^11{dr<oilHu|dN I 

H'<lrHvdR II \9^ II 

Obeisance to you, young son of Nanda, you who 
are blue in complexion, whose hips are adorned by 
a girdle to which many tinkling bells are fitted, who 
walk about in the nude, who are adorned with 
necklaces of gold studded with claws of tiger and 
who regularly steal fresh butter. 

A beautiful description of Kj^na as a toddler 
running about with no clothes on his body. Reference 
to the necklace with the tiger-claw has come from 
the pen of a poet who is believed to be a Namputiri 
Brahmana of Kerala. In those Brahmana households, 
children wear such a necklace. 

■«RfkTt^:|IV?VII 

May the divinely nude lord, the child of Yasoda 
bestow every happiness on us-who joyously holds 
in his right hand the juicy milk pudding and in the 
left hand fresh butter resembling the autumnal 
lunar disc wearing around the neck a lace of 
unlimited lustre studded with the tiger's claw. 

The poet's mind is still fixed on the childish form 
of Kfsna who goes about naked in the house of 
Yasoda enjoying his favourite food 'payasam' made 
out of nrulk, often carrying in his hand butter or milk. 


fkrfhJTTmrr 
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Here also in the poet's imagination, he is decorated 
with a necklace containing the tiger's claw. 

n=i) pui Ph pui pch pui 

II 11 

I pay my respects to HARI who always moves 
about crawling in the courtyard as the pair of feet 
making the pleasing sounds of KUN KUNU due to 
the impetuosity of the KINI KINI KINI tinkling of 
the bells (in the anklet) with the bangles adorning 
the hands sparkling all the while. 

An enchanting description of the toddler's 
movements that make bells jingle from his anklets. 
The whole sloka is also jingling with such tinkling, 
the sound echoing the sense. 

^ ^ 11 11 

I seek the support of that lad whose body is 
tainted with mud, whose locks of hair hang down 
loosely and who cause a great deal of fatigue to his 
mother to chase him in the midst of the herd of 
cows. , 

The baby is growing and now he is able to run 
about and give a lot of trouble to his mother who 
wants to catch hold of him for preventing his ongoing 
or contemplated mischief. 

■cl d d I 
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W %ncnTfT?rRT^ 11 VsVa M 

All the time, all my life, do I lean on the lad 
GOPALA (Krsna) who has adorned his crest with 
the peacock tail, who has round him a circle of 
cowherdesses whose hearts have been stolen (by 
him) and who has the flute on his charming lips. 

Growing further, he is now in that adolescent 
stage playing on the flute and captivating the minds 
of the cowherd lasses. 

II ^6 II 

That which can be described by the word 
NARAHARI, which is at the disposal of the learned 
ones, which constituted the sole asset and good 
fortune of PRAHLADA and which is embedded in 
the cavity of the great mountain of the Vedic texts 
is worthy of my continuing meditations. 

That lord who was playing in the mind of the 
devotee in the form of a baby child or youth was the 
same who took the ferocious form of man-lion and 
gave succor to his ardent devotee Prahlada. He is 
worthy of being worshipped in any form. 

TTR 

WlHi: 

II 

''What is the essence of the worldy existence?" 



Wff^TTTWlT 
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"The perfect adoration of the lotus-like feet of 
the enemy of KAMSA (Lord Krsna)". 

"What serves as a luminary in pitch darkness?". 

"The recollection of the enemy of ANDHAKA,". 

^ ^ II II 

May my mind find diversion in the son of Nanda 
who is a habitual thief of fresh butter in the pots, 
who is like the flood of moonlight to the eyes of 
KAMALA (goddess Laksmi) that resemble the water 
lilies and who is a paramour to the beautiful women 
of the cowherd colony. 

The poet's mind is coming back to the childhood 
pranks of Krsna and his dalliance with the Gopikas. 

^ dHcl41dMNrc|c|> 

tTHT; ctjo-xiH 

fTT W- 

Rc^ci cKdcdcft yPdclxl': 

'^ho may you be, boy?" 

^The younger brother of BALARAMA" 

"What work have you here?" 

"I mistook this to be my abode" 
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"Possible, but why do you put your hand in the 
butter-pot?" 

"O mother, I am in search of a calf. Do not get 
upset for a moment". 

May these words of ready reply of Kfsina to a 
leading cowherdess give you proper enrichment!! 

Even when caught redhanded Ky^^ia would not 
give up. What was his justification for being in 
someone else's house? A child can easily mistake 
someone else's house for his. Nothing strange about 
it. But the real embarassment was when it was 
pointed out to him that his hands were on the 
earthern pot containing butter, Kf§na does not find 
that there is anything strange about it because he 
was searching for a lost calf. How does he know that 
the calf was not hiding in that small pot? One can 
be quite sure that the woman would not have been 
able to keep a serious face any more after this reply. 

r<«i I ^ir<rc!^K<bi<r) 

^ ii ii 

During their aquatic sports when the fawn-eyed 
girls (Gopikis) were robbed of their garments the 
function of those very garments could be carried out 
only through the pair of hands, the spread-out 
tresses of hair or just by the closing of the eyes. 

If Kr^^ia was in a mood for mischief, nothing could 
contain him. He was sitting on the tree-top with all 
the wearing apparels of the bathing beauties in his 
hands. He was determined to have a full view of 
their naked charms. In the beginning they tried to 
conceal some part of their body with their hands 
folded across but he insisted that they should beg 
for the clothes by raising their hands. Luckily their 
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black tresses of hair falling over the chest helped 
them to conceal that part of the body. To their ill 
luck the breeze played the mischief and the long 
tresses of hair started fluttering in the wind. What 
else could they do but close their eyes to conceal 
their shame? 

This verse which appears as serial 93 in the Kerala 
recensions has no place there as will appear to any 
critical reader. This may be an interpolation as well. 

^ T^fcRTcl" 

6-^ II 

O Kfs^a, you sport about in the slushy yards of 
the cowherds but fight shy of he YAJNA ceremonies 
of the Brahmanas. When the herds of cows low you 
utter in reply but keep mum when learned men 
offer hundreds of hymns of praise. You would 
rather slave at the hovels of the sluts of the cowherd 
colony than be the lord of the souls of the saints 
with self-control. I have understood, O Krsna. The 
pair of your beautiful lotus like feet can be moved 
through love. 

The poet is asserting that the path of devotion is 
surer and safer. There is nothing the lord is denying 
to his devotees but even great sages find it difficult 
to get at him through meditations, rituals and 
sacrifices. 
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qt^ II 6>i II 


Obseisance to that refulgence, the legates of 
Yasoda which indeed went on growing by enjoying 
the lotus-like face of Radha! 



Well may the other incarnation of the lotus-eyed 
lord be conducive to all-round weal, but who other 
than Krsna, is comptent to bestow salvation on the 
cows, cowherd and their womenfolk? 

Visnu had manifested himself in different forms 
with specific objectives. Some of them were for killing 
certain oppressors of the world. Another was to lift 
up the world itself. It was only in this incranation 
as K^sna that he could give salvation not only to his 
devotees but even to those animals that were 
frolicking around him. 



qi’^iui +lr^’ 11 11 
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At dawn when the sound of the lowing of calves 
and cows rises up in every quarter, the great festive 
activity of milking begins in the midst of the herds 
when, a mass of splendour, dark in hue, moves 
about with anklets jingling and the tingling of bells 
in the girdle rises up musically. It has, round its 
neck the necklace with tiger's claws fitted into. It 
is the quintescene of beauty and artlessness of 
childhood! I bow down to that splendour! 



I bow down to the lad GOPALA who is blue 
like the rainbearing cloud, who indulges in exalted 
divine sports, who lifted up a mountain with his 
hand, who is immersed in playing on the flute, who 
is the protector of the inmates of the cowherd 
colony, who forgets himself in amorous dalliances 
with his beloved ones and who wears an exquisitely 
beautiful garland-on his neck. 

In this and the following four verses, the poet is 
paying nis obeisance to the lord describing his 
various attributes. 



I bow down to the lad GOPALA whose cheeks 
sparkle in graceful smiles, who is interested in 
melodious music, whose tresses of hair are glossy 
and elegant, whose expertise extends to the art of 
stealing in a playful mood, who is the veritable god 
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ot death unto the enemies of INDRA, whose robes 
have the lustre of gold and who is blue in 
complexion like the petals of lilies. 

<rdd<ivdvHld 

M<r^cHci^d 

%TTcRT^ II 6 % II 

I bow down to the lad GOP ALA who is blue in 
complexion like the freshly formed clouds, who is 
eagerly engrossed in the notes of the flute, who 
adorns his crest with the beautiful peacock feathers, 
who has suppressed hordes of demons, who 
sportively engages himself in activities pleasing and 
beneficial to the blessed ones, who engages himself 
in new modes of entertainment of others (his 
devotees) and who always endears himself to the 
goddess Lakfmi. 

<nMld(NH^II II 

I bow down to the regally refulgent GOPALA 
who is the abode of many qualities of good taste, 
who is the embodiment of existence, knowledge and 
bliss, who has suppressed all deceptive MAYAS 
(fraudulent tricks), who is the prop to the glory of 
truth, who is the abode of mental control and 
restraint of the sense organs, who has quelled all 
obstacles, and who is friend and kinsman to persons 
whose hearts are pure. 
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I pay my obeisance to the highly sanctifying son 
of Vasudeva with his comely body, whose consort 
is Laksmi, whose eyes resemble the graceful lotus 
flower, whose countenance is akin to the full moon, 
who is a friend unto Indra and is the receptcle of 
compassion. 

WTTTW tsFTT^ II II 

May that Kr§na bring about the fulfilment of all 
my desires, the valiant hero who descended into the 
Yamuna and suppressed the arrogant serpent 
(Kaliya) and who has taken on himself the task of 
avenging any insult given to the immortal ones. 

IQ;§^ia is capable of humbling the pride of the 
most arrogant and punishing the wicked. The poet 
is praying for his grace for the fulfilment of his 
ambitions in life. These may include liberation from 
all worldly attachments as well. The prayer continues 
in the succeeding verse also. 

^ ■dlc^<dHrd*J^d 
HlpThch Hir«=hNIH,l 
^ H'<Kmdl MR4d’qr^ 

^TFT ^^r55rfcr5?r: 

^ 4^dl<d H n 
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May that yellow-robed lord who is accompanied 
by the young maidens of the cowherd colony protect 
us - the lord who has the peacock tail on the head, 
the musk castemark on the beautiful broad 
forehead, the very tender palm leaves in the pair of 
ears, petal as ornament for the nose, garland ir^the 
chest, full of the fragrant wreath of MANDARA 
flowers very near the KAUSTUBHA jewel and the 
flute in the hand. 

■Ernrr 'iftrPTTRf 

^ 11 11 

May that yellow-robed lord protect us - that lord 
in the current of the celestial Ganga created by the 
rays of whose nose gem of pearl the fickle and 
charming glances of the Gopikas move about like 
fish, at the pair of whose lotus-like feet their bluish 
and beautiful forelocks hover around like balck 
bees! 

The imagery shows how deeply immersed the 
Gopikas were in the physical charm of the lord on 
one hand and how deep was their devotion to him. 
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>o o 

^ II %\\\ 

As the yellow'tobed lord played on his flute the 
melodious notes coming through the holes arranged 
in a row pierced the ears of the fawn-eyed maidens 
and the close intimacy of their wedded love with 
their own husbands did snap. The impetuous love 
for the lord caused sensations of horripilation all 
over their bodies. The curly locks of hair on the 
forehead became dishevelled and disordered. Their 
lips, navel region and plump breasts began to throb. 
May that yellow robed lord protect us! 

The state of ecstasy into which the Gopikas are 
being thrown into is one of the oft-repeated themes 
of the Kar^iamytam. They cannot contain themselves 
on hearing the sweet warbling notes of the lord's 
flute. The married women no Ibnger care for their 
family ties and rush towards the lord to be immersed 
in the ocean of delight around him. 

^c|«WI ■vH<i<ld)\ 
sfftdt W MirdHI 

^tnnc^RT I 

■nt^^dld'c^rd: 

HfT: 11 11 

May that extra-ordinary and excessively sweet, 
sapphire gem permanetly stay in our heart — the gem 
extracted from the mine of Devaki's womb acquired 
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by the meritorious cowherd NANDA from ANAKA 
DUNDUBHI (Vasudeva) paying as the price his own 
infant daughter, which forms the central gem of the 
necklace made by groups of Gopllas and serves as 
an embellishment for the Gopikas! 

Reference here is to the exchange of the two 
new-born babes that took place after the birth of 
Kf§na. Vasudeva and Devaki had to remove the 
divine infant for aviding a collision with Kamsa. For 
them it was a necessity. Nanda, on the other hand 
had to part with his own new-born daughter and 
take upon himself the task of rearing and bringing 
up someone else's child. How gladly he and his 
devoted wife YaSoda did it even after knowing that 
K^^^a was not really their offspring! 

TTFTRFTcr 

n II 

The lord GOPALA stood on the shoulder of a 
cowherd boy who was standing on a stool placed 
above another. He then seized the pot of milk placed 
in the rung of a swing. Muffling the din from the 
tinkling of the bells (of the anklets) he held the pot 
close to his cupped palm and began to drink the 
milk nodding his head in appreciation, and when 
the Gopika, the house-wife, entered he spat the 



fssfhJT^m^ 
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mouthful of milk into her eyes. May that lad protect 
us! 

Here is the description of another prank of the 
little boy Kj^^ia who was caught redhanded while 
tasting milk from someone else's earthern pot. He 
did not want to be identified and sent to Ya§oda^for 
punishment. Therefore, he blinded the housewife 
who entered the room all of a sudden by spitting 
into her eyes with his mouth full of milk. 






Undoubtedly we must have performed many 
YAJNAS, bestowed gifts of value to deserving 
persons, fed aged ones and performed many a 
difficult penance. Hence, in this birth, we are 
blessed enough to possess such devotion, not found 
in others, to the lord who slew Cha^ura, who 
eradicates the sin of the devotees and enhances their 
glory and fortune and who himself is united with 
goddess Lak$mi. 

Though Bhaktiyoga has been given great 
prominence, the devotee is always aware of the 
influence of karma on life on this earth and on 
ultimate salvation. We devotees belong to the group 
of the blessed ones during this birth because we have 
been able to develop steadfast devotion to the feet 
of the lord who gives salvation to everybody. For 
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having this good luck, the devotees must have done 
various good deeds in their previous births. 





: II %% II 


If you are pleased with me of what avail, are 
good qualities to me? If you are not pleased, of what 
use again are these qualities to me? Ornamental ’ 
paintings with saffron paste are futile and 
superfluous if the lover is devoted and equally so 
if he is indifferent. 

In this verse, we find the same idea as expressed 
in Verse 29 of the first canto but with an eloquent 
illustration. The wife does not have to deck herself 
with ornaments and decorations of the body if her 
husband is really in love with her. On the other 
hand, if she has got an indifferent lover in her 
husband what is the use of her beautifying herself? 
For whom? 





TT^FFTT I 

>0 


■iTCTTqt inrwicF|,-ui^T/i- 

rdiKli+K ^rar- 



■^r II ^OO M 


May that yellow robed lord protect us - the lord 
in praise of whom the lasses in the cowherd colony 
sing joyously towards the close of the night setting 
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the moonlights at nought with the rays of the lustre 
of their teeth while they countinue churning the 
curd in tune with the jingling of the bangles on 
their hands despite the frequent slipping down of 
their upper clothes. 

The poet is seeking the blessings of the lord who 
is being remembered and worshipped all the time by 
the excited Gopikas right from the morning. 

yipTlUyiXOTR; I 

chdldPirw^Mdrdci 

^ 11 II 

I know (I wish to meditate on) the enchanter of 
the universe standing at the root of the KALPA tree 
bent three fold (at the neck, hips and the legs) in 
the act of playing on the flute with his tender 
sprout-like fingers, the ring on the left ear pressing 
the left shoulder, the right brow lifted up slightly, 
the lissom lips closed together and the eyes roving 
side ways. 

The poet is having a beautiful vision of the lord 
as described in the verse. 



Ulc^dlr^l 
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<Micicti\ ffUnwirT- 
^F^TT^-5^11 II 

May HARI the delight- of the immortal ones, 
protect you all - Lord HARI who was viewed by 
different persons differently as he entered the arena 
of the wrestling bout in the palace of KAMSA - on 
a par with the lordly mountain by the wrestlers, 
like the god of love, KImadeva, with arrows of 
flowers by the ladies, like an ordinary rustic (like 
one of them) by the cowherds, as the cosmic body 
incomprehensible 'Absolute' by Indra in heaven, as 
the furious god of death by Kamsa whose eyes were 
in excessive trepidation due to fear, as the idol 
worthy of being meditated upon by the Yogins and 
as a mere lad by others assembled there. 

The attributes of the lord 'Hari' are innumerable 
and inexhaustible. He appears in different forms to 
different individuals and groups of people 
depending upon their own state of mental growth 
and situation in which they are placed. 

itPt fdllXMddH- 
cb^^Orddch ^ rcKx|^< 

II II 

May the lord of the Yadus, the enchanter of the 
universe, surrounded by the cowherds and the 


cowherdesses protect us. He is seated on a 
jewel-studded throne applying with the musk-paste 
the caste-mark on the face of Lak§mi who is 
occupying his lap. Out of sheer delight he tickles 
her breasts now and then. It is evident that the lord 
or love is being propitiated through the smiles 
exchanged by them as though white tender sprouts 
are being offered! 

I 






efiisurRT M II 


When Kr§na tugged at the tips of her clothes, 
Rukmini's eyes, dark like the lilies turned down 
due to bashfulness. The lustre mingled with the 
glorious golden splendour of the pair of breasts. 
With smiles augmenting the refulgence of the face 
K^s^a appeared like the tender blossom of the 
Mango tree. May that Kr^^a who thus embraced her 
even as she stood with her glances cast down make 
us thrive and flourish! 

C\ 
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^ ^srpT 

!i>JAf4j^n 11 ^otv 11 

You have acquired lasting fame all over the world 
and in heaven above as the uplifter of Gbvardhana 
just because you had held by your hands for a while 
some such little mountain called Gdvaradhana while 
in play, whereas I hold you on the tips of my 
breasts - you within whom all the three worlds lie 
ensconced; still, there is no one to take note of my 
deed. O my KESAVA, of what use is profuse 
utterance of words? Fame can be acquired only 
through merits and good deeds. 

These could be the the words of Rukmini or Radha 
or any one of the Gopis. 

wr ^ 

fWgr iiKcic^dV 

vm •^rrf^ 

^ Tr II II 

O rites of twilight prayers, may you flourish! O 
rites of regular ablution I obeisance to you! O Devas 
and Manes, let me be forgiven, I am unable to 
perform the rites of libation. I shall sit somewhere 
continuously recollecting the scion of the Yadava 
family, the slayer of Kamsa and try to eradicate my 
sins. That alone is enough and nothing else is of 
any avail to me. 

The poet whose mind is always filled with the 
form and the deeds of the youthful lord is unable to 
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turn his mind towards anything else. He does not 
feel the compulsion of even doing those sacred rites 
and meditations that have been enjoined on the 
enlightened ones, more specially the Brahmanas. The 
author comes form an orthodox sect of Nampurtiri 
Brahmanas of Kerala. Still, he is not apologetic about 
being often in default in these matters. He is 
confident that he will attain liberation through the 
path of devotion that he is following. If the mind is 
full of the lord, rituals are superflous as expressed 
by the royal saint Kulasekhara in the following verse:- 




■<35ffcr«FTW^ IcT 'IWPh I 



^ JNHH' •*Tc^- 





Lord Narayana stands supreme; without a 
reverential recollection of his lotus feet, mere 
recitation of the scriptural texts is only a cry ih the 
vilderness; the daily routine of vedic rituals can have 
only the effect of reducing the surplus fat of the 
body; humanitarian works like digging wells and 
tanl^ serve no ultimate purpose even like pouring 
oblations on the ashes and holy dips in sacred 
waters become ineffecutal like the washing of an 
elephant. 

The poet wants to emphasise that rituals and 
sacrifices have no meaning by themselves if they are 
done mechanically. It will appear that his own 
experience is rather disheartening. History teUs us 
th^ starting from the later vedic period, emphasis 
on ritucils and sacrifices was on the increase. This 
had a severe impact on the Hindu religion. Religion 
got divorced from the masses and the presence of a 
priest became mandatory for conducting any kind of 
religious ritual or ceremony. We also know that 
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Bhakti movement laid emphasis on true devotion 
ignoring ritualistic observations. The poet wants to 
emphasise that there is no substitute for intensely 
personal worship of the Lord with complete 
dedication. The poem is of great mystic significance 
since it contains the essence of the Bhakti Yoga which 
became popular in the whole of Southern India 
during this period. 

t i 

t 1 

t WRRT ! t 

t! I 

t ! t ! 

t ^ 

t Tt 

■'ilHirH T ^ II \o\3 II 

O Cowherd, the ocean of compassion! O consort 
of the daughter of the ocean! Q slayer of Kamsa! O 
lord, who showered his compassion oit the lord of 
elephants! O Madhava! O Younger brother of 
Balarlma! O preceptor of the three worlds! O lotus 
eyed one! O lord of the Gopikas! Do protect me! I 
do not know anyone other fiian you. 

Continuing the theme of the previous verse, the 
devotee is surrendering himself completely to the 
lord. 


Wfrt ^ 



ihmd-fSTqpir: ii ^04 11 

Surrounded by the womenfolk of the cowherds' 
colony the crest-jewel of the clan of cowherds reigns 
supreme with the castemark of musk paste on the 
forehead^ the KAUSTUBHA jewel on the chest, the 
pearl at the tip of the nose, the flute in the hands, 
bangles on the wrists red sandal paste all over the 
body and the pearl necklace round the neck. 

The poet is concluding his composition with a 
beautiful description of the adornments of the lord 
in this sloka followed by his physical and spiritual 
attributes in the succeeding verse. 

wfr; 

II \o% II 

The note of the flute of the divine lad reigns 
supreme exciting all the worlds, making the VEDA 
resonant, giving delight to the trees, making even 
the mountains melt (with aesthatic pleasure), giving 
a thrill to the deer, fascinating the herds of cows, 
making the cowherds excited and the sages close 
their eyes in meditation. It makes the seven notes 
of the musical gamut enriched and is revealing the 
sense of the holy MANTRA the OMKARA. 

The notes following meUifluously from the lord's 
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flute inebriates all the objects around including even 
the cows that are grazing. The mountains that are 
imbibing them are melting in the waves of ecstasy. 
But the same notes have a different meaning to those 
who have understood the inner secrets of the 
Pra^iava or Omkara mantra. 


*5^: Tiwr- 





Ef yuicfliPw 


I always bow down to the lotus-like feet of 
PURUSOTTAMA (VI§NU) instructor par excellence, 
by whose grace I have become freed from the 
bondage of the physical body thanks to the grace 
of my preceptor who is identical with that supreme 
soul. 

The devotee has become freed form all earthly 
bondages due to the grace of the lord to whose 
lotus-like feet he had dedicated himself, but he can 
not forget the fact that it was his guru who guided 
him towards attaining this objective. 

Quite differently from the first canto, the name 
of the preceptor is not mentioned in the concluding 
verse. There is no mention of the name of the poet 
either. This has given rise to some doubt whether 
this canto is the composition of LHasuka 
Vilvamangala, the disciple of Isandeva or Somagiri. 
The matter has been dealt with in the introduction. 


II 


: Wm' II 



3TfW 



There is the eternal existence of a divine entity 
that constitutes the means of achieving permanent 
welfare of all the (three) worlds, which has been 
placed verily in front of them for ever by those who 
have eradicated the RAJAS and TAMAS qualities, 
which is constantly in touch with the breasts of 
LAK^MI, shiningly stretches itself on the bed of 
flowers that drop down from the celestial trees when 
(the extensive branches of) the trees on the top of 
the lofty mountain (i.e. GOVARDHANA) lifted up 
by its hand get_entangled with them and is always 
eulogised by RADHA. 

The poet embarks on his literary venture by 
dwelling upon the virtues of the lord who is being 
eulogised by mortals and celestials alike. This verse 
carries a strong resemblance to the second verse of 
first canto in imagery, diction, rhyming and 
alliterations. Whether a poet of the stature of Lflasuka 
is likely to resort to such a repetitive process is a 
question which the commentator has discussed and 
tried to answer in the introduction. 
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i'^hI^ 5 * 1 .^ I 

3 ncT% 

^cfwPHclfqaf 
«nrcTTcNt^ fcTjT^TT^ 

II ^ II 

I resort to that highly exquisite and sweet 
refulgence in the form of a lad playing on die flute, 
equipped with a wonderful ability to display beauty 
gracefully and readily propitaited by Radha, which 
is a vast receptacle of grace and charm, which has 
a smiling lotus>like face with an irmate charm far 
beyond the ordinary and is capable of thoroughly 
extinguishing the conceit of the sapphire gem. 

The poet's mind is being perforce carried away 
towards that heavenly abode where the lord was 
indulging in sporting as well as amorous activities. 
The same idea continues in the succeeding verse also. 

q^nimKciPci^iR 

q^HMHM<Ul<=b Tit TTf: II ^ II 

I adore that wonderful refulgence and radiance 
whose gait is full of charm far excelling the majestic 
movement of the tusker and has, out of sheer 
compassion, assumed the physical form of a lad 
keenly interested in roaming about in the sylvan 
groves on the banks of the Yamuna even as it 
constantly sports about in the minds of yogis. 

fnqp’dd i 
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WxRT: TTOnTt ^ II V II 

May that sweet and exquisitely infinite radiance 
and splendour capable of spreading all round 
flourish more and more in my heart. Though the 
entire range of the three worlds cannot contain it, 
it remains restrained by the lasses of the cowherd 
colony with the behest of their large eyes. 

The lord is indeed omnipresent, omnipotent and 
omniscient, but allows himself to be chained and 
restrained by his true devotees. Among the devotees, 
the Gopikas come before everyone else as was 
discovered by Akrura who had earlier considered 
himself to be the greatest devotee of Ki§ija. 

■ch’<‘lyrcmvv1«i)lPdrc|^ 

^ <h'<rdd|j(4icHc|H 

VIlP^'UI: II S II 

I bow down to the childhood of the lord with 
the SARN<|>A bow, that has reached the threshhold 
of youth even as the season of flowers has enriched 
the groves and parks. Its splendour rivals that of 
KANDARPA (god of love) and is akin fb the colour 
of the clusters of rain-bearing clouds. Richly 
bedecked in all the ornaments, it is keenly 
interested in the beautiful women of Vfndavana. A 
gentle smile enlivens the lotus-like face and 
sweetness spreads over the BIMBA like lips. 
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An enchanting description of the lord with 
sensuous imageries is contained in this verse. 

I ^tbHI pH N>l I 

PcKJ^c^’^ I 

311 K cH H H K PcRhl'^TR" 

trr?r l^rqfT wfir ^ ii ^ ii 

That primordial miraculous radiance is givin’g 
joy to my mind-that radiance which has assumed a 
human form and is still capable of retaining its 
divine power, whose child-like innocence and the 
exuberance of frolicsome sports remain unsubdued 
even in the incohative youth. 

Vi§nu's ninth incarnation as Ki§^ia is considered 
to be the only one in which the lord manifested his 
divine powers to the full extent. It was the only 
"Poorna Avatara" or full and complete manifestation; 
all others were partial. Some of the greatest tasks 
had to be accomplished by him in his early childhood 
but he chose to retain that childish form except on 
one occasion when Yasoda asked him to open his 
mouth. 

% t ^TTSTT: 

^ ^ II Vs II 

May those activities and ardent exploits of the 
lord powerful enough to overwhelm and infatuate 
the entire universe appear in and pervade my heart 
and soul enthralled by diverse kinds of longings 
and yearnings. I do not know anything sweeter than 
the lord, the personification of the merits of Nanda, 
the lord with the smiling countenance rendered 
brilliant with the mellifluous notes of the flute. 
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The poet is praying to the lord that his mind 
should always dwell upon His charming visage and 
wonderful exploits. 

H<1dPH< II ^ II 

Oh, when shall this heart of mine get itself 
immersed in that refulgence which is honoured by 
men of good conduct, the cuplike ears of which 
enjoy unrestrictedly the graceful, plays of the 
nectareous waves of the sweet sound of the 
melodious notes of the charming flute and which is 
drawn like the swan towards the lotus-like 
counternance o<^ the beautiful women of the cowherd 
colony? 

The devotee's mind is no doubt hovering around 
the lord but he is still not able to get immersed in 
the melodious notes of the flute. 

+ WJ|W cbHUilchdl^r^f^: 11 ^ 11 

May the graceful charm of the compassionate 
glance of lord Krs^a, the sole storehouse of 
everything auspicious and the abode of compassion 
bless and nourish us for ever after quelling the pitch 
darkness of delusion that spreads extensively in the 
mind overwhelmed by the quest for sensual 
pleasures. 

Man is always craving for sensual pleasures. A 
glance from the eyes of the compassionate lord can 
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change the situation. Delusions will disappear along 
with temptations. 

PHR^dlilHMlrddirdd 

II II 

The lotus-like feet of the supreme refulgence is 
fondled with bowed head by the entire range of the 
sacred scriptures. We on our part, verily honour 
them when they are smeared with the moist dung 
in the cowherd colony. 

<J < ^d PWd o?lfd+Tl IH d 

• 5 ^ ^PdH'Hl<ivj|l^P^dH^ I 

M<ldyPdd'1xHsivHc|t^^tc|iwir<cl 

^HdHId'l+il II U II 

When shall I espy that extraordinary lotus-eyed 
lad whose natural handsomeness is heightened by 
the cowherd lasses with eyes drooping with 
inebriation and who is repeatedly meditated upon 
mentally by the saintly folk? 

As in the early part of the first canto, the devotee 
is yearning for a vision of the lord as the cowherd 
boy. It continues in the following verse also. 

d'd 'dd H < qUq ird'l - 

<bddPdT4Mdl^'^ I 

y+dPq ^ ^ mk^ih: 

+cld^d^^ ^ ^11 II 

When shall we be able to drink at least once with 
these two excessively fickle eyes, that mass of 
refulgence which is blue like the petals of lilies and 


mfhTRwm 
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which has been set apart as left-overs by the eyes 
of the inebriated young women of the cowherd 
colony? 

+1^1 ui,rH W H I 

tTTR’ cHTOTcft^ ^11 II 

I adore that lotus-eyed mass of splendour the 
youth of which is sung about by the young women 
of the cowherd colony, that produces tender notes 
from the flute and is the quintescence of everything 
beautiful. 

In this and the following verse, the poet makes 
it clear that he is fully devoted to the lord in the 
dark blue form of 'B|ilakfsna' playing about in the 
cowherd colony. 

'Od'/)«rcl<=hlUlrc|ll^' 

WTTfwrt II II 

We revere only that lad who is endowed with 
gentle and graceful charms who is the original 
abode, as it were, of all the assets of physical 
excellence and whose body shines with the 
brilliance of the blue cloud. * 

M'<Kmdirc|nm<{#^ II l\\\ 

I bow down to the pair of feet of MURARI whO/ 
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while manifesting himself in the guise of a child 
out of compassion still appears to be in a hesitant 
mood lest the garland of mandara flowers on the 
heads of the groups of the VRINDARAKAS (DEVA) 
should be trodden on. 

■ Kr^^ia is full of compassion. All the powerful gods 
are bowing down to him and prostrating at his feet. 
The feet are indeed very tender even like the flowers 
on the crests of the gods. He consciously avoids a 
situation in which those flowers may be crushed even 
to the slightest extent by a pressure, however slight, 
from those tender feet. The description reveals, on 
one hand the omnipotency of the lord and his great 
compassion and magnanimity on the other. 

■^TFT 

fsfWTfcT 

I bow down j(fesort) to that grove of KALPAKA 
trees in VRINDAVANA (and or that lad) where, on 
seeing whose crest ornaments (the peacock plumes) 
the peacock of Lord KARTIKEYA begins to dance, 
where sniffing at the cow in the herd, the bull of 
DHURJATI (SIVA) goes into rut and where, 
desirous of whose graceful gait the* elephant of 
INDRA stands in readiness. 

Everything connected with the lord in his 
youthful form is so charming and attractive. The 
peacock plumes on his crest makes even the divine 
bird (^lord Kartikeya dance in ecstasy. By proximity 



frft^TTTWRT 
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to the lord even the cows have become so attractive 
that lord Siva's bull is getting excited. The gait of the 
lord is more elegant than that of the divine 
four-tusker of the lord of heaven. 

rd d Um d 

^ 1 <rc( 

II II 

I seek the support of a certain lad whose smile 
is enhanced in beauty through the nectar dropping 
from the red lips, whose richness of complexion 
emulates the colour of the sea and whose eyes are 
long like the tender petals of the lotus. 

In this and the following eight verses the poet is 
making it clear that the youthful lord with his abode 
in Mathura and Vyndavana is his whole support. His 
mind is hovering around the pastoral scenes with 
which the lord in the guise of a cowherd lad is 
intimately associated. 

C\ 

c|^c|c|>ld^*fH 11 11 ' 

I resort to the fortune of the cowherd' colony in 
the guise of a child who Jias adorned himself with 
the billows of grace and charm, who has raised the 
blessed and lucky peacock tail to the stature of a 
crest ornament and goes on bestowing glances with 
profound compassion. 
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TTT^WRcTt^- 

M n II 

We worship the physical form of the lord that 
constitutes the sole essence of sweetness and is 
regularly drenched by the downpour of glances from 
the blue lotus-like eyes of the fawn-eyed town girls 
as he roams about the streets of Mathura. 

^tHcRTfFTcT^lCI^ I 

cTPTt II II 

Ah! the' son of NANDA delights my heart 
through his fickle yet charming sportive glances 
from the corner of the eyes, through his face with 
tender and gentle smiles displayed and through his 
profound and captivating prattle. 

lull'll I 

II II 

We salute that esteemed gallant cavalier of the 
cowherd colony flirting with the blue-eyed lasses 
who have become the prisoners of his glances 
having the itchy sensation of lust and whose 
lotus-like countenance ostentatiously sports gentle 
smiles. 

crf)dldlM‘hdigrH'4<Mr<- 

■> n Pd Pd -M JI y J Kd « 

TniTKPJ^ I 
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W II II 

My mind is deeply immersed in MURARI'S 
countenance that resembles the lotus and the moon 
and has the essence of all sweetness, that sports a 
gentle smile on being fondly and joyously looked 
at by Radha, that has the nectareous melody of the 
flute heightened by the harmonious expression of 
diverse kinds of songs and what displays great 
pleasure in ostentatiously graceful side-glances and 
occasioiis for close embraces. 

II II 

How much of other things ought we to seek when 
we have the protective adamentine cage as refuge 
of all those who seek shelter? it is the divine glance 
and prowess of SARNGADHARA (Krsna) who has 
assumed the physical form of a cowherd out of 
compassion. 

^^iiyHi^ir<dy1<+Hi4 

IRYII 

May that virility and splendour be ever present 
in my mind - the splendour that is the cosy and 



128 


Kr^nakarnamrtam 


charming abode of rest unto all the three worlds, 
that is appreciatingly conversent with the expanse 
of Radha's plump breasts and the tenderness 
whereof has been tasted by goddess Laksmi. 

pcis^oirw 

^ cR" effcT^ 

■clMdcKI II R\\\ 

We here, on our part, do believe in the general 
talk that you have adopted this physical form out 
of compassion. Further O, Omnipotent one, our 
fickle mind is captivated by your gracefully benign 
childhood. 

c|rHMId-c|<: 

cTr^T: I 

^WcTPT ^ ^TT^- 

rjc^ ^ II II 

My eyes are eagerly yearning for this "when will 
that lad having the mole SRiVATSA and looking 
after the calves be according festivities to us?". 

The devotee is again, as in the early verses of the 
first canto expressing his yearning for the sight of 
the lord with a question "Oh, when?". 



■qflrr ^ cRnrrf^ did^nTR-: n 11 

We are enamoured of the refulgence that occupies 
the cowherd colony, the refulgence that is filled 
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with exquisite sweetness, that is enchanting to the 
mind, that has a moonlike face displaying gentle 
smiles and is the sole covetable object for the eye 
to all the three worlds. 

In this and the following five verses, his mind is 
hovering around the sensuous beauty of the lord's 
form, the nectareous exudations from his flute and 
the inebriating scene around him. 



^ dld^: Ttf: II ^6 W 


We are overwhelmingly keen on seeing your 
lotus-like face that gives rise to the melodious notes 
of the fdvourite flute dripping with nectareous 
exudations and which has become the arena for the 
battle of rivalry for the bashful side-glances of the 
cowherd lasses frisking like bees. 



WTTf^ ^ II ^^11 


I precieve a mass of refulgence that is highly 
enchanting due to gentle end graceful movement on 
its lotus-like feet and has a tender face resembling 
the moon with smiles and drops of perspiration 
adorning it, which is extremely delighted with the 
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women-folk of the cowherd colony who have been 
satisfied by nectareous waves of the rays from the 
copper coloured large eyes and who indulge in 
divine sports due to the repeated melody of the 
music (from the flute). 

^TcTT: U UN ^ I Ml J| cTf: I 

rqrs^fchK P+hPm ii ^©n 

We are in the quest of a fascinating crazy 
splendour with these attributes - a flute in the hand, 
grace and charm of childhood in an innately tender 
physque, teen-aged girls with coquettish glances 
brimming in the joys of love at the sides, peacock 
plume on the crest and a stamp of sweet innocence 
in the captivating countenance resembling the lotus. 

3qTd)^df f^Twrr 

^ 11 ii 

O, sylvan deities; of what avail is this mass of 
refulgence you profess to possess? There is another 
mass of refulgence confined to the adolescent period 
having a sweet countenance of lotus-like splendour 
through the charming movements of the tender lips 
where the flute is placed. May it be seen! 

d)lP'd=hl'd- 

^ PddN 

. 11*^^ II 
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Through the full complement of PUNYA (merit) 
I shall see the fresh grace and charm of the ancient 
PURUS A (Lord Krsna) possessing such splendour 
as not found elsewhere and has assailed and 
overwhelmed the lotus-like eyes of the cowherd 
lasses. 

Kysna is indeed the supreme lord described as the 
'Ancient Purusa' in the vedic scriptures. Fortunately 
for the cowherds they were able to get him in their 
midst and enjoy his company as one among them. 
If the poet is able to get a glimpse of that form, it 
must be due to the merit acquired by him in a series 
of life-cycles. 

II II 

I prostrate before all the groups of leading 
SURAS with all gentle emotions and feelings and 
request for this boon only "Oh that my devotion be 
directed towards that embodiment of the whole mass 
of the meritorious deeds of Nanda (Kr§na) whose 
sweet moon-like face is lighted by a charming 
smile". 

The devotee wants the blessings of the gods only 
for directing his mind towards the one and only 
objective of his life-devotion to the youthful lord, 
the offspring of Nanda. This idea is continued in the 
following seven verses. Whether in this birth or in 
those that follow, his mind should dwell upon this 
only object of worship. 

Ucll^^ TT 
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^ftcTFT ^TcTFT II II 

Even a moment in the flow of the eternity of 
human existence can, I think, be reckoned as 
remarkable if, in that moment, the life-story of the 
lad of blue complexion is tasted with sole devotion. 



Iff: ‘I I 11 

We repeatedly adore that refulgence highly 
fascinating unto the enitre universe, with lips of 
innate charm, its divine vision full of compassion, 
the face extremely charming like a lotus flower, the 
gentle smile exuding honey drops as it were which 
always abides in the heart of the people of aesthetic 
sense and highly diverting to the women-folk of 
the cowherd colony. 



That unusual lad with lotus-like eyes and the 
dust particles sticking to the feet of the cowherd 
lasses - may these two rise up constantly in my mind 
despite its being deluded by infatuations of 
mundane frivolity. 


qcnctV 
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■?T%: '91%: ^iPcIcl^UJ^rnWHl 

fddiy^^ui 'SRftWT^ II II 

When I am ready for the departure I yearn to 
have in front of me, in the guise of a gallant, that 
lad "who had been rendred naughty and wayward 
by the cowherd lasses through over-fondling. 

diryddcrdcAwnH^I 

mmA 

■'T^ntcryTTFTt II 

We adore that sweet incomparable and solitary 
brilliance, the climactic culmination of scriptural 
words, but beyond the scope of all descriptive 
words, the most excellent panacea for all ailment 
and worries of the mind which has rendered the 
breasts of the cowherd lasses fragrant. 

dd^'^lddPddlddlH^ 

■■d'Tdl Pn ■^dx^P'idlPui ■^11 II 

Even during my next birth as now, let all my 
sense organs be infatuated with and enamoured of 
the lord with lotus-like eyes who is the only 
ornament unto all the worlds, whose brilliance is 
worthy of being loved and who accords nectareous 
exudation unto the eyes of the beautiful women of 
the cowherd colony. 
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^ PcbMpT 


^[mPki 


II Yoll 


I salute that extraordinarily lovely refulgence, 
dark like the cloud, which is worthy of being 
honoured by groups of sages, which is extremely 
attractive by its lotus-like eyes, which remains 
steadily fixed on the plump breasts and heavy 
buttocks of the inebriated cowherd lasses and the 
object of eulogy of the vedic words chanted by the 
wise with feelings of horripilation. 


fMt: I 

^ ^ dl<J!^l|: II II 


Would that we too, who prattle "O, Lord: O, 
Krsna ! O, my beloved one!" have taste of that state 
of ecstasy as the wise ones who kiss and experience 
the sweet glory of the lord of exquisite features by 
means of their steady mind! 

This devotee is only capable of calling out the 
hallowed names of the lord. There are others of 
steadier minds who are able to reach him through 
meditations. He wants that the same blessings as are 
given to those sages should be extended to him also. 
There are certain sections of worshippers who 

believe in the effcacy of 'Namasamldrtana', the 
recitation of the lord's names. 
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When will I see that blue moon that causes thrill 
and agitation in the ocean of freshly acquired 
renown of Yasoda? It has large eyes and, in the guise 
of a lad, it is a favourate object of vision unto the 
lean-bellied lasses. 

The yearning of a physical vision of the lord is 
becoming strong once again. In the three verses that 
follow, the devotee dwells upon the glory of the lord. 

^ f^eTTTOWT: 

■'T^: II II 

May that vigour and brilliance protect us - the 
vigour that is the natural source of seductive charm, 
the brilliance that is naturally apathetic to the series 
of offences of those who bow down, the vigour that 
is extolled in excellent compositions as having set 
its foot in the state of childhood, and the brilliance 
that is the object of profound mental absorption of 
good people. 

dvd^ciPd Pdcfj^dlci^^' 

«rrq 11 vv 11 

May that refulgence bestow thrill and diversion 
on us - the refulgence that is extremely fascinating 
through sweet and gentle smiles, that scoff at the 
arrogance and haughtiness of even the nectar, the 
refulgence that serves as an electinary for the eyes 
of the young women of the cowherd colony, the 
refulgence that constitutes the seraglio unto RAMA 
(goddess Laksmi). 
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^Vl^cTI TTtW^- 

'qroTOTr^nTT ^ 11 

May that splendour sport about in our minds 
- the splendour that accords incessant shower of 
nectareus delight to the eyes in the various stages 
of sprouting smiles, the splendour that secures the 
prosperity and welfare of the plump breasts of the 
cowherd lasses. 

P rU'd'ci’ 1^ s n1 Rcb m s^ci pel ^Pm d i 
STfSRT^^TRrt t ^ ■rftWi- 

W H ch earn'd*1^ II II 

O (devotees), do resort to the chest of AJITA 
(Visnu, Krsna) that appears slushy with 
KUMKUMA rubbed in from the plump breasts of 
the cowherd lasses! It is as though decorated with 
corals as the minerals flow through the mountain 
ridges with ample admixture of musk lotion. 

The lord is willing to surrender his body to his 
true devotees for satisfying their earthly passions 
though he is the most exalted. 

31l^cmcdrcldc()dHMI^*'*ll^- 
^cnm<^dJilM^m i 
I d I+Pd 4^d ^' 

II VVs II 

May the ultimate achievement of sweetness of 
MAD HU'S enemy (Krsna) grant us succour, that has 
adopted the form of a lad and the guise of a 
cowherd, which has a face resembling the beautiful 
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lunar disc, that drenches the entire universfe with 
the fascinating side-glances and appears as though 
sprouts have been put forth form top to bottom. ; 

^ II V4II 

Do wait Upon and worship the lotus-like feet of 
SARNGIN (Krsna) where .the gemset anklets jingle 
or the lotus that is resorted to by SRI (Lak^mi) in 
the lake of sweet liquid (ocean of milk) ^d that 
echoes with the squeaking quack of the 
sweet-throated swans. 

The jingling of the anklets of Kr§ua as a baby is 
gladdening the heart of 'Goddess ; Lak§nus who is 
always in attendance on the lord his coiich. floating 
in the ocean of milk. Apparently this is transcending 
time and space. Among all the incarnations of Vi§nu, 
Kr§ria is considered to be the only one where the 
lord manifests himself fully and is often identified 
with Vi§uu. I\ 

I 

?rir ii w 

May that supreme Absolute surrounded by the 
young women of the cowherd colony with lotus-like 
eyes sporting gentle smiles as they are helplessly 
assailed by the volleys of the arrows of SMARA 
(god of love). It is the sole refuge of those bereft 
of refuge with eyes resembling the auhimn.’l Intuses 
and is exquisteiy enchanting in its blue colour, the 
sweetness whereof is boundler-- . 
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The poet's mind is once again drawn towards the 
romantic scene of Vyndavana alternating with his 
youthful exploits as a cowherd boy in this and the 
seven following verses. 

II VII 

May the omnipotence of the lord come to our 
succour which is equipped with clear refulgence and 
intoxicating fragrance in its divine body whose 
child-like innocence is overshadowed by the not-yet 
full blown youth and has been enjoined to the task 
of looking after herds of cows. 

\^^ q ^ ui IMclTI d 

dsH^dPcircldiyoquj^imi^-Hoqi- 

II V II 

May that divine childhood highly enchanting to 
all the three worlds grant succour to us with 
side-glance engaged in observing the graceful 
charms of the maidens of the cowherd colony, 
closely followed by the highest point in the creation 
of merriment and glory of the sweetness of the eyes 
of the celestial damsels lingering in the sky! 

TnfrjTTRT 

jilMId'^MIdd^MKAj^Rf: II II 

May the tender image of the prince of the 
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cowherd on which the minds of the ascetics are 
keenly engaged in deep meditation from head to 
foot, whose sweetness and charm have been enjoyed 
by the Gopis protect us! 


f^TTTtTTT^cTTTf 

^^cf)dl'^crcrl^<dV<mHd wtr; 





I I 


May that refulgence foster and fulfill all our 
desires. It is dark in complexion like the petals of 
the blue lotus held gracefully, by Laksmi. Hairs 
standing on end constitute an especial ornament 
unto it like a series of buds. Thanks to the good 
luck of the fawn-eyed damsels of Vrindavana, who 
are agitated on account of separation, it has 
approached them throwing side glances all round, 
fickle due to ardent love! 

^i^cirdPcI'h^f^HcuC- 

dnidpcl'^rtldc^'dd: II HY II 

The lad who has adorned his crest with the 
plumes of the leading peacock of GUHA, whose 
unguents comprise the minerals from the divine 
mountain MERU and whose tresses of hairs are 
embellished with the flowers showered by the 
celestial maidens, reigns supreme! 

dddMch'jIM^N^PcrddK, I 
Pd'd^cil 
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May the lotus-like countenance of the lord reign 
supreme! Prompted by KAMADEVA the eyes 
thereof roll over the plump breasts of the young 
womenfolk of the cowherd colony and is extremely 
lovely with sweet, gentle and pure smiles! 

d tjui H t}Uf PW d bl Pi dr^lt 

The refulgence which makes even the most 
audacious of the fawn-eyed ones mad and 
intoxicated reigns supreme! It is in the prime of 
youth. The lips in its lotus-like countenance are 
drenched as it were with gentle smiles resembling 
moonlight with the mixture of pinkish hue. Even 
in its lattitude the face sports attractive smiles. 
Though the face sweats profusely due to the love 
torment of the beautiful women of the cowherd 
colony, yet it appears contented. 

msrrswF^^RT: II kv9 II 

May the thrills of horripilation of that divine 
refulgence dear to all the three worlds reign supreme 
- the thrills that ornamented the broad chest (of the 
lord) coquettishly glanced at by RADHA even as he 
felt the pleasure as though due to the massive glory 
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of winning a great empire when the daughter of the 
ocean of milk who had gone to sleep at the 
conclusion of amorous dalliance woke up suddenly 
due to some vague fear and closely embraced him. 




The long-cherished VASANAS (impressions of 
the previous actions, knowledge and feelings or the 
memories of the lord adored for a long time) of my 
mind reign supreme, with the image of lips that 
exude nectareous smiles, plumes of the inebriated 
peacock as ornaments, eyes that resemble large 
lotuses, with the lovely maidens of the cowherd 
colony encircling the lord and he, with lotus-like 
face most enchanting, from which sweet notes of 
the flute continue dripping down. 

The devotee's only ambition is that his mind 
should always be drawn towards the lord's image. 
He must have got into this blessed state by the merits 
of previous actions in different births. 



May this natural nectareous asset of alluring 
lustre having the plumes of the peacock for the_crest 
ornament reign supreme! The five-arrowed KAMA 
had the good luck of obtaining a trace of a particle 
of its drop. Yet he topped the list of the most 
handsome enjoying conjugal felicity! 
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The lord's charm is incomparable. Kamadeva, the 
god of love is considered to be the most handsome 
among men and gods because he got a small trace 
of it from the lord who is the quintessence of 
everything that is fascinating. 

f^: I 

«nt II 11 

May that refulgence of a child-like form reign 
supreme - that form which is everlasting due to the 
wide amptlitude of the large eyes, attractive like the 
autumnal moon which has been subdued by the 
loveliness of the gentle smile. It is the mere childish 
nature which is being enjoyed by men of taste after 
giving up all exertions that takes rest in the plump 
breast of inebriated lasses of the cowherd colony. 

W>'^|c|K«<l 
ffm- WRT^: 

■4dl<irH 

■nt^TPRT: WIJMI: I 

JffRT OlfrlRih fm ! fm ! 

^^'iiiP^+^i ^«TTftT crRrti 

11 II 

They do not hesitate to call him the lord of the 



pfhnrwm 
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three worlds despite these worthless appurtenances 
- the cowherd colony is the site of his royal palace; 
a few cowherds are the attendants and they pay him 
tribute while keeping the cords of the calves on the 
shoulders; the cowherd lasses are his womenfolk, 
mountain minerals are to him cosmetics and 
unguents, and peacock plumes are valuable 
embellishments! 

The lord had decided to spend his youthful days 
among cowherds and he naturally plays that role 
with no inhibition. Still, the learned people know his 
true worth. 

I 

cf)dlMdd1d4 

II II 

Who will not yearn for the refulgence, the dearly 
beloved one of the cowherd lasses, who has for his 
ornament the glorious plume of the peacock, shining 
in his dark and lovely hue, whose body is drenched 
by the flow of beauty and delights Laksmi even as 
the rainy season delights the lake and which 
sportingly attracts the minds and piety of the men 
of taste and is the source of the nectareous cascade 
of charming sports? 

MIHldPH^RdM-^d + lPd ^ I 
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^ Hl^rs^dRR'T^'t II II 

Oh! How sweet is the calm face of MURARI with 
lips that are pinkish, eyes timid and termulous, 
always bursting in merriment and beaming with 
splendour and with nectareous smiles imprinted on 
it! The more one recollects the more is it tempting. 

4^ufrdc|fuiM, II II 

Wake up, O, mind! At long last, you have this 
blessedness and contentment before you; may this 
bliss of full salvation be enjoyed! 

If the mind awakens to the presence of the lord, 
the devotee need not have any further worry. He is 
assured of salvation. 

oi^cri Pq^cn I 

^ITcFTft II 11 

Ah! How sweet is the refulgence in the age and 
form of a child! It is pinkish in the feet, large in 
the eyes, tender with compassion, thick-set in the 
tresses, beautiful in the body, and dark in 
complexion like collyrium. 

Again and again, the poet's mind coihes back to 
the sparkling and glorious form of the lord in his 
youthful guise or as a child in this and the following 
five verses. 
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frcT^is^^f^rccrf^^rfcra^ 
c^dl^up^THWlRlcl^l 

^TWTTcFftcT^ 

^ W II II 

I bow down to that great deity in the form of a 
lad. It has exquisitely lovely tresses of hairs 
embellished with garlands and peacock plumes. 
Forest flowers are scattered over it; it has a TILAKA 
(the mark on the forehead) of variegated colours 
comprising liquefied SAILEYA (Benzoin); it is fully 
engrossed in playing on the flute and is the 
personified form of glory and charm. 

■5? Tj^ -5^ «rf 

^ rcldlPd pcld^r^ 

^ %% irfRnr^ it?: i 11 ^vs 11 

Ah! how exquistely charming is that brillant 
splendour soft and weightly in the foot, hidden in 
the ankles, solid in the hips, lotus-like in the belly, 
lengthy in the arms, broad in the chest, sweet in 
the lips, fascinating in the face, foppishly graceful 
in the eyes, thick-set in the tresses and sylvan in 
the guise. 


f^r?rT 

I 
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fcT^ fcT^ 

4^M'<^cfwAdHHWIct^ II ^^11 

This is the all-in-all of blessedness and bliss. 
Obeisance to it! It is gracefully casting off the artless 
simplicity of childhood, it appears to be milking 
nectar through the notes of the flute and seems to 
lick up everything with the long side-glances. 

ICRc^tTHTTf TTW^RcTT I 

f4^g,RH I 41<'H Rd 

tR ^ ^ 11 

I salute the greatest deity fully possessing the 
charm of child-like simplicity with peacock plume 
shining over the crest, the countenance shining with 
beaming gentle smiles, with side glances that are 
sportive and tremulous, dark in hue like the fresh 
rain-bearing cloud, full of innate sweetness and 
gaiety which is the source of thrilling relief unto 
people who bow down! 

HT^4^l^4Rl'cf I 

II V90 II 

In its face it is the perfection of blissful 
consciousness! In its smile it is the perfection of 
sweetness! In the glance is seen exuberance of 
compassion! This form is indeed the fructification 
of the yearning of my fickle eyes! 

^ ^ ^ I 

fdTdiRmwRr I 
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f¥ II II 

Wherever we may be destined to be present, if 
only we continue to have faith in you, O lord, even 
salvation cannot be denied. What then in the case 
of the earlier aims of life? 

True faith in the lord is the panacea for 
everything. Among the four objectives of life, the 
last and most precious is ^'moksa" or the liberation 
from the cycle of births and deaths. When this is 
assured to a true devotee, what is the point in 
worrying about the other three, namely, Dharma, 
Artha and Kama that are of inferior value. 

'41 ^ ft Ph ^ pel d 1 I 

3iTcn'5rq|'v^P^^«TT 

wiPM'P ! w«nwT^5rf^ 11 11 

O lord, hereby do we venerate your feet with 
palms joined together - the feet saluted by the 
womenfolk of the cowherd colony blinded by 
passion, the feet resorted to by the leading YOGINS 
like bees hovering round lotuses, the feet that 
display the charms and grace of the reddish lotuses! 

The minds of the yogins and of the Gopikas are 
both involved in and captivated by the lotus feet of 
the lord. It does not matter if the learned are drawn 
towards this one worthy object after being cleansed 
of all wordly thoughts and the womenfolk are 
attracted towards it out of sensual desires. Both are 
immersed in the thoughts on the lord and are equally 
assured of salvation. This devotee also wants to 
follow the path of salvation which is within his reach 
by surrendering himself to the feet of the lord. 
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TRFRfrn^ I 

3TRf?r^ 

CTW ipf^: II V9^ II 

We extol the youthful (deity) honouring the 
meaningless tautology of the beautiful women of 
VRAJA as well as the meaningful utterences of the 
compositons (of poets like me) devoid of artfulness 
equally by means of the corner of his ears and the 
compassionate heart. 

It does not matter if a poet does not have such 
wonderful diction that could impress scholars with 
the charm of words and depth of ideas. Just as the 
youthful lord has always been responsive to the 
utterances of the Gopikas in their plain and homely 
language, the composer of Kar^iamrtam has got the 
confidence that anything offered with true devotion 
will be acceptable to him. 

tnr 

^<im^-i I 

i=h<+rdddrddc|>IT 

<^mci50 II V9V II 

May that extraordinary cascade of mercy in the 
form of a lad be present for ever in my mind with 
a sweet face and fascinating side-glances holding 
the charming flute in the hand ! 

In this and the following seven verses the poet is 
singing the glory of the lord dwelling upon his 
charming physical appearance and craving his 
protection. 

«(lc-4lddl «sir^n^Kdlc|d(ll: I 
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May the dear and sacred Lord protect us - the 
Lord who has been trained in the task of tending 
the cows, who is encircled by childhood and 
adorned by the plumes of peacocks, who is 
beginning to play the notes on the flute, who is 
always cool delight to the eyes and giving delight 
to the cowherd lasses! 

The Lord is described as encircled by childhood. 
He did not give up the boyish charm even in his 
later life. 



May that universal lord who has come down to 
the earth protect us! His lips are covered with smiles 
as though a bunch of flowers is in bloom over there; 
the cool nectareous notes of the flute issue from him 
and the eyes sparkle frequently; with the garland 
of entrancing side-glances he is embraced by 
KAMALA (Laksmi) embedded on his chest. 









II V9\9 II 


O, devotees! do resort to the Lord who is full of 
passionate longing in lotus-like eyes, full of 
compassion in his lotus-like heart, who is the sole 
asset of the community of sages in his lotus — like 
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feet and who is the affluence of the cowherd lasses 
in his lotus - like face. 

The Lord is keen to bestow every kind of gift on 
His devotees. It is for them to pick and choose. The 
cowherd women wanted his love. He reciprocates 
their love through his charming and passionate 
glances. The sages are seeking final liberation from 
worldly existence and they are immersed in 
meditating on His lotus - like feet. His glances are 
full of compassion for the whole world. So far as the 
Gopikas are concerned, they are not interested in 
anything else other than the Lord himself. He is their 
sole asset. 

! TWrlW 

Ph d fum I«id i 
31®^ ^ I Ph «ift- 

Ho^|<sl v»llT[t|P^t^ 11 11 

May the tutelar deity of the cowherd colony 
protect us! It surpasses all the entities of blessedness 
and contentment; it appears as though the empire 
of salvation has its incarnation in it; it is the great 
receptacle of everything sweet and exquisite without 
any artificiality therein. 

TtWPTtrR 

‘hlPd'^^Pci'lxii ttt Tf: II II 

May that massive refulgence that roams about in 
the sand dunes of the KMindi protect us! From their 
excessive delight of hearing the desired songs and 
seeing the attractive dress the cowherd lasses have 
pressed it firmly against their plump breasts; it is 
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worthy of being resorted to for the pleasures of 
sports and diversions it accords. 

PhMpM ■fTTTTO 

II ^oll 

May that divine splendour rivalling the dark 
clouds which has established itself in the forest 
playing sweet notes on the flute to the approbation 
of the celestial damsels moving about in the sky 
sport about in our minds! 



^ ■cKdir^<{d: I 

■cifuftimqt ^ wsrsR- 
y>ftMPd: II 6t, II 

May that ruler of the cowherds who is beyond 
the scope of description by means of ordinary words 
protect us - he, who is surrounded by the fawn-eyed 
girls forming many rows, lazily taking their steps 
due to the weight of their hips and apparently 
creating the impression that charm and gaiety flow 
like waves in a cascade. He makes it imperative for 
the consort of Rati (Kamdeva the god of love) to 
employ both hands in the discharge of the arrows 
in his quiver. 
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cFTTclt^Tf^T- 
^ ^>fsnrMq I it PfffcT 
^ m pul'd ^ iTft 

^ PcTMli^ ^- 
^iPdPddldi'^ 'UPd'cFd 
^ ^TTcRTcTt^ II C?. II 


I see before me the lad who takes morsels of 
curd-rice from the plates made by lotus leaves on 
the banks of the KALINDI with p^ennial flow of 
water thickly shaded with the TAMALA trees. Even 
then he keeps the sweet-tuned flute in his left hand 
while the blowing-horn dangles from his waist. 
Every moment he casts glances on either side. 

The devotee is getting a vision of the youthful 
lord in his favourite resort in the shady groves of 
Vrindavana on the banks of the sacred river Kalindi. 

d)<-^P<d)IMdch 
■oir|chlJ^lpH-<1'c(T^ I 
1ir^rr5=3R ^PiPmi 
■fsurrfwd df: II 6 -^ II 


May that refulgence called KRSNA appear before 
our mind which serves the purpose of the TILAKA 
of musk embellishing the lotus-like faces of the 
cowherd lasses and resembles the full-blown blue 





153 


lotus on the golden breasts of LAKSMI, which is 
the magic collyrium unto the YOGINS in their quest 
for the treasure of salvation. 

He is now dedicating himself to the lord in the 
guise of the cowherd in this verse and seeking his 
protection in the four verses that follow. He is 
conscious that KT§ha is identical with lord Vi§^iu, the 
supreme god, from whom all others have originated. 

cK+l r-d 

TfWW ^pntv^TcnNcnrj 

f^ToTFT^ ^ II II 

I adore GOVINDA with the divine ornaments 
embellishing his hands. His lustre is like that of 
the full blown lotus, his face resembles the moon; 
he is fond of the peacock plumes as crest ornament; 
the SRIVATSA mole marks his chest; he wear^ the 
exalted KAUSTUBHA jewel. The handsome lord is 
clad in yellow garments; his body is worshipped by 
means of the eyes of the cowherd lasses as though 
with blue lotuses; he is surrounded by herds of cows 
and groups of cowherds and is engrossed in the 
sweet notes of the flute. 

^ 2 ^- chHdirctdltiTr^ 
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Thit: f?Rt*TW 

C\ 

TTFTT^'^r M I I 

May that lord KE^AVA protect us - the lord from 
whose navel a lotus grows out within which 
BRAHMA acts like a bee; the lord whose chest is 
the abode of diversion for KAMALA: the lord whose 
eyes are the sun and the moon; the lord form whose 
lotus-like feet the celestial river flows and adorns 
the matted hairs of SiVA and the repetition of whose 
names quells all sins. 

■RTT^nr 11 

TTfoTW c(s*>Mil 

II 6 ^ II 

May the lovely glances of the maidens ofjhe 
cowherd colony protect us! At the feet of MURARI 
they are the veritable floral offerings made up of 
blue lotuses. In his deep navel they are like fish; 
in his heart they are like the arrows of the lord of 
love; in his neck they are the necklaces of sapphire; 
in his lotus-like face they are like bees and in his 
tresses they are like the crest ornament with the 
plumes of peacock. 

. •prjclWnTTt cIcTicft-^ I 

PHcIM 

«*>«irdcHc|^d: ^ 'jfmcT^TRT: II 4V9 II 

On hearing the sounds of churning of the curds 
he woke up early in the morning and stealthily 
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stepped into the abodes of the cowherd lasses. With 
the puffs of air from his breath he blew out the lamps 
and gulped down pieces of butter. May that cowherd 
lad protect us! 

TTRT: km\[H 

WTTfWT- 

II 66 II 

At dawn I meditate on that butter thief who 
shakes off his sleep at the sound of the churning 
of curd, whose lotus-like face appears fascinating 
after a refreshing sleep, whose eyes resemble the 
full-blown lotus, who is enchanting to the eyes of 
the onlookers and whose body is sturdy and 
blemishless. 

Kf^^ia's day starts early in the morning when he 
hears the din made by the hands of his mother or 
other women in the household churning the milk. 
His mind is always dwelling upon the tasty 
ingredients that come out of the imlk which he hopes 
to pilfer at the appropriate time. The poet's 
subconscious mind is full of K^^^a and thoughts on 
the mischievious lord. 

o|<rdd ^ II M 

By way of adoration I resort to a certain cowherd 
who is the object of the constant quest of the vedic 
texts, but whose fingers are rendered fragrant by 
the tresses of hairs of the cowherd lasses and whose 
cheeks are resplendent due to the full blown 
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HALLAKA (red lotus) flowers kept as ornaments of 
the ears. 

VjTRctTKFT I 

< J^l m^Pd 414,4 H<)N 

II 11 

May that K^f^a protect us, the lord, the story of 
whose theft of butter quells the sin of the theft of 
gold and valuables, the story of whose flirtatoins 
(quells) even the sin of dehling the bed of the 
preceptor, the slaying of the ten-headed one (in the 
previous incarnation as Rama) the 8in_of even 
homicide and the story of the sucking of PUT ANA'S 
breasts the sin of drunkenness. 

Recitation of the lord's deeds has a cleansing effect 
as described in the Bhagavatamahatmya and many 
Pur anas. 

«n<mMrdr<^iMii<4l 

11 % \\i 

O MARA (lord oj love) do not linger in my mind, 
the sole abode MADHVA. All of a sudden that 
consort of Sri Rama (goddess Lak$mi) may happen 
to step in. Who can brook a trepass into his own 
abode? 

The poet's mind is filled with devotonal thoughts 
only and has become the hallowed abode of SrT 
Kr§na. Still he has a creeping fear that sensual 
thoughts might occassinally get ingress into it. In the 
guise of warning the god of love he is apparently 
alerting his own senses not to misbehave. 
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^^TFT I 

3TTcft^rW 

^ «rt =^«>'J|tlMHdlMH^ II II 

I adore the child Kr§na who has kept his bent 
left knee and left hand on the ground and who has 
bent slightly forward observing the piece of butter 
kept in the right hand. 

The easiest way to avoid any such damage as 
described in the previous verse is to dwell his mind 
on the enchanting situations connected with the 
childish activities of the Lord as described in this and 
the following verse. 

^TTfW^^lIHrd ^'«R,I 
^-:^U4dld=h ^ 

II II 

At break of dawn one should_ meditate on the 
exquisitely handsome infant GOP ALA in the act of 
crawling on his knees and arms with his excellent 
ear-rings dangling and the forelocks of hairs waving 
in the wind. 

fsr^ 

■RF^W^ f^rsfRTRT^ 

cTT yuiqirR ^1^.11 11 

O consort of Sita, set aside your bow and arrows 
and take up the gem-set beautiful flute in your 
hand. Also, keep the plume of the peacock on your 
head just for a while. I shall then bow down to you. 
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Rama is also an incarnation of the same Vi§nu but 
this devotee gets satiated only with the vision of the 
lord with peacock feathers embellishing his crest. In 
a playful manner he is making it clear to the lord's 
other incarnation that he is not going to pay 
obeisance to him unless he changes his physical 
appearance. 

3T^ ^SFTft- 

^ M 11 

With the thought that he had been the lord of 
the milk ocean and had been tending cows, the 
cowherd boy was resorted to by us in our eagerness 
for some milk. But he has, since then, been creating 
obstacles frequently with the result that it has 
become imposible for us to get even a vaouthfui of 
mother's milk. 

The poet is empasizing the point that a devotee 
gets complete liberaton form the cycle of births and 
deaths by steadfast devotion to Sri Ki§^ia. A person 
can suckle the mother's breasts only if he is born in 
this world. That chance or mischance is denied to a 
devotee of Kt§iia since he is liberated from the cycle 
of births and deaths. 

fWf¥ 

WTTPt % II II 

You have tossed off my hand and wriggled out 
by sheer force, O K^^na, nothing to brag about. I 
shall consider you manly enough if you can vanish 
from my heart. 
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The poet is making it absolutely clear that his 
mind will always remain steadfast in its devotion to 
the lord. 

^ (^rTcTMl WI^Si'^T'cT I 
frft^ftcr f^€RPTf ^t'EfcftpTTWTiTT 

^ II ^V 9 II 

As the rising sun for those who grope their way 
in the darkness, like a raft unto those who sink 
down in the sea, like the cloud that showers sweet 
water to those dying of thirst, like an esteemed 
treasure unto the impoverished and like a physicion 
unto the chronic sufferers from illness, may SAURI 
(Krsna) come here to grant us welfare! 

■^sFTssnrm^^ 

^ui,ddl 

%TFRT%f^ 

TTtw WTsf 

^dl+M TyinruiH^ II II 

O devotees, adore that GOPALA the guardian 
jewel of the three worlds, the overlord of MAD ANA 
who surpasses him in handsomeness, who is 
surrounded by the cowherd lasses, whose face wears 
a permanent smile, who is pink in colour from the 
saffron unguents and who holds in his hands the 
gentle bow, the sweet smelling arrow, the discus, 
the conch, the noose, the goad and the golden flute 
(of verse 104). 

One might wonder whether Kr§^a has got more 
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than four hands since he is described as having 
various objects in his hand. The flute will require 
two hands if he is playing it or it is placed on the 
lips. A great devotee of Lord Jagannatha at Puri is 
reported to have had a vision of the lord with eight 
hands as mentioned in the introduction. 

■fer 

^5? TRr^efkcnTfcT^srrf 
^ II II 

See, I bow down to adore GOPALAKR§NA who 
is extremely handsome and is engaged in rasa play 
(group dance with the girls) in the spring time of 
the floral abundance on an evening in the pleasure 
grove at the border land near the forest and on the 
sand dunes when the moonlight is diffused all 
around. His limbs are alluring to the entire range 
of the three worlds and his physical form and 
side-glances are fascinating to the courtesans among 
the celestials and the human beings. He is worthy 
of being attended upon by thousands of cowherd 
lasses full of erotic impulses and capable of 
displaying all the nine sentiments of human 
emotion. 

Kr§^ia is described in various situations and poses 
in this and the following four verses. A devotee's 
mind should be dwelling upon the lord and his deeds 
aU the time-morning, evening or mid-day. 
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MiliyniR^Tcf 

^ TTFRnrE^cni; 11 ^oo n 

I salute ACYUTA well-settled in V^INDAVANA 
in the lotus posture and playing on the flute in the 
course of his diverse sports at the foot of the 
KADAMBA tree. 

^ ■'A M'd M Pui pel d y d, 

H^vdm'lviimclsb ^dJ^lchdH^d- 

^dTRi HlFi 

M W\ 

At the biginning of the day one should adore 
GOVINDA the unborn ever-pleased lord in the form 
of a lad whose lustre is like that of the blue cloud, 
the pair of Whose ankles and hips are adorned with 
gemset shining bells, whose neck has the necklace 
consisting of big nails of RURU, whose face 
resembles the full blown lotus and who killed the 
demons who came in the forms of a cart, dust-storm 
and PUTANA. 
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^ "W ■JR f^FRTt 

TT^JRTt «RTc^ M II 

At mid-day, every day, for the sake of wealth, 
one should worship the lord clad in yellow garments 
with such attributes as described since he is the 
salvation-bestowing MUKUNDA worthy of being 
adored by the DEV AS. His lustre is like that of the 
full blown KUURVINDA flower; his eyes are like 
the blue lotuses; he is surrounded by herds of cows 
and groups of cowherdesses; he has conquered the 
hordes of enemies; his smile resembles the KUNDA 
and MANDARA flowers; his tresses of hairs shine 
on being tied with the beautiful plumes of a peacock 
and his body is refulgent. 



In the evening one should utter the sacred 
MANTRA, and meditate on VASUDEVA who is the 
cause of the birth, sustenance and annihilation of 
the universe, who has blue complexion and 
blemishless limbs, incomparable in charm and 
loveliness, who with the tip of his discus 
annihilated hordes of his enemies; the unconquered 
lord who freed the earth of all burdens_and is 
surrounded by the primordial sages like NARADA 
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and others for the sake of enlightement on the 
absolute and remain eulogised by them. 

y c| u4 Pm'< fN 

x| SbI rur^r3-^<T?Rrdip I 

r«(^Ttn *1 y pel r uf 

II ^oV II 

One should meditate on HARI in this graceful 
guise of a fascinating cowherd with the radiance of 
the sun holding these weapons in his hands, eight 
in number viz the unbroken sugarcane bow, the 
flower arrow, the discus, the conch, the noose and 
the goad (in each of the six hands) and the golden 
flute in the other pair of hands. 

Madana had taken birth as the offspring of Kr$na 
and Rukmini but he is also identified with the lord 
himself. Here 'Hari' is described as having eight 
hands, two of them holding the bow and arrow 
symbolic of the god of love. His bow is made of the 
sugarcane stem and flowers are his arrows - soft, yet 
mortal. 

■qtfw 

■qr v/) Pd tiPn M Ph'm cl - 

uidlPM cTf ^ ^ 11 11 

O MURARI, may you be pleased to react 
mercifully at this offering of devotion (of verses) in 
the same way as you reacted with pleasure when 



164 


Krsiftikartfamjiam 


food was offered by Vidua and Kunti; when the 
fellow cowherds served you on the mountain 
GOVARDHANA; when beaten rice was offered by 
Kucela (Sudama). When YaSoda suckled you with 
her breast milk, when, at the time of your 
incarnation as RIma, Bharadwaja and Sabarika, 
offered you simple sylvan dishes of herbs and fruits; 
when their lips were offerd to you for a kiss by the 
cowherdesses and when the wives of the sages 
offered you some simple meal very devoutly. 

wrr 

PlRcfvH^dl II 11 

Merely by meditating on Kr$^a one can shatter 
the cage of massive sins into hundreds of 
smithereens as in the case of the mountain when 
stuck by the VAJRA (thunderbolt of INDRA). 



APPENDIX 


The two verses given below are found in certain 
recensions of Kerala but not in all of them, after verse 
104. They have no place in the concluding portion 
when the saint-poet is singing the praises of the Lord 
with devotional ecstacy (Baktirati). The fact that they 
were not available in many of the Kerala recensions 
and in the one orally preserved in the family of the 
commentator has made him to come to the conclusion 
that these two are later additions of some unknown 
composer who wanted to indulge in humour and 
witticism, in one case with a touch of pedantry. 

3TTpqT c|,nidl ? 

^ TT 14 MM Pi ? 

^ 'fft: ? 

M \o\a \\ 

May the discus armed lord KRISHNA who was 
rendered speechless by a cowherd lass thus, protect 
you ^1. 

"Eh! who is that mischievously crooked one who 
knocks at the door with his finger?" 

"I am MADHAVA here" 

"O, is it the spring season?" 
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"No it is the CHAKRIN (the one armed with the 
discus)" 

"I see. is it the potter with the wheel?" 

"No, no, it is DHARAI^lDHARA (supporter of 
the earth)" 

"Is it the double-tongued lord of the serpents?" 

"No, I am the suppressor of the terrible serpent" 

"Is it the lord of the birds, GARUDA?" 

"Not at all. It is HARI" 

"Is it the Lord of the Devas ?" 

An imaginary conversation manufactured by the 
fertile imagination of the poet shows how Kf^^a is 
overwhelmed by the ready wit of one out of the 
group of his most ardent devotees, the Gopikas. The 
lord must have even enjoyed the situation in defeat. 

?TFT 

II ^o6 II 

Coming from the fascinating palatial reudence 
of RADHA one day, KR§I^A met CHANDRAVALI 
and began to speak thus "O RADHA, I hope you 
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are well". Oh hearing those words CHANDRAVALI 
said "O my KAMSA, I am all right". Then KR§NA 
replied "O my fooligh girl where was KAMSA seen 
by you?". CHANDRAVALI said "Where is RADHA 
?" This made KRISHNA ashamed. He smiled 
bashfully. May that HARI protect you all ! 

It is true that Ki§i;ia recognised and appreciated 
the devotion of all the cowherd lasses but it is 
believed that he had a special weakness for Radha. 
This was not unknown to other Gopikas who had 
not certainly taken to it very kindly. 

n 



